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Satyra <^idbm tota nostra est : ih qxta niuvt insionim 

I.AUDBM AOIPTUS BfiT LVCILIVS ; qUI QtrOSOAM ITA DBDITOS 
tlBl ADUUC HABET AMATORSS, VT ZVU, HON E/VSORM MODO 
OPBRIS AUTORIBUS, »B9 OMNXBX/S YORTIS PRAFBRRE» NON 

DUBITEVT. 
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TO THE^ REVEI^END ^'^" 

D^ YOU N G, 

RECTOR ofWELWYN 

la HERTFORDSHIRE. 

Dear Sir, 

PERMIT me to break into your 
retirement, the refidence of virtue 
and literature, and to trouble you with 
a few reflections on the merits and real 
chara<Ster of an admired author, and 
on other collateral fubjeds, that will 

naturally arife. No love qf (ingularity, 
no afFedation of paradoxical opinions, 
gave rife to the following work; I re- 
vere the inemory»of Pope, I refpeft and 
honour his abilities ; but I do not think 
him at the head of his profefHon. In 
other words, in that Ipecies of poetry 
wherein Pope excelled, he is fuperior 
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ipecie^ g(5i: poetry i$)i;io^ t;he moil, cij^ej- t 
lea$ :; onst 'Pf V the^ art^ . We . do )Dipt, it i 
fho^]d.^em, iufiiGie^tly attf^nd, t^ th^ ; 
diff^egge there is, betwixt aA|4N,op .j 
WjT, ,a . Ma^. of 55NSE, and a True ^ 
PoET.^ Ponne and Swift, were ua- 
doqbt^Jy ^n of wit, ^nd men of feijfe : 
bi^ffh§i^ traces have they left of .pvre 
pcga^g^' Fonteneile.and La Mptt^ are 
enjjtlp^f tP the forijiqr- ch^<fte;^.j, but 
wh^^^c^gL^they uige to gain the, latter? . 
Which of thefe charaders is thq moftt i 
valuable and ufeful, is entirely out of the 
qu^ef^jjfiiil I pleajd &>r, is, to bavte 
th^- fe$«l provinces kept diftin^from 
eae^iJt^;. aad to imprefs on the ^. 
derfci't^^^arf^ear head) and acute^under-r 
flac^g jf(^ not fuiicient) alobc^ to 
) iir) make 



_ _DiCjfe«'io».a V 

tT»*ii*ISET} th« ftteiiolHiSa^fef- 
vati^^' <iii humin life, expreflesJ with 
the \10Sofi' elegance ' Snd brevitjr," "are 
wSRAL^r^ -and not- J'oEi'RY ; that die 
[EPisi'ltl'-of Bcrileau in Rhyme, ate no 

PorS' ifxtetical, than the Characters 
Bruytre in PRosi ; and that it is a 
creatiWJ 'and glowing Imagination, ■ 
" acBffjaritus ac vis," arid that aIofle,'diaC 
can -tenp a writer with this exalted and 
ve^ UBoommbn charafler, which {okw 
Ipoffifsj' "arid rf which {o few can ptty- 
petlyjudge. 

Foqk oiie peribn, who can adequately , 
reltflv'atid enjoy, a'work of imagiaatioB, - 
twenty ;are to be;feund whocstt'taAe 
and judge of, obfeiVations on feiilliaj'-- 
lifej* andthenMnntiMof theige. .;%e-^ 
:■ : ■ fatires 
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vi DEDIiQATLONV 

iatir^s of Ariofto, are more read that 
the Orlando Furiofb, or even Dante, 
Are th^e fomaiiy ^cordial admbers 
Spenfep andMikon, as of Huditos ?— 
we ftr jke out of the number of the^e fu 
pofed admirers^ diofe who appear fuc 
out of faflaion, and not of feeling. Swift' 
rhapfody on poetry is far ijipre popular 
thin^ Akenfide's noble ode to Lor^ 
Huntingdon. The epistles pnthe Cha 
fa(3:ers of men and women, and you 
Iprightly fatires, jny good friend, ar 
more frequently peruled, and quoted 
than L' Allegro and IlPenferofo of Milton, 
Had you written only thefe latires, yon 
would indeed have gained the tide of ;a 
man of wit, and a man of fenfe ; but, J 
am confident, would not infiH on being 

denominated a poet, merely on tjieid 
account. ' ' 1 

NON 
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riii DEDICATION. 
vaci* : tad in this unadorned manne 
» penife die paffi^ If diere be reall; 
a it a tree poetical ^>iiit, all your inver-, 
ions and tranipofitioas will not di%uifi; 
ind extinguilh it ; but it will retain iti 
Uftie, like a diamond, unlet, and tbiowi 
lack into the nibbiCh of the mine. Lei 
IS make a little experiment on the fol- 
owing well-known lines ; " 7es, you 
' deffife the man that is confined to books, 
« tiAo rails at human kind from bis fltidy ; 
■« thd vihat be learns, be /peaks ; am 
' JKac perhaps achance fome general 
' maxims, or may be right by chance. 
' Tie coxcomb bird, fo grave ondfitalk- 
X atiat, that cries ■uia'e, ' knave, and 
• cuckold, from his cage, tho' berightlj 
■^ coll many afaffenger, you hold him m, 
« fbilofopber. jind yet, fuch is the fati 



^< fmaiy^as well as i^ds, W^ ^tmtimn 
** partial^ for tbefiiht (fihe^tmetyio 
** a^ir^^ions iaikh we mrfilUftmaie'l 
i<« ^j \fi, to wriiten mfddm^ hecaufe 
^** (mothers, Maxims are drOfms from sat* 
'^'tumYiand thofe from guefs^^ What 
fiidl 'We fajr of di» |)d]^ge?.-vrWhy, 
that k is xiioft excellent ienfe, but 
jwt as pbetkal as^ the "Qgt fit 
** MsBcenttd** of the authoridiatecom- 
ihendsthis method of trial; Take atay ten 
Mhes (if the Iliad, Faradife Loft, 
bf ^ Oeorgics of Vii^il, and fee whe- 
ther hy fifty p«)Cefe c^- critical chyHufhy, 
■^ can lo\^^ and reduce them. to. the 
tameh«6 of pro^. Von will -find: that 
thcr wJtt' attocar 18ee Uivfles ia 
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guife of rags, ftill'a hefo, thbMo^fed iir^ 
the cottage or the nerdfman Etimseus. "' 

The 3ublime and. tjie Pathetic are the 
two chief tterves of all genuine poefy. 
what is there very fubHjrhe'or yery 
Pathetic in Pope ? In his works th^e is 
indeed, ** nihil inanie, nihil arceflitum:|— 
** puro tameii fonti quam magno fluinini 
*^ propK)r;" as the excellent Quintilian' 
remarks of Lyfias. And becaufe I am 
perhaps amamcd of afraid to Ipeak out 
in plain Englifh, I will adopt the follow- 
ing pailage of Voltaire, which, in my 
opinion, as exaAly charaderizes Pope, 
as it does, his model Boileau, for whom 
it was originally defigned. " Incapable 

PEUTETRE DU SUBLIME Qyi ELEVE L* AM^. ET DU 
SE^rriSMt^T. QUI L* ATTENDRIT, MAIS FAIT PbUR 
ECLAIhSi CEUXA jQUI !LA NATtfRE AC00i]&A VVU 
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SaTYRA qVIDBM TOTA SOSTftA EST '. IH qVA PUMVS INSIONBM 

LAUDBM ADBFTUS BST LvClLIUS ; ^Ut QUOSDAM ITA DBDIT09 

SIBI ADHVC HABBT AMATORBS, VT BUM, HON BJVIOBM MOOO 

OPBRIS AQTORIBUSf SBO OMNIBX/S POBTIS PRAFBRRB, MON 

PUBITBNT. 
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xii DEDICATION* 

Waller, Parnell, Swift, Fbnton. 
In the fourth dafs, the mere yerfifiers, 
however fmooth and mellifluous fbme 
of them may be thought, fhould be 
ranked. Such as Pitt, Sandys, Fair- 
fax, Broome, Buckingham, Lans- 
DowN. In which of thefe dafles Pope 
deferves to be placed, the following 
work is intended to determine. 



/ amy Dear Sir, 



Totir affeSiionaU 



And faithful fervant. 
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SECT. L 

O/* the Pastorals, and the Messiah 

an Eclogue. 

PRINCES and Authors arc feldom 
fpoken of, during their lives, with juf- 
tice and impartiality. Admiration and * eri vy, 
^ . . theif conftant attendants, like two unikilful 
artifts, are apt to overcharge their pieces 
,, with too great a quantity of light or of 
fliadej and are difqualified happily to hit 
upon that middle colour, that mixture of 
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2 ESSAY ON THE WRITINGS 

error and excellence, which alone renders 
every reprefentation of man juft and natural. 
This perhaps may be one reafon, among o- 
thers, why we have never yet feen a fair 
and candid criticifm on the chara(3:er and 
merits of our laft great poet, Mr. Pope. 
I have therefore thought, that it would be 
no iinpl?afing. amufement, or uninftruftive 
employment to examine at large, without 
blind' panegyric, or petulant inve<5live, the 
writings of this Englifh Claffic, in the order 
in which they are arranged in the elegant 
edition of Mr. Warburton. As I fhall nei- 
-ther cenfure nor commend, without alleging 
the reafon on which my opinion is founded^ 
1 fhall be entirely unmoved at the impu- 
tation of malignity, or the clamours of po- 
pular prejudice. 

^ It is fomething ftrange, that in the paf- 
torals of a young poet there fhould not be 
found a fingle rural image that is new : but' 
this I am afraid is the cafe in the Pastorals 
before us. The ideas of Theocritus, Vir- 
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AND GENIUS OF POPE. 3 

gil, and Spenfer, are indeed here exhibited 
in iangaage equally mellifluous and putie; 

■ 

but the defcriptions and fentiments are trite 
and common. That the defign of paftoral 
poefy is, to rcprefent the undifturbed felicity 
of the golden age, is an empty notion, which, 
though fupported by a Rapin and a Fonte- 
nelle, I think, aU rational critics have agreed 
to exftirpate and explode. But I do not re- 
member, that even thefe laft-mentioned cri- 
tics have remarked the circumftance that 
gave origin to the opinion that any golden 
age was intended, Theocritus, the father 
and the model of this enchanting fpecies of 
compofition, lived and wrote in Sicily. The 
climate of Sicily was delicious, and the 
face of the country various, and beautiful : 
it's vallies and it's precipices, it's grot- 
tos and cafcades were sweetly inter- 
changed, and it's fruits and flowers were 
lavifti and lufcious. The poet defcribed what 
he faw and felt : and had no need to have 
recourfe to thofe artificial aflemblages of 
pleafing objeds, which are not to be found 

:Q 2 in 



ESSAY ON THE WRITINGS 

nahire. The figs and the honey which 
: affigns as a reward to a viftoriou^ fliep- 
;rd were in themfelves exquifite, and are 
icrcfore affigncd with great propriety * : 
id the beauties of that luxurious land- 
hape To richly and circumAantially deline- 
ed in the clofe of the feventh idyllium, 
here all things fmelt of fummer and fmelt 
" autumn, 

IlarT 'ufiti 3>{ia( fUiXa «isrft-, 'u(h i' MTtf^t, -f- 

ere prefent and real. Succeeding writers 
ippofing thefe beauties too great and a- 
iindant to be real, referred them to the 
Sitious and imaginary fcenes of a golden age. 

A MIXTURE of Britifh and Grecian ideas 
lay juftly be deemed a blemiih in the Pas- 
OKALS of Pope : and propriety is certainly 
dated, when he couples Pa<SoIus with 
'hames, and Windfor with Hybla. Com- 
laints of IMMODERATE heat, and wifhes to 
: conveyed to cooling caverns, when uttered 



' Idyll, i. ver. 146. f Ver. 133. 

by 



AND GENIUS OF POPE. j 

the inhabitants of Greece, have a decrj 
torn and confiftency, which they totally lofc 
in the character of a Britifh fhepherd : and 
Theocritus, during the ardors of Sirius, muft 
have heard the murmurings of a brook, and 
the v^hifpers of a pine, * with more home- 
felt pleafure, than Pope ^f- could poffibly ex- 
perience upon the fame occafion. We can 
never completely relifli, or adequately under- 
ftand any author, efpecially any Ancient, ex- 
cept we conftantly keep in our eye his cli- 
mate, his country, and his age. Pope him- 
felf informs us, in a note, that he judicioufly 
omitted the following verfe. 

And lift'ning wolves grow milder as they hear % 

on account of the abfurdity, which Spenfer 
overlooked, of introducing wolves into Eng- 
land. But on this principle, which is cer- 
tainly a juft one, may it not be aiked, why 
he ftiould fpeak, the fcene lying in Windfor- 

f Idyll, i. ?cr. i. f Paft. iv. vcr. l. jPaft. ii. . 

Foreft, 
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4 , ESSAY ON THE WRITINGS 

in joreft, of the sultry Sirius, * oft 

feRATEFUL CLUSTERS t>f grapeSy\ oi z, pt^ 
of reeds^ % the antique fiftula, of thanking 
Ceres for a plentiful barveji^ § of the facru 
fke of lambsj || with many other inftances 
that might be adduced to this purpofe. That 
Pope however was fenfible of the importance 
of adapting images to the fcene of aSion, is 
obvious from the following example of his 
Judgment; for in tranflating, 

Audiit Eur OTA s, juflitque edlfcere Lauros 

he has dextroufly dropt the laurels appropri- 
ated to Eurotas, as he is fpeaking of the 
river Thames, and has rendered it, 

Thames heard the numbers, as he flow'd along. 
And bade his willows learn the moving fong. §§ 

In the paffages which Pope has imitated 
firpm Theocritus, and from his Latin tran- 
flator Virgil, he has merited but little ap- 
plaufe. It may not be unentertaining to fee ' 

* Paft. ii. vcr. 21. f Paft. iii. ver. 24, J Pift. ii. rcr. 41. 
5 Ibid. ver. 65* l| Paft. iv. ver. 81. {$ Ibid. ver. 14. 
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AND GENIUS OF POPE. 7 

how coldly and unpoetically Pope has copied 
the fubfequent appeal to the nymphs on the 
death of Daphnis, in comparifon of Milton 
on Lycidas, one of his juvenile pieces. 

Tlcb «roJt' *»^ 'vta-y 'oka Aafftq ilaitilo ; wet wqk» Nvfifai ; 
Ov y»^ hi «rola/Ao»o fAtyar ^oo* *ti;i^iT Ay«ir«i 

Where ftray, ye mufes^ in what lawn or grove. 
While your Alexis pines in hop^lefe love ? 
In thofe fair fields where facred Ifls glides, 
Or elfe where Cam his winding vales divides, f 

Where were ye, nymphs, when the remorfelefs deep 
Clos'd o*er the head of your lov'd Lycidas i 
For neither were ye playing on the fteep 
Where your old bards, the fs^mous Druids, lie ; 
Nor on the fliaggy top of Mona high. 
Nor yet where Deva fpreads her wizard ftream. J 

The mention of places remarkably roman- 
tic, the fuppofed habitation of Druids, bards, 
and.wizards, is far more pleaiing to the ima- 
gination, than the obvious introdudlion of 
Cam and Ifis, as feats of the Mufes. 

V 

fTiiEQCRiTus, Idyll, i. 66. f Pope, Paft, ii. 24, J Milton. 

A SHE?- 
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J ESSAY ON THE WRITINGS 

A SHEPHERD in Theocritus wiflies witi 
nuch tendcrnefs and elegance, both whid 
nuft fuiFer in a literal tranflation, *^ Woul 
' I could become a murmuring bee, fly int 
' your grotto, and be permitted to creep a 
' mong the leaves of ivy and fern that com- 
' pofe the chaplet which adorns your head." 

Pope has thus altered this image. 

Oh ! were I made by fome transforming pow'r. 
The captive bird that fuigs within thy bow'r ! 
Then might my voice thy lilPning ears employ ; 
And I, thofe kiflcs he receives, enjoy, f 

3n three accounts the former image is pre 
"erable to the latter: for the paftoral wild- 
[lefs, the delicacy, and the uncommonnefs o 
:he thought. I cannot forbear adding, tha 
he riddle of the Royal Oak, in the firft Paf 
:oral, invented in imitation of the VirgHiai 
enigmas in the third eclogue, favours or 
pun, and puerile conceit. 



Pot m^or AaSvf, xsi rat wlt^i oL tu mnivr&i- Idyll, ill. 1 1. 
t Pa«. ii. K- , 



AND GENIUS OF POPE. 9 

Say, Daphnis, fay in what glad foil appears 

A wondrous tree, that facred monarchs bears ? * 

With what propriety could the tree, whofe 
fhade protected the king, be faid to be pro- 
lific of princes ? 

That Pope has not equalled Theocritus, 
will indeed appear lefs furprifing, if we re- 
fleft, that no original writer ever remained fo 
unrivalled by fucceeding copyifts, as this Sici- 
lian mafter. 

If it fhould be objeded, that the barren- 

nefs of invention imputed to Pope^ from a 

view of his Pastorals, is equally imputable 

to the Bucolics of Virgil, it may be anfwered, 

that whatever may be determined of the reft, 

yet the firft and laft Eclogues of Virgil are 

indifputable proofs of true genius, and power 

of fancy. The influence of war on the tran- 

quillity of rural life -f*, rendered the fubjed: 

of 

♦ Vcr. 85. 

f I hare been latdy highly entertained with the accidental 
p^rofal of FiYS Pa9Toxai,«, written on this plan, d^criptive 
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lo ESSAY ON THE WRITINGS 

of the lirft new, and intercfting : its compo- 
iition is truly dramatic ; and the characters of 
it's two fhepherds are well fupported, and 
happily contrafted : and the laft has expret- 
fively painted the changeful refolutions, the 
wild wifhes, the paffionate and abrupt ex- 
clamations, of a difappointed and defpairing 
lover* 

Upon the whole, the principal merit of 
thePAST.0RALS of PoPE confifts, in their cor- 
rect and, muiical verfification ^ mufical, to a 
degree of which rhyme could hardly be 
thought capable : and in giving the firft Ipe- 
cimen of that harmony in Englifli verfe, 
which is now becpme indifpenfably neceflary ; 
and which has fo forcibly and univerfally in- 
fluenced the publick ear, as to have rendered 
every moderate rhymer melodious. Pope 
lengthened the abruptnefs of Waller, and at 
the fame time contrafted the exuberance of 
Dryden. 

of the calamities fuppofed to have been felt by tbe fhepherds 
of Germany during the laft war : They aboand in many new 
circumftances of paftoral didrefs, and many tender images. I 
<;«i>nnot learn the name of the author. 

I re- 
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I REMEMBEK to havc been informed, by 
an intimate friend of Pope, that he had 
once laid a defign of writing American 
EtfLOGUES : The fubjeft would have been 
fruitful of the moft poetical imagery ; and, 
if properly executed, would have refcued the 
author from the accufation here urged, of 
having written Eclogues without invention, . 



Our author, who had received an early 
tindlure of religion, a reverence for which he 
preferved to the laft, was with juftice con- ' 
vinced, that the fcriptures of God contained | 

not only the pureft precepts of morality, but 
the moft elevated and fublime ftrokes of ge- 
nuine pocfy ; ftrokes as much fuperior to any 
thing Heathenifm can produce, as is Jehovah 
to Jupiter. This is the cafe more particularly 
in the exalted prophefy of Ifaiah, which 
Pope has fo fuccefsfuUy 'T^erfified in an Ec- 
logue, that inconteftably furpafles the PoUia 
of Virgil : although perhaps the dignity, the ^ 
energy, and the fimplicity of the original are 

C 2 in, . 
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1 2 ESSAY ON THE WRITINGS 

in a few paiTages weakened and diminifhed by 
fiorM epithets^ and ufelefs circumlocutions. 

See nature haftes her earliefl wreaths to bring. 
With all the incenfe of the breathing fpring. * 

are lines which have too much prettinefs, 
and too modem an air. The judicious addi- 
tion of circumftances and adjundls is what 
renders poefy a more lively imitation of 
nature than profe. Pope has been happy 
in introducing the following circumftance: 
the prophet fays, " The parched ground 
'" fliall become a pool;" Our author ex- 
prelTes this idea by faying, that the fhepherd, 

— JhaU START amid the thirfty wild to hear 



New falls of water murmuring in his ear. f 

A ftriking example of a fimilar beauty may 
be added from Thompfoh. Melifander, ia 
the Tragedy of Agamemnon, after telling us 
he was conveyed in a vefTel, at mid-night, 
to the wildeft of the Cycladcs, adds, when the 
^ pitilefs mariners had left him in that dread- 

ful folitude, 

* Mess. v. 23. t v. 70. 

I never 
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— —— — — I never heard 
A foiind fo difinal as their parting oars. 

On the other hand, the prophet has been 
fbmetirnes particular, when Pope has been 
only general. " Lift up thine eyes round 
about, and fee; dl they gather themfelves 
together, they come to thee:—— The 
** multitude of Camels fhall cover thee: 
'^ the Dromedaries of Median and Ephah : 
all they from Sheba fhall come: they 
fhall bring ^gold and incenfe, and they 
fhall fhew forth the praifes of the Lord. 
All the Flocks of Kedar fhall be gathered 
together unto thee; the Rams of Ne- 
** baioth fhall minifter unto thee/' * In 
imitating this paflage. Pope has omitted the 
different bea'fis that in fo pidurefque a man- 
ner charaAerize the different countries which 
were to be gathered together on this impor- 
tant event, and fays onry in undiftinguifliing 
terms, 

* I(aiah, c. Ix, v. 4> 6^ y* 

See 
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See, barbarous nations at thy gates attend. 
Walk in thy light, and in thy temple bend ; 
See thy bright altars throng'd with proftrate kings. 
And heapM with produces of Sabaean fprings. * 

As profperity and happinefs are defcribed 
in this Eclogue by a combination of the moft 
pleafing and agreeable objeds, fo mifery and 
deftrudion are as forcibly delineated in the 
fame Ifaiah, by the circumftances of diftrefs 
and defolation, that were to attend the fall 
t)f that magnificent city, Babylon : and the 
latter is perhaps a more proper and interefting 
fubjedt for poetry than the former 3 as fuch 
kinds of objects make the deeped impreiHon 
on the mind : pity being a ftronger fenfation 
than complacency. Accordingly a noble ode 
on the dcftrudtion of Babylon, taken from 
the fourteenth chapter of Ifaiah, has been 
written by Mr. Lowth, whofe latin prelec- 
tions on the inimitable poefy of the Hebrews, 
abounding in remarks entirely new, deli- 
vered in the purefl: and moft expreflive lan- 
jguage, are the richeft augmentation literature 

• Ver. 91. 

has 
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has lately received ; and from whjch the fol- 
lowing pai&ge gradually unfolding the fingu- 
lar beauties of this prophecy, is here clofely, 
though faintly, tranflated, and inferted as a 
pattern of juft criticifm. 

"The prophet having predided the deli- 
verance of the Jews, and their return into 
their own country from their rigorous Baby- 
lonifh captivity, inflantly introduces them 
finging a certain triumphal fong on the fall 
of the king of Babylon ; a fong abounding 
in the mod fplendid images, and carried on 
by perpetual, and thofe very beautiful, per- 
fonifications. The fong begins with a fudden 
exclamation of the Jews, jexprefling their 
joy and wonder at the unexpected change 
of their condition, and death of the tyrant. * 
Earth with her inhabitants triumphs j the firs 
and cedars of Libanus, under which images the 
allegoric ftyle frequently ftiadows the kings 
and princes of the Gentiles^ rejoice, and in- 
fult with reproaches the broken power pf 
their moft implacable foe. 

She 
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Stit is at re&j the whole earth is quiet : they Ereak 

forth into finging. 
iven the firs rejoice atthee^ the cedars of Libanus : 
Since thou art laid low> no feller is come up againft us. 

There follows a moft daring profopopeia 
of Orcus, or the infernal regions : he rouzes 
his inhabitants, the manes of princes, and 
the fhades of departed kings : immediately 
all of them arife from their thrones, and 
walk forward to meet the king of Babylon ; 
they infult and deride him, and gather con- 
folation from his calamity. 

Art thou alfo made weak as we ? art thou made like 

unto us? 
Is thy pride dafhed down to Orcus, the noife of thy harps i 
The worm is f^rewn under thee, die earth-worm is 

thy covering! 

The Jews are again reprefented fpeaking: 
they moft ftrongly exaggerate his remarkable 
fail, by an exclamation formed in the manner 
of funeral lamentations: 

How art thou fallen from heaven, O Lucifer, fon of 
the morning! 

Thou 
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Thou art daflicd down to the earth, thou that didil 
cru(h the nations! 

They next reprefent the king himfelf fpeaking, 
and madly boafting of his unbounded power^ 
whence the prodigioufnefs of his ruin is won- 
derfully aggravated. Nor is this enough.; a 
new perfonage is immediately formed : Thofe 
are introduced who found the body of the 
king of Babylon caft out : they furvey it 
it clofely and attentively, and at laft hardly 
know it. 

Is this the man who made earth tremble, who (hook 

the kingdoms? 
Who made the wt>rld a folitude, and deftroy^ it*s 

cities? 

They reproach him with the lofs of the com- 
mon rite of fepulture, which was defervedly 
denied to him for his cruelty and oppreffion, 
and curfe his name, his race, and pofterity. 
The fcene is clofed by a moft awful fpeech » 
of God himfelf, menacing a perpetual extir- 
pation to the king of Babylon, to his de- 
fccndants, and to his cityj and confirm- 

D ^ ing 
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ing the immutability of his councils by the 
ratification of a folemn oath. 

What images, how various, how thick- 
fown, how fublime, exalted with what ener- 
gy, what expreffions, figures, and feqtiments, 
are here accumulated together ! we hear the 
Jews, the cedars of Libanns, the fhades of 
the departed kings, the king of Babylon, 
thofe who find his body, and laftly Jehovah 
himfelf, all fpeaking in order; and behold 
them afting their feveral parts, as it were in 
a drama. One continued. a<n:ion is carried on; 
or rather a various and manifold feries of dif^ 
ferenf aftions is connefted.* Every excellence, 
more peculiarly appropriated to the fublimer 
ode, is confummatley difplayed in this poem of 
Ifaiah, which is the moft perfecS: and unex- 
ampled model, among all the monuments of 
antiquity. The perfonages are frequent, but 
not confufed; are bold but not affefted; a 
free, lofty, and truly divine fpirit predomi- 
nates through the whole. Nor is any thing 
wanting to crown and complete the fublimity 

of 
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of this ode with abfolute beauty; nor can 
the Greek or Roman poefy, produce any thing 
that is fimilar, or fecond, to this ode. ♦" 

It cannot be thought ftrange, that he 
who could fo judiciouHy explain, could as 
poetically exprefs, the ideas of Ifaiah : the 
latter he has performed in many inftances ; 
but in none more ftrikingly than in the fol- 
lowing, which magnificently reprefents the 
Mefiiah treading the wine-prefs in his anger, 
and which and impartial judge, not blinded 
by the charms of antiquity, will think equal 
to any defcription in Virgil, in point of ele* 
gance and energy : 



nie patris vires indutus et iram 



Dira rubens graditur, per ftragem et frada potentum 
Agmina, prona Tolo ; proftratifque hoftibus ultor 
Infultat ; ceu prsela noro fpumantia muflo 
ExercenS) falit attritas calcator in uvas, 
Congeftamque ftruem fubigit : csde atra recent! 
Crura madent, rorantque infperfae fanguine veftes. f 

• Pnricft. 1 3. ad calc. • Prad. 7. 

Da SECT. 



' &6 ESSAY ON THE WRITINGS 



SECT. II. 

Of W I NDsoR-FoREST, and 

Lyric Pieces. 

DESCRIPTIVE Poetry was by no means 
the fhining talent of Pope. This af- 
fertion may be manifefted by the few images 
introduced in the poem before us, which are 
not equally applicable to any place whatfo- 
ever. Rural beauty in general, and not the 
peculiar beauties of the foreft of Windfor, are 
here defcribed. Nor are the fports of fetting, 
fhooting, and fifliing, included between the 
ninety-third and one hundred and forty-fixth 
verfes, to which the reader is referred, at all 
inore appropriated. The ftag-chafe, that im- 
mediately follows, although fome of the lines 
&re incomparably good, * is not fo full, £o 
animated, and fo circumftantiated, as that of 
Somerville. 

The digreflion that dcfcribcs the demoli- 

? See particularly, vcr. 151, 

tion 
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tion of the thirty villages by William the 
Conqueror^ is well imagined ; particularly. 

Round broken columns dafping ivy twin'd, 
0*er heaps of ruin ftalkM the ftately hind ; 
The fox obfcene to gaping tombs retires. 
And favage howlings fill the (acred quires. * 

Though I cannot forbear thinking, that the 
following pifture of the ruins of Godftow- 
Nunnery, drawni^ it fliould feem, on the 
fpot, and worthy the hand of Paul Brill, is by 
no means excelled by the foregoing. 

Qua nudo Rofamonda humilis fub culmine tedi 

Marmoris obfcuri fervat inane decus, 
Rara intermifTae circum veftigia molis, 

£t fola in vacuo tramite porta labat: 
Sacrae olim fedes riguae convallis in umbra, 

£t veteri pavidum religione nemus. 
Pallentes nofturna ciens campana forores 

Hinc matutinum £epe monebat avem; 
Hinc procul in media tarda: caliginis hora 

Prodidit arcanas ar£ta feneftra faces : 
Nunc mufcofa extant fparCm de cefpite faxa. 

Nunc muro avellunt germen agrefte boves. f 



♦ Vcr. 69- 

f Cartaiina Qdadragef. Oxon. 1748. pag. 5. 
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Voltaire, that lively maintainer of many 
laradox, is inclined to difpute the truth of 
; devaflation imputed to William I. " Une 
telle at^on, lays he, efl trop infenfi^e pour 
etre vraifemblable. Les biiloriens ne ibnt 
pas attention qu'il faut au moins vingt an- 
Dces pour qu'un nouveau plan d'arbres devi- 
enne une foret propre a U chalTe. On liii 
^t femer cette foret en 1080, ilavoit alors 
63 ans. Quelle apparence y a-t-il qu'un 
homme raifonable ait a cet Sgc detruit des 
villages pour femer quinze lieues en bois 
dans I'efpcrance d'y chaflcr un jour?" * 
lere is indeed fome probability that, the 
irafler of this prince has been mifrepre- 
ited, and his oppreflions magnified. The 
V of the curfeu-bcll, by which every in- 
stant of England was obliged to extinguifli 
; fire and candles at eight in the evening, 
s been ufually alleged as the inftitution of 
capricious tyrant. But this law, as Voi- 
re -f- rightly obferves, was fo far from being 

• Abrege dc rHiftoire Univeifelle, Jtc. torn, i . fa%. 280. 
t lUd. 

abfu- 
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abfurdly tyrannical^ that it was an ancient 
ecclefiaflical cuftom eftablifhed among all the 
monafleries of the north. Their houfes were 
built of wood^ and fo cautious a method to 
prevent fire, was an objeft worthy a prudent 
legiilator. A more amiable idea than Pope 
has here exhibited of the Conqueror, is given 
us of the fame prince, by that diligent en* 
enquirer into antiquity the Prefident Henault, 
in a paflage that contains fome curious parti- 
culars, charadleriftical of the manner of that 
age. " This monarch protected letters, at a 
"time, when books were fo rare and nn- 
" common, that a countefs of Anjou gave for 
'* a collection of homilies, two hundred 
" iheep, a meafure of wheat, another of rye, 
" a third of millet, and a certain number of 
" the ikins of martens, -f- But to return. 
The ftory of J Lodona is prettily Ovidian ; 
but there is fcarcely a fingle incident in it, 

f Novel Abrege Chtonolopqae de l^Hiftoire de France, 
torn. t. pag. 120. To this ufefol and entertaining work 
Vplture has been deeply uidebted> widiQUt eoafe&g bis 
obligation. 

t Ver. 171. 

but 
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but what is borrowed from fomc transforznatioii 
of Ovid. The pifture of a virtuous and learn^ 
ed man in retirement * is highly finifhed, as 
it flowed from the foul of our poet, who was 
here in his proper element, recommending 
integrity and fcience. He has no where dif- 
covered more poetic enthufiafm, than where, 
fpeaking of the poets who lived or died near 
this fpot, he breaks out, 

I fccm through confecrated walks to rove, 
I hear foft mufic die along the grove ; 
Led by the found I roam from fliade to (hade. 
By godlike poets venerable made, f 

The enumeration of the princes who were 
cither born or interred at Windfor is judi- 
cioufly introduced. Yet I have frequently 
wondered that he fhould have omitted the 
opportunity of defcribing at length it's vene- 
rable ancient caftle, and the fruitful and ex- 
tenfive profpeds J which it commands. He 

* Ver. 233. t Ver. 265. 

X The great improvements - lately made near Windfor- 
lodge, by the Duke of Cumberland, particularly the magni- 
ficcut lake r.r:d cafcade, highly defeirve to be celebrated by 
fome future Pope ; and would have contributed not a little to 
the beauty of the poem now before us, 

ilides 
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Aides with dexterity and addrefs from fpeak- 
ing of the miferies of the civil war to the 
bleiSngs of peace. * Old Father Thames 
is raifed, and a£ts, and fpeaks, with becoming 
dignity. And though the trite and obvions 
infignia of a river god are attributed, yet there 
is one circumftance in his appearance highly 
pi£turefque. 

His fea-green mantle waving with the wind, f 

The relievo of his urn alfo is finely imagined. 

The figur'd ftreams in waves of filver roU'd, 
And on their banks Augufta rofe in gold. | 

Hq has with exquifite fkill feleded only thofe 
rivers as attendants of Thames, who are his 
fubjedts, his tributaries, or neighbours. I 
cannot refift the pleafure of tranfcribing the 
pailage. 

Firft the iamM authors of his ancient name. 
The winding Ips^ and the fruitful Tame: 
The Kennet fwift, for filver eels renown'd. 
The Loddon flow, with verdant pfien crpwn'd : 
Cole, whofe daik ftreams his flowery iflands lave. 
And chalky Wey, that rolls a milky wave : 

• Vcr. 324. + Vcr. 48. X Vtx. 335^ 

E The 
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The blue tranfparent Vandalis appears ; 
The gulphy Lee his fedgy trefles rears ; 
And Allien Mole that hides his diving flood. 
And filent Darent ftain'd with Britifh blood. * 

As I before produced a pailage of Mil- 
ton which I thought fuperior to a iimilar 
one of Pope, I (hall, in wder to prcferve 
impartiality, produce another from Milton, in 
which I think him inferior to the laft quoted 
paflage, except perhaps in the third line ; firft 
remarking that both authors are much in- 
debted to Spenfcr. -f- 

Rivers arife ! whether thou be the fon 
I Of utmoft Tweed, or Oofe, or gulphy Dun, 
Or Trent, who like fome earth-born giant ipreads 
His thirty arms along th' indented meads. 
Or fullen Mole, that runneth underneath. 
Or Severn fwift, guilty of maidcn*s death. 
Or rocky Avon, or of fedgy Lee, 
Or coaly Tine, or ancient hallowM Dee, 
Or Humber loud that keeps the Scythian's name. 
Or Medway finooth, or royal-towrcd Thame. J 

* Vcr. 337. f Fairy Queen, B. iv. C. 11. 

J At a vacation oxercife, &c. Vcr. 91, Milton was now 
aged but nineteen. 

The 
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The poets^ both ancient and modern, are 
obliged to the rivers for fome of their moft 
moft ftriking defcriptions. The Tiber, and 
the Nile of Virgil, the Aufidus cJf Horace, 
the Sabrina of Milton, and the Scamander of 
Homer, are among their capital figures. 

The influences and efFeds of peace, and its 
confequence, a difitfive commerce, are expref- 
fed by feledting fuch circumftances, as are beft 
adapted to ftrike the imagination by lively 
pidtures; the feledtion of which chiefly con- 
ftitutes true poetry. An hiftorian or profe- 
writer might fay, " Then fhall the moft 
" diftant nations crowd into my port :*' a poet 
fets before your eyes " the fliips of uncouth 
form," that fliall arrive in the Thames; * 

And feadier'd people croud my wealthy fide $ 
And naked youths, and painted chiefs admire 
Ourfpeech, our colour, and our ftrange attire. 

And the benevolence and poetry of the fuc- 
ceeding wifli, arc worthy admiration. 



• Vcr. 400. ct fcq, 

Ez Tia 
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Till the freed Indians, in their native groves, 
Keap their own fruits, and woo their fable loves ; 
Peru once more a race of kings behold, 
And other Mexicos be roof 'd with gold. * 

The two epithets native znd fable have pecu- 
liar elegance and force; and as Peru was 
particularly famous for its long fucceflion of 
Incas, and Mexico for many magnificent 
works of mafly gold, there is great propriety 
in fixing the reftoration of the grandeur of 
each to that objeft, for which each was once 
fo remarkable. 

T H t groupe of allegorical perfonages that 
fucceeds the laft mentioned lines, are. worthy 
the pencil of Rubens or Julio Romano: it 
may, perhaps, however be wiflied that the 
epithets barbarous (difcord), mad (ambition), 
hateful {txivy)y ^ had been particular and pic- 
turefque, inftead of general and indifcrimi- 
natingj though it may poflibly be urged, 
that in defcribing the dreadful inhabitants of 
the portal of hell, Virgil has not always ufed 



f Vcr. 407. f Vcr. 411. et f«^. 

fuch 
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fuch adjun&s and epithets as a painter or fU- 
tuary might work after; he fays only ultrices 
CuRiBy tnartiferum Bellum, mala Mentis 
Gaud I A ; particularly, malefuada is only ap- 
plied to Fames, inftead of a word that might 
reprefent the meagre and ghaftly figure in- 
tended. I make no fcruple of adding, that 
in this famous paflage, Virgil has exhibited 
no images fo lively and diflin^t, as thefe 
living figures painted by Pope, each of them 
with their proper infignia and attributes. 

■ Envy her own fiiakes fliall fed, * 
And Persecution mourn his broken wheel ; 
There Faction roar, REBEttioN bite her chain^ 
And gafping Furies thirft for blood in vain. 

A PERSON of no fmall rank has informed 
me, that Mr. Addifon was inexpreilibly chd* 
grined aC this noble conclufion of Windsor* 
Forest, both as a politician and as a poet. As 
a politician, becaufe it fo highly celebrated that 
treaty of peace which he deemed fo perni- 
cious to the liberties of Europe ; and as a 



•Vcr. 417. ct&qs 

poetj 
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poet, becaufe he was deeply confcious that 
his own Campaign, that gazette in rhyme, 
contained no ftrokes of fuch genuine and 
fublime poetry as the cdnclufion before us. 

It is one of the greateft and moft pleafing 
arts of defcriptive pbetry, to introduce moral 
fentences and inflrudtions in an oblique and 
indiredt manner, in places where one natu- 
rally expeds only painting and amufement 
We have virtue, as Mr. Pope remarks, * 
put upon us by furprize, and are. pleafed to 
find a thing where we fhould never have 
looked to meet with it. I mufl: do a noble En- 
glifh poqt the juftice to obferve, that it is this 
particular . art that is the very diftinguifhing 
excellence of Coopers-Hill 5 throughput 
which, the defcriptions of places, and images 
raifed by the poet, are ftill tending to fome 
hint, or leading into fome reflexion, upon 
moral life, or political inftitution ; much in 
the fame manner as the real fight of fuch 
fcenes and profpefts is apt to give the mind a 

♦ Iliad. B. 16. in the notes : Ver. 465. 

com- 



AND GENIUS OF POPE. 3 1 

compofed turn, and incline it to thoughts and 
contemplations that have a relation to the 
objedt. This is the great charm of the in- 
comparable Elegy written in a Country 
Church-Yard. Having mentioned the ruftic 
monuments and iimple epitaphs of the fw^s^ 
the amiable poet falls into a very natural re- 
fledtion: 

For who, to dumb forgetfulnels a prey. 
This pleafing anxious being e'er refign'd. 
Left the warm precinfb of the chearful day. 
Nor caft one longing lingering look behind ? 

O p this art Mr. Pope has ejchibited ibme 
fpecimens in the poem we are examining, 
but not fo many as might be expected firom 
a mind fo ftrongly inclined to a moral way of 
writing. » After fpeaking of hunting the hare, 
he immediately fubjoins, much in^ the fpirit 
of Deoham, 

Beafls urg'd by us their fellow beads purfue. 
And learn of i^an each other to undo. * 



? Ver. 124. 

When 
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Where lie is defcribing the tyrannies formerly 
exercifed in this Idngdom, 

Cities laid wafte, they ftormM the dens and caves» , 

He inftantly adds with an indignation becom- 
ing a true lover of liberty, as fuch he was. 

For wifer brutes were backward to be flaves. * 

But I am afraid our author in the following 
pafTage has ^Uen into a fault very uncommon 
in his vtrritings, into a refledion that is very 
far-fetched and forced ; 

Here waving groves a chequered (bene difplay. 
And part admit, and part exclude the day; 
As fome coy nymph her lover's warm addrels 
Nor quite indulges, nor can quite reprefs. f 

BoHouRs would rank this comparifbn 
among falfe thoughts and Italian conceits; 
fuch particularly as abound in the works of 
Marino. The fallacy confifts in giving defign 
and artifice to the wood, as well as to the 

•Ver. JO. f Vcr. i6. 

coquette; 
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coquette ; and in putting the light of the fun 
and the warmth of a lover on a level. 

J A PATHETIC rcflcftion, properly intro- 
duced into a defcriptive poem, will have a 
ftill greater force and beauty, and more deep- 
ly intereft a reader, than a moral one. When 
Pope therefore has defcribed a pheafant fhot, 
he breaks out into a very mailerly excla« 
mation; 

Ah ! what avail his glofly varying dyes,- 

His purple creft, and fcarlet'-circled eyes, * 

The vivid green his ihining plumes unfold. 

His painted wings, and breaft that flames with gold ! * 

where this exquifite pifture heightens the 
diftrefSy and powerfully excites the commi- 
feratidn, of the reader. To this purpofe I 
may add a paflage in an Ode to Fancy, 'f 
which I have heard commended for a fimi^ 
lar ftroke of a pathetic nature. After pafling 
through various fcenes^ the poet leads us^ 

To fome abby*s mouldering towers. 



Where to avoid cold wintry fliowers, 

• Vcr. 1 1 5. f Dodflcy*s Mifccll. Pag. So. Vcr. 3- 
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The naked beggar ihivering lies, 
V While whiftling tempefts round her xik^ 
And trembles, lead the tottering wall 
Should on her fleeping infants fall 

The objedt of fear indicated in the two laft 
lines, i$, I believe, new and unborrowed, and 
intcrefts us. in the fcene defcribed. Under 
this head it would be unpardonable to omit 
a capital, and, I think, the mofl excellent ex- 
ample extant, of the beauty here intended, 
in the third Georgic of Virgil : * .The poet 
having mournfully defcribed a heifer ftruck 
with a peftilence, and falling down dead in 
the middle of his work, artfully reminds us 
of his former fer vices; 

Quid labor aut benefaSa juvant? quid voniere terras 
Invertifie graves ? f 

■ 

This circumftance would have been fufficient, 
as it raifed our pity from a motive of grati- 
tude ; but with this circumftance the tender 

• Vcr. 525. 

f By the epithet graves Virgil infinoates after his manner 
the difEculty and laborioufnefs of the work. 

Virgil 
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Virgil was not content 5 whiat he adds there- 
fore of the natural undeviating temperance of 
the animal^ who cannot have contraded dif- 
cafc by excefs, and who for that reafon de- 

ferved a better fate, is moving beyond com- 
pare: 

Atqui non maffica Bacchi 

Munera, non illis epulae nocuere repoftx ! 
Frondibas et vitu pafcuntur iimplicis herbiae ; 
Pocula funt fontes liquid!, atque exercita curfu 
Flumina, nee fomnos abrumpit cura (alubres. 

Of Englifli poets, perhaps, none have excel- 
led the ingenious Mr. Dyer in this oblique 
inftrudlion, into which he frequently Heals 
imperceptibly, in his little defcriptive poem 
entitled Grongar Hill, where he difpofes 

■ 

every objefl: fo as it may give occafion for fome 
obfervation on human life. Denham himfelf 

is not fuperiour to this riegledted author, in 
this particular. After painting a landfchape 
very extenfive and diverfified, he addsj 

Thus is nature's vcfture wrought 
To inflruft our wandring thought, 

F a Thm 
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Thus fhe dreflb green and gay. 

To difperfe our cares away ! I 

ft 

Another view from his favourite fpot, gives 
him an opportunity, for Aiding into the fol- 
lowing moralities. ^ 

• • • 

* How clofe and fmall the hedges lie ! 
What ftreaks of meadows crofs the eye ! 
A ftep methinks may pafs the ftream. 
So little diftant dangers fcem j 
So we miftake the future's face 
Ey*d through Hope's deluding glafs. 
As yon fummits foft and fair, 
Clad in colours of the air. 
Which to thofe who journey near, ' 
Barren and brown and rough appear^ 
Still we tread the fame coarfe way, 
, The prcfent's ftill a cloudy day, 

Th e uriexpedcd infertion of fuch rcfledion s, 
imparts to us the faniie pleafure that we feel ^ 

* 

when in wandering through a wildernefs or 
grove, we fuddenly behold in the turning of 
the walk, a ftatue of fome Virtue or Muse. 

* In this light alfo his poem on the Ruins of Romcdeferves 
a pcrufal. Dodflcy'^ Mifccll. Vol. i . Pag. jS. 

It 
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I T may be obferved in general, tbtt def- 
cription of the ^external beaudes of fiature, 
is ufually the firft effort of a young genius^ 
before he hath ftudied manners and paffions. 
Some of Milton*s moft early, as well as moft 
exquifitc pieces, are his Lycidas, L'AUegrQ, 
and II Penferofo ; if we may except his Ode 
on the Nativity of 'Chrift, which is indeed 
prior in the order of time, and in which a 
penetrating critic might have difcovered the 
feeds of that boundlefs imagination, which was 
one day to produce the Paradife Loft. This 
ode, which, by the way, is not fufEciently read, 
or admired, is alfo of the defcriptivc kind; 
but the objefts of his defcriptioa arc great, 
and ftriking to the imagination ; the falfe gods 
and goddeffes of the Heathen forfaking their 
temples on the birth of our faviour, divina- 
tion and oracles at an end ! which fafts though 
perhaps not hiftorically true, are poetically 
beautiful. 

The lonely mountains o'er. 
And the fefounding fliore, 
A voice of weeping heard, and loud lament ! 

^ " From 
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f'rom haunted fpring, and dale 

Edg'd with poplar pale. 
The parting Genius is with fighing fent; 
With flower-enwoven trd&s torn 
The nymphs in twilight ihade of tangled thicket mourn* *' 

The lovers of poetry, and to fuch only I 
write, will not be difpleafcd at my prefcnting 
them alfo with the following image, which 
is fd ftrongly conceived, that methinks I fee 
at this inftant the dsmon it reprefents ; 

And Allien Moloch fled 

Hath left in (hadows dread. 
His burning idol all of blackeft hue | 

In vain with cimbals ring 

They call the griefly king. 
In difinal dance about the furnace blue, f 

Attention is irrefiilibly awoke and engaged by 
that air of folemnity, and enthufiafm^ that 
reigns in the following Aanzas ; 



* On the morning of Chrift*s nativity. Newton^s edition, 
•^vo. Vol. 2. pag. zS, 29. of the mifcellaneous poems. 

f See alfo verfes written at a Solemn muiicy and on the 
Paffion, in the fame volume, and a vacation exercife, pag. 9. 
in all which are to be found many firokes of the fublune. 

The 
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The oracles are dumb, * 
No voice or hideous hum. 
Runs through the arched roof in words deceiving ; 
No nightly trance, or breathed fpell, 
Infpires the pale-ey'd prieft from the prophetic celL 

Such is the power of true poetry, that one is 
almoil inclined to believe the fuperftitions 
here alluded to, to be real ; and the fucceed* 
ing circumftances make one ftart and look 
around ; 

In confecrated earth,^ 

And on the holy hearth, 
The lars and lemurs moan with midnight plaint 5 

In urns and altars round 

A drear and dying found 
Affrights the flamens at their fervice quaint ! 

Methinks we behold the priefts interrupted 
in the middle of the fecret ceremonies they 
were performing, "in their temples dim," 
gazing with ghaftly eyes on each other, and 
terrified and wondering from whence thefe 
. aerial voices fhould proceed! I have dwelt 

« 

• Pag. zS. 

chiefly 
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chiefly on this ode as much lefs celebrated 
than L' Allegro and II PenfbroTo, which are 
now oniverfally known, but which by a 
ftrange fatality lay in a fort of obfcurity, the 
private enjoyment of a few curious readers, 
till they were fet to admirable mufic by Mr. 
Handel. And indeed this Volume of Milton's 
mifcellaneous poems has not till very lately 
met with fiiitable regard. Shall I offend any 
rational admirer of Pope by remarking, that 
thefe juvenile defcriptive poems of Milton, as 
well as his latin elegies, are of a flrain far 
more exalted than any the former antlior can 
boaft ? Let me add at the feme time, what 
juftice obliges me to add, that they are far 
more incorredt. For in the very ode before 
us, occur one oc two paflages, that are' pue- 
rile and affefted, to a degree not to be paral- 
lelled in the purer, but lefs elevated, compofi-* 
tions of PoPB. The feafon being winter, Mil- 
ton has faid, that in honour to Jefus, 

Nature in awe to him 
Had dofft her gawdy trim. 

And 



AND GENIUS OF POPE. 41 

And afterwards obferves, in a very epigram- 
matic and very forced thought, unfuitable to 
die dignity of the fubjedt and of the reft of 
the ode, that, " flic wooed the air, to hidd 
her guilty front with innocent fliow/* 

And on her naked fhame, * 
Pollute with finful blame. 
The faintly veil of linaiden Avhite to throW; 
Confotihded thi&t her maker's eyes 
Should look fo near upon her foul deformities. 

" C'eft a.ffcz, to apply the words of the fenfible 
Voltaire, d*avoir cru appercevoir quelques er- 
reurs d' invention dans ce grand genie; c'eft 
uhe cohfolation pour un efprit aiifli bofnS 
que le mien, d'fetre bien perfuade que les 
plus grands homines fe trotnpent comme It 
vulgaire/* 

It would be unpardonable to conclude 
thefe remarks on defcriptive poefy, without 
taking notice 6f the Seasons of Thomfon^ 
who had peculiar and powerful talents for 

* Milton'fl Mifcellaneous Poems; vol. a. pag. 19. 

G tliid 
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this fpccies of compofition. Let the reader 
therefore pardon a digreffion, if fuch it be, on 
his merits and charader. Thomfon was 
blefTed with a ftrong and copious fancy ; he 
hath enriched poetry with a variety of new 
and original- images, which he painted from 
nature itfelf, and from his own adtual obfer-. 
vations : his defcriptions have therefore a dif- 
tindnefs and truth, which are utterly wanting 
to thofe, of poets who have only copied from 
each other, and have never looked abroad on 

* • » 

the objects themfelves. Thomfon was accuf-^ 
tomed to wander away into the country for 
days and for weeks,, attentive to, " each rural 
" fight, each rural founds" while many a 
poet who has dwelt for years in the Strand, 
has attempted to defcribe fields and rivers, 
and generally fucceeded accordingly. Hence 
that naufeous repetition of the fame circum- 
ftances; hence that difgufting impropriety of 
introducing what may be called a fct of here- 
ditary, images, without proper regard to the 
age, or climate, or occafion, in which they 
were formerly ufed* Though the diction of 

the 
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the Seasons is fometimes faarih and Inharmo- 
nious, and fometimes turgid and obfcure, and 
though in many inftances, the numbers are 
not fufEciently diverfified by different paufcs, 
yet is this poem on the whole, from the num- 
berlefs ftrokes of nature in which it abounds, 
one of the moft captivating and amufing in 
our language, and which, as its beauties are 
not of a fugacious kind, as depending on par- 
ticular cuftoms and manners, will ever be 
perufed with delight The fcenes of Thorn- 
fon are frequently as wild and romantic as 
thofe of Salvator Rofa, pleafingly varied with 
precipices and torrents, and *^ caftled cliffs,*' 
and deep vailies, with piny mountains, and 
the gloomiefl caverns. Innumerable are the 
little circumflances in his defcriptions, totally 
unobferved by all his predeceffi)r8. What 
poet hath ever taken notice of the leaf, that 
towards the end of autumn, 

Inceflant ruffles from the inouraful|;roYe» * 
• Vcr. looo. 

G 2 Or 
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Oft ftarding fuch as, ftudious, walk below. 
And flowly circles through the waving air i 

Or who, in fpeaking of a fummer evening, 
hath ^ver mentioned. 

The quail that clamours for his rufuiing mate ? 

Or the following natural image, at the fame 

« . . . .* 

time of the year? 

Wide o'er the tfaifUy lawn, as fwells the breez<;, 
A whitening fhower of vegetable down 

4 

Amufive floats. * — — — 

Where do we find the filence and expcdla-:. 
tion that precedes an April fhower infifled 
9n, as in ver. 165 of Spring, or where. 

The ftealing fhower is fcarce to pattpr heard 
By fuch as wander through the foreft walks, 
Beneath th 'umbrageous multitude of leaves, f 

How full, particular and pIAurefque is this 
afTemblage of circumflances that attend a very, 
l^een frofl in a night of winter ! 

» Vcr. 1645, f Ver. 176. 

Loud. 
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Loud rings the frozen earth, and hard refle6b 
A double noife; while at his evening watch 
' The village dog deters the nightly thief; 
The heifer lows ; the diftant water-fall 
Swells in the breeze ; and with the bafty tread 
Of traveller, the hollow^founding plain 
Shakes from afar. * — ^ — . — — 

Ip, no one fubjedt are common poets more 
^onfufed and unmeaning, than in their defcrip- 
tions of rivers, which are generally faid only 
to wind and to murmur, while their qualities 
and courfes are feldom accurately marked; 
examine the exadtnefs of the enfuing defcrip- 
tion, and confider what a perfedk idea it com- 
municates to the mind« 

Around th' adjoining brook, that purls along 
The vocal grove, noyir fretting o*cr a rock. 
Now fcarcely moving; through a reedy pool. 
Now ftarting to a fudden ftream, and now 
Gently diffused into a limpid plain; 
A various groupe the herds and flocks compofc. 
Rural confufion ! f — . -^ -« .» 

f 

.? Winter, Ver. 735. f Summer, Vcr. 477. 

A groupe 
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A groupe worthy the pencil of Giacomo da 
BaflanOy and fo minutely delineated, that he 
might have worked from this iketch 3 

_ — — On the grafly bank 
Some ruminating lie ; while others ftand 
Half in the flood, and often bending fip 
The circling furface. — — . — 

He adds, that the ox in the middle of them, 

— — — — From his fides 
The troublous infe£b lafhes, to his fides 
Returning ftill. * — — — — 

A natural circumftance, that to the beft of my 
remembrance hath efcaped even the natural 
Theocritus. Nor do I recoUeft that any 
poet hath been ftruck with the murmurs of 
the numberlefs infedts, that fwarm abroad at 
the noon of a fummer's. day 5 as attendants 
of the evening indeed, they have been 
mentioned ; 

, Refounds the living furface of the ground : 
Nor undelightful i^ the ceafelefs hum 



* Summer, Ver. 485. et ie9* 

To 
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To him who mufes through the woods at noon ; 
Or drowfy Ihepherd, as he lies reclin'd 
With half-ihut eyes. ♦ — — — 

fiut the novelty and nature we admire in the 
defcriptions of Thomfon is by no means his 
only excellence ; he is equally to be praifed, 
for imprefling on our minds the eiFed:s^ which 
the fcene delineated would have on the pre* 
fent fpedtator or hearer. Thus having fpoken 
of the roaring of the favages in the wildernefs 
of Africa, he introduces a captive, who though 
juft efcaped from -f prifon and flaverj iinder 
the tyrant of Morocco, is ib terrified and 
aftonifhed at the dreadful uproar, that 

The wretch half wiihes for bis bonds again* 

Thus alfo having deicribed a caravan loft 

and overwhelmed in one of thofe whirlwinds 

« 

Aat fo frequently agitate and lift up the whole 
fands of the defart, he finiihes his pifture by 
adding that. 



• Summer, Vcr. 199; f Ver. 925. 

In 
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^B— — — ^ In Cairo's crouded flxeet * 
Th 'impatient merchant, wondering waits in vaiii^ 
And Mecca faddens at the long delay. 

And thus, laftly, in defcribing the peftilence 
that deflroyed the Britifh troops at the iiege 
of Carthagena, he has ufed a circumftance 
Inimitably lively, pidhirefque, and ftriking td 
the imagination ; for he fays that the admiral 
not only heard the groans of the iick that 
echoed from (hip to (hip, but that he alfo pen- 
iively flood, and liftened at midnight to the 
dafhing of the waters, occafioned by throw- 
ing the dead bodies into the^/ea; 

s 

iHeard, nightly, plungM into the fulien waves. 
The frequent corfe, -j- — — . — — i 

A minute and particular enumeration of cir^ 
cumftances judicioufly fcledted, is what chief- 
ly difcriminatcs poetry from hiftory, and ren- 
ders the former^ for that reafon, a more clofc 
and faithful reprefcntation of nature than the 



• Summei-, Vcr. 966. f Vcr. 1035. 

latter^ 
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fettcn And if our poets would accuftom 
themfelves to contemplate fully every objedt^ 
before they attempted to defcribc it, they 
would not fail of giving their readers more 
ttew images than they geMrally do. * 

These 

* A fuiAiher eveiiing, fdr inHance, after a fhowdr, has beixl 
fitquently defcribed : bat never, that I can recolledt. To jufily as 
in the following lines, whofe greateft beaa^ is that hinted 
above, a fimpfe enumeration of the appearances of nature^ 
and of what is adlually to be feen at fuch a time. They ar# 
not unworthy the corred and pure Tibullus. 

Veipere fub vemo, tandem adis imbribai» aethdr 

Gnttadni fparfis rorat apertus aquis. 
Aureus abrupto curvamine defuper arcus 

Folget, et ancipiti lumihe tingit agros. 
Continoo fenfus pertentat frigbHs aiiri^ 

Vivida, et infinuans mulcet amsnus odor;. 
Pallentes fparfim accrefcunt per pafcua fungi^ 

Laetius et torti gramiiiis herba viret. 
Plurimus annoffi decuffus ab arbore limax 

■In putri lentum tramite falcat iter. 
Splendidus accendit per dumos lampada vermiti 

Rofdda dnm tremtdi feii^ Ucc micat. 

Thefe are the particular drcumilances that ufuaUy fucceed a 
ihower at that feafoii, and yet thefe are new aocl untouched hf 
any other writer. The Carmina Qgadragefimalia» volume 
the fecond, printed at Oxford 174$, 60m whence fhis is 
tranfcribed^ (page 14,) contain many cofues of exquifitfc defcrip- 
live poetry, in a genuine daffical fiyle. See particularly The 

H Kivsrsi 



50 ESSAY ON THE W^IITINGS 

These obfcrvations on Thomfon, which 
however would not have been fo large, if 
there had been already any confiderable cri- 
ticifm on his character, might be ftill aug<- 
mented by an examination and developement 
of the beauties in the Loves of the birds, in 
Spring, verfe 580. A view of the torrid zone 
in Summer, verfe 626. The rife of fountains 
and rivers in Autumn, verfe 781. A man 
perifhing in the fnows, in Winter, verfe 277, 
and the wolves defcending from the Alps, and 
and a view of winter within the polar circle, 
verfe 809, which are all of them highly 
finilhed- originals, excepting a few of thofe 
blemifhes intimated above. Winter is in my 
apprehenfion the moft valuable of thefe four 
poems, the fcenes of it, like thofe of II Pen- 
ferofo of Milton, being of that awful, and 

Riven, page 4. The Monuog, pi^ 12, The Houfe of 
Care, from Spcnfer, page 16. The Mrfiomeun paradife, 
page 32. The Trees of difFcrcnt foils, page 63. The Bird'» 
ncft, page 82. Geneva, page 89. Virgil's tomb, page 97. 
The Indian, page 118. The Houfe ofDifcord, page 133. 
Columbus firft difcoyering th» land of the W^ft Indies, 
page 125. &c. 

. . • folemn 
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folemn, and penfive kind^ on which a great 
genius beft delights to dwelL 

Mr. Pope it fcems was of opinion, that 
defcriptive poetry is a compofitiori as abfurd 
as a feail made up of fauces : and I know 
many other perfons that think meanly of it. 
I will not prefume to fay it is equal, either ia 

« 

dignity or utility, to thofe compofitions that 
lay open the internal conftitution of man, and 
that IMITATE charadters, manners, and fen- 
timents. I may however remind fuch con- 
tenmers of it, that, in a fifter-art, landfchape- 
painting claims the very next rank to hiftory- 
painting ; being ever preferred to fingle por* 
traits, to pieces^ of ftill-life, to droll figures, 
to fruit and flower-pieces j that Titian 
thought it no diminution of his genius, to 
fpend much of his time in works of the 
former fpecies 5 and that, if their principles 
lead them to condemn Thomfon, they muft 
alfo condemn the Georgics of Virgil, and 

the greateft part of the noblefl: defcriptive 
poem extant, I mean, that of Lucretius. 

H 2 We 
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We arc next to fpcak of the Lyric piecef 
of Pope. He ufed to declare, that if Mr, Dry-r 
den had finifhed a tranilation of the Iliad, he 
would not have attempted one after fo great 
a matter ; he might have faid with more pro^ 
priety, I will not write a mufic-ode after 
Alexander's Feaft, which the variety and har- 
mony of its numbers, and the beauty and force 
of its images, have confpiredto place at the head 
of modern lyric compofitions. This of Mr, 
Pope is, however, indifputably the fecond 
pf the kind, * " propior tamen primo quan^ 

tcrtio,'^* 



• The inferiority of Addifon's Ode, to Po>e, on this fubje£^, 
|i manifeft and ren^rkable. What prpfaic tameoeis and ii^pi- 
4ity do we me^t with in the following lines i 

Cedlia^s name does all our numbers graqe^ 
From every voice the tuneful accents fly, 
Jn foaring trebles nonif it rifes l^gh^ 
And now it finks and dwells upon the bafe. 

This almoft defcends to burlefque. What follows J^s l^ardly 
^hyme, and furely not poetry : 

Confecrate the place and day. 
To mufic and CedliA. 
Iffufic the greateft jWthat mortals know.r-* * 
Mufic can nobl^ ifinf/ impart**^ 
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tertio,'* to ufe an exprcffion of Quintillan. 
The firft ftanza is almoft a pcrfedt concert of 
itfclf ; every different inftrument is defcribed 



There follows in this ftanza, which is the third, a defcription 
of a fubjeQ very trite, Orpheus drawing the beafts about him. 
Pope ihewed his fuperior judgment in taking no notice of this 
eld ftory, and feleding a more new, as well as more (hiking 
incident, in the life of Orpheus. It was the cnftom of this 
time, for almoft every rhymer to try his hand in an ode oi^ 
St. Cecilia ; we find many defpicable rapfodies, fo called, in 
Tonfon^s Mifcellanics. We have therefore alfo preferved 
another, and an earlier ode, of Dryden on this fubje£l. On^ 
ftanza of which I cannot forbear inferting in this note* It was 
fet to mufic 1687. by I. Baptifta Dragh. 

What paflion cannot mufic raife and quell ! 

When Jttbal ftruck the chorded fhell. 

His lift*ning brethren flood around, ' 

And wondering on their faces fell, 

To worfhip that celeflial found : 
Lefs than a god they thought there could not dwell. 

Within the hollow of that (hell. 

That fpoke fo fweetly and fo well. 
What pafiion cannot mufic rufe and quell ! 

This is To coihplete and engaging a hiftory-piecc, that I knew 
^perfonof taftewhowas refolved to have it executed, if an arti(|; 
could have been found, on one fide of his falloon. In which 
cafe, faid he, the painter has nothing to do, but to fubftitute 
colours for words, the defign being finiflied to his hands. The 
reader doubtlefs obfcrves the fine efFeft of the repetition of the . 
laft line; as well as the flroke of nature, in making thefe rude 
hearers imagine fome god lay concealed in this firft mufician's 
ipftrument. 

ancl 
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and illuilrated, in numbers, that admirably 
reprefent, and correfpond to its different qua-* 
lities and genius. The beginning of the fe- 
cond ftanza, on the power which mufic ex- 
erts over the paifions, is a little flat, and by no 
means equ^l to the conclufion of that ftanza. 
The animating fong that Orpheus fung to the 
Argonauts, copied from Valerius Flaccus, for 
that of ApoUonius is of a different nature, is 
the happily chofen fubjedt of the fourth.. On 
hearing which, . 

Each chief his fevenfold (hield difplay'd. 
And half unfheathM the fhining blade; 

Which effefts of the fong, however lively, 
do not equal the force and ipirit of what 
Dryden afcribes to the fong of his Grecian 
artift; for when Timothcus cries out revenge, 
raifes the furies, and calls up to Alexander's 
view a troop of Grecian ghofts that were flain 
and left unburied, inglorious and forgotten, 
each of them waving a torch in his hand, and 
pointing to the hoftile temples of the Perfians, 
and demanding vengeance of their prince, he 

inftantly 
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inflantly ftarted from his throne, 

•— SeizM a flambeau with zeal to deftroy, 

while Thais and the attendant princes rufhed 
out with him, to fet fire to the city. The 
whole train of imagery in this ftanza is alive, 
fublime, and animated to an unparallelled 
degree; the poet had fo ftrongly poflcfled 
himfelf of the adion defcribed, that he places 
it fully before the eyes of the reader. 

The defcent of Orpheus into hell is grace- 
fully introduced in the fourth ftanza, as it 
naturally flowed from the fubjed: of the pre- 
ceding one; the defcription of the infernal 
regions Js well imagined^ and the effedts of 
the mufician's lyre on the inhabitants of hell, 
are elegantly tranflated from the fourth Geor- 
gic of Virgil, ^ and happily adapted to the 
fubjed: in queflion. The fupplicating fong at 
the beginning of the fixth ilanza, is highly 
pathetic and poetical, efpecially when he con- 
jures the powers beldw, 

• Vcr. 480, 

By 
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By the hero's armed fhades 
Glittering through the gloomy glade^ 
By the youths that dy'd for love 
Wand'ring in the myrtle grove ; 

Thefe images are pidturefque and a(pprdt» 
priated ; and thefe are fuch notes as might. 

Draw iron tears down Pluto''« cheek, * 
And make hell grant wh^t love did feek. 

But the numbers that conclude this ftanza are 
of fo burlefque and ridiculous a kind, and have 
fo much the air of an Hudibraftic fong at a 
county eledion, that one is amazed and con- 
cerned to find them in a ferious ode, and in 
an ode of a writer eminently fkilled, in gene- 
ral, in accommodating his founds to his fen* 
timents. 

Thus long could prevail 

0*er death and o'er hell, 
A conqueft how hard and how ^orious ) 

Tho' fate had faft bound her 

"With Styx nine times round her. 
Yet mufic and love were vidoriout* 



* Milton's n Pcnftrofo. 

One 
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One would imagine that John Dennis, or fome 
hero of the Dunciad, had been here attempting 
to travefty this defcription of the reftoration of 
Eurydice to life. It is obfervabie, that this is 
the very meafure, Addifon thought was pro- 
per to ufe in the comic character of Sir Trufty; 
by the introdudion of which he has fo ftrange- 
ly debafed and degraded his opera of Rofa- 
mond. 

How unhappy is he 

That is ty'd to a (he, 

» 

And fam'd for his wit and his beauty ; 

For of us pretty fellows. 

Our wives are fo jealous, 
They ne*er have enough of our duty. * 

Thefe numbers therefore, according to Ad- 
difon' s ear, conveyed a low and ludicrous 
idea, inftead of being expreffive of triumph 
and exultation, the images here intended to be 
impreffed by Pope. 

Virgil is again imitated throughout the 

♦ A€t I. Scene IL Sec alfo. Scene IV. Aft I. A fong of 
Gridelint and Trufty. Aft. III. Scene IV. 

I fixth 
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fixth ftanza, which defcribes the behiviour 
of Orpheus on the fecond lofs of Eurydice. 
I wifh Pope had inferted that ftriking circum- 
flance, fo ftrongly imagined, of a certain me- 
lancholy murmur, or rather difmal fhriek, 
that was heard all around the lakes of Aver- 
nus, the moment Orpheus looked back on his 
wife; 

9 

— Tcrque fragor ftagnis auditus Avernis. * 

And as profopopeias are a great beauty in 
lyric poetry, furely he fliould not have omit- 
ted thofe natural and pathetic exclamations of 
Eurydice, the moment fhc was {hatched 
back, and which £he uttered as ihe was gra- 
dually finking to the fhades, cfpecially where 
flie movingly takes her laft adieu, 

Jamquc vale! — — — 

And adds, that fhe is now furrounded with 
a vaft darknefs, " fcror ingenti circumdata 

•Georgic4, 493. 

" nofte,*' 
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" node/' and in vain ftretching out her 
feeble arms towards him, 

Invalidafque tibi tendens, heu ! non tua, palmas. * 

This lively and pathetic attitude would have 
flione under the hands of Pope. The 
reader, Iprefume, feels the efFed: of the judi- 
cious placing in the verfe, heu! non tua^ and 
of its repetition after tibi. The places in 
which Orpheus, according to Pope, made 
his lamentations, are not fo \^ild, fo favage 
and difmal, as thofe mentioned by Virgil 3 
to introduce him " befide the falls of foun- 
" tains,'* conveys not fuch an image of defo- 
lation and defpair, as the caverns on the banks 
of Strymon and Tanais, the Hyperborean 
defarts, and the Riphaean folitudes. And to 
fay of Hebrus, only, that it " rolls in mean- 
ders,'* is flat and frigid, and does not heighten 
the melancholy of the place. There is an 
antithefis in the fucceeding lines, " he glows 
^* amid Rhodope'sfnows,'* which I hope the 

• Ver. 498. 

I z poet 
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poet did not intend^ as it would be a trivial 
and puerile conceit. The death of Orpheus 
is expreffcd with a beautiful brevity and ab- 
ruptnefs, fuitable to the nature of the -ode ; 

Hdrk! Haemus refounds with the Bacchanals cries> 

Ah ! fee he dies ! 
Yet ev'n in death Eurydice hefung. 

Where inftead oi fung^ Virgil frfSvocaSaf, 
which is more natural and tender j and Virgil 
'adds a very n^oving epithet, that he called 
miferam Eurydicen. I am fenfible Pope 
never intended an exadt tranflation of the 
paflages of the Georgics here alleged ; I only 
hint, that in my humble judgment he has 
omitted fome of the moft ftriking incidents 
in the ftory. I have lately feen a manufcript 
ode^ entitled, " On the Ufe and Abufe of Po-* 
ctry/ ' in which Orpheus is confidered in ano- 
ther, and a higher light, according to ancient 
mythology, as the firft legiflator and civilizer 
of mankind. I fhall here infert a ftanza of 
it, containing part of what relates to this 

fubjed:. 

A N T I S- 



AND GENIUS OF POPE. 6i . 

« 

ANTISTROPHE. II. 

Such was wife Orpheus* moral fong. 

The lonely clifFs and caves aihorfg ; 

From hollow oak, or mountain-den. 

He drew the naked, gazing men. 
Or where in turf-built flieds, or rulhy bowers. 

They fhivcr'd in cold wintry fliowers. 
Or funk in heapy fnows ; 
Then fudden, while his melting mufic ftole 
With powerful magic o*er each foftening foul. 
Society, and law, and facred order rofe, 

E P O D E II. 

Father of peace and arts ! he firft the dty built $ 

No more die neighbour's blood was by his neighbour fplll; 

He taught to till, and feparate the lands ; 
He fix'd the roving youths in Hymen's myrde bands ; 
Whence dear domeftic life began. 
And all the charities that foften'd man : 
The babes that in their father's faces fmil'd. 
With lifping Uandtfhments their rage beguil'd. 

And tender thoughts inipir'd ! •^— &c. • 

I am not permitted to - tranfcribe any more, 
and therefore return to Pope again. 

The beginoing of the laft ftanza of the ode 
here examined, feems to be a repetition of the 

fubjea 
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fubjed of the fecond, the power of mufic over 
the paffions, which may perhaps be reckoned 
a blameable tautology; efpecially as thefe lines, 

Mufic the fierceft grief can charm. 
And fate's fevereft rage difarm ; 
Mufic can foften pain to eafe. 
And make defpair and madnefs pleafe ; 

are inferior, I am afraid, to the former on the 
fame fubjedit, which contain beautiful and po- 
etical perfonifications ; 

Melancholy lifts her head, 

• 

Morpheus roufes from his bed. 

Sloth unfolds her arms and wakes, 
Xiftning Envy drops her fiiakes i 
Inteftine war no more our paffions wage. 
And giddy fa^ons hear away their rage. 

It is obfervable that this ode of Pope, and the 
Alexander's Feaft of Dryden, both of them 
conclude with an epigram of four lines ; a 
fpecies of wit as flagrantly unfuitable tq the 
dignity, and as foreign to the nature, of the 
}yric, as it is of the epic miife. 

It 
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I T is to be regretted, that Mr. Handel has 
not fet to mulic the former, as well as the 
latter, of thefe celebrated odes, in which he 
has difplayed the combined powers of Verfe 
and voice, to a wonderful degree. No poem 
indeed, affords fo much various matter for a 
compofer to work upon ; as Dryden has here 
introduced and expreffed all the greater pafli- 
ons, and as the tranfitions from one to the 
other are fudden and impetuous. Of which wc 
feel the eifefts, in the pathetic defcription of 
the fall of Darius, that immediately fucceeds 
the joyous praifes of Bacchus. The fymphony, 
and air particularly, that accompanies the 
four words, " fallen, fallen,- fallen, fallen,*' 
is ftrangeiy moving, * and confifts of a few 

iimple 



* The mention of this pathetic air, reminds me of a flory of 
the celebrated LuUy, who having been one day accufed of ne- 
ver fetting any thing to muiic, but the languid verfes of Quin- 
ault, was inmiediately animated with the reproach, and as it 
were feized with a kind of enthuiiafm ; he ran inftantly to his 
barpiichord, and flriking a few cords, fung in recitative thefe 
four lines in the Iphigenia of Racine, which are full of the 
ilrongeft imagery, and are therefore much more difiicult to eX' 

prefs in niuiic> than verfes o/mcre fentament^ 

Un 
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fimple and touching notes, without any of 
thofe intricate variations, and affedted divi- 
fions, into which, in compliance with' a vici- 
ous and vulgar tafle, this great mailer hath 
fometimes defcended. Even this piece of 
Handel, fo excellent on the whole, is not 
free from one or two blemiflies of this fort, 
particularly in. the air, " with ravifh'd 
" ears/' &c. 

The moderns have perhaps praftifed no 
fpccics of poetry with fo little fuccefs, and 
with fuch indifputable inferiority to the anci- 



Un pretre environne d* une foule cruelle 
Portera fur ma fille one main criminelle, 
Dechirera fon fein, et d *an otil curieux, 
Dans fon coeur palpitant confultera les dienx. 

One of the company has often declared that they all thought 
themfelves prefent at this dreadfal fpedade, and that the notes 
with which Lully accompanied thefe words, ereded the hair of 
their heads with horror. 

The opinion of Boileau concerning mufic is remarkable; he 
aiTerts, qu *on ne pent jamais faire un bon opera ; parceqae la 
mufique ne fauroit narrer ; qae les pai&ons n *y peuvent etre 
peintes dans toute 1 *etendue qu *elles demandeht ; que d *ail- 
leurs elle ne fauroit fouvent mettre en chant les expreffiona 
vraiment fublimes et courageufes. 

cnts^ 



I 
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ehts, as the Ode 5 which fecms owing to 
the harfhnefs and untuneablenefs of modem 
languages, abounding in monofyllables, and 
crowded with confonants. This particularly 
is the cafe of the Englifh, whofe original is 
Teutonic, and which therefore, is not fo mu- 
fical as the Italian, the Spanifh, or even the 
French, as not having fo great a quantity of 
words derived from the Latin. But the Latin 
language itfelf, as well as all others, muft 
yield to the unparalled fweetnefs and copiouf- 
nefs of the Greek. " Tantd eft fcrmo graecus 
latino jucunjlior, fays Quintilian, in his twelfth 
book, ut noftri poetae, quoties dulce carmen efle 
volucrunt, illorum id nominibus exornent." * 



* He gives fome inftances that are curions and worth attention. 
Quid quod pleraqae nos ilia quail mugiente litera cludimus M, 
qua nullum Grasce verbum cadit ? At illi N jucundam et in 
fine prscipue quafi tinnientem, illius loco ponunt, quae eft apud 
nos rariffime in daufulis. Quid quod fyllabse noitrae in B literan| 
et D innituntur? adeo afpere, ut plerique non antiquiflimorum 
quidem, fed tamen veterum mollire tcntaverint, non folum 
arverfa pro adverfis dicendo, fed et in praepoiitione B liters ab- 
fonam et ipfam S fubjiciendo. Apply thefe obfervations with 
proper alterations to the Englifh tongue, Quintil. 1. xii. c. 10. 

K What 
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What line even in the Italian poets is fo foft 
and mellifluous, as * 

or as in the tender Bion, 

to inflancc in no more ? If wc call a tran- 
fient view over the moft celebrated of the mo- 
dren lyrics, we may obferve, that the ftanza 
of Petrarch, which has been adopted by all 
his fucceflbrs, difpleafes the ear, by its tedi- 
ous uniformity, and by the number of iden- 
tical cadences. And indeed to fpeak truth, 
there appears to be little valuable in Petrarch, 
except the purity of his didion. His fenti- 
ments even of love, are metaphyfical and far 
fetched, neither is there much variety in his 
fubjedts, or fancy in his method of treating 
them ; Metaftafio is a much better lyric poet. 
When Boileau attempted an ode, he exhibited 
a glaring proof, of what will be more fully 
infifted on in the courfe of this Eflay, that the 
writer whofe grand, charadleriftical talent, is 

; Odyf. 4. 565. 

fatyric 
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fatyric or moral poetry, will never fucceed, 
with equal merit, in the higher branches of 
this art. In his ode on the taking Namur, 
are inftances of the * bombastic, of the 
PROSAIC, and of the puerile. And it is 
no fmall confirmation of the ruling paflion of 
this author, that he could not conclude his 
ode, but with a fcvere ftroke on his old anta- 
gonift Perrault, though the majefty of this 
ipecies of compofitions is fo much injured, by 
defcending to perfonal fatire. The name of 
Malherbe is refpedable, as he was the firft re- 
former of the French poefy, and the firft 
who gave his couptrymen any idea of a legi- 
timate ode, though his own pieces have hardly 
any thing but harmony to recoipmend them. 
The odes of ' la Motte, are fuller of delicate 



* An inibnce of the first^ is to be found in the third ftanza» 
Of the SECOND, in the ninth ilanza. 

Qui domta Lille, Coutrai, 

Gand, la fuperbe Efpagnole, 

Saint Omer, Bezancon, Dole, 

Ypres, Maltricht, et Cambrai. 
Of the THIRD fort, is, his making a liar or comet, fatal to his 

enemies, of the white feather, which the king ufaally wore in 
his )iat. 

K 2 fentimentj 
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fentimcnt, and philofophical rcflcdtion, than 
of imagery, of figures, and poetry. There 
are particular ftanzas eminently good, but not 
one entire ode. Some of RoufTeau, particu- 
larly that to Fortune, and fome of his pfalms; 
and one or two of Voltaire, particularly, to 
the king ©f Pruflia, on his acceffion to the 
throne, and on Meaupertuis's travels to the 
north, to njeafure the degrees of the meridian 
towards the equator, feem to rife above that 
correft mediocrity which diftinguifhes the 
lyric poetry of the French. In this ode of 
Voltaire, we find a profopopeia of Americus, 
and afterwards a fpeech of Newton, on the 
defign of this traveller and his companions, 
that approach to the fublime, 

Comme ils parloient ainfi, Newton dans rempirec, 

Newton les regardoit, et du ciel entr 'ouveit 
Confirmez, difoit il, a la terre eclairee 
Ce que j'ai decouvert. 

I hope I fhall not tranfgrefs a very fenfible 
obfervation of Mr. Pope, who would have a 
true critic be 



StiU 
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Sdll pleasM to praUe> yet not afraid to blame, 

s 

if I ihould fay we have latdy feen two or 
three lyric pieces, fuperiour to any he has 
left us ; I mean an Ode on Lyric Poetry, and 
another to Lord Huntingdon, byDoftor Aken- 
fide ; and a Chorus of Britifli Bards, by Mn 
Gilbert Weft, at the end of the Inftitution of 
the Order of the Garter. Both thefe arc 
written with regular returns of the Strophe, 
Antiftrophe. and Epode, which gives a truely 
Pindaric variety to the numbers, that is want* 
ing not only to the beft French and Italian, 
but even to the beft Latin odes. In the pieces 
here commended, the figures are ftrong, and 
the tranfitions bold, and there is a juft mix- 
ture of fentiment and imagery: and particularly, 

they are animated with a noble fpirit of liber- 
ty. I muft refer the reader to the charaders 
of Alcseus and of Milton in the two iirft, and 
to the flanza of Mr. Weft's ode on the barons 
fnrocuring magna charta, which I chufe to 
give at length, becaufe it contains almoft all 

the 
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the different meafures of which the Englifh 
language feems capable. * 

The nextLyRiccompofitionsofPope,are 
two chorufes inferted in a very heavy tragedy, 

altered from Shakefpear by the Duke of Buck- 
ingham ; in which we fee, that the mofl accu- 
rate obfervation of dramatic rules without 
genius, is of no effed. Thefe chorufes are 

* On yonder plain. 
Along wHofe wiUow-fringed fide 
The filver -footed Naids, fportive train, 
Down the fmooth Thames amid the cygnets glide, 
, I faW| when at thy reconciling word, 
Injoftice, anarchy, intefHne jarr, 
Defpotic infolence, the waiUng fword. 
And all the brazen throats of ciril war 
Were hufli'd in peace \ from his impetuous throne 
HurVd furious down, 
Abafh^d, difmay'd. 
Like sL chasM lion to llie favage fhado 
Of his own forefts, fell Oppreflion fled. 
With vengeance brooding in his fullen breail>. 
Then Juftice fearlefs rais'd her decent head, 

Heal'd every grief, each wrong redreft ; 

While round her valiant fquadrons flood. 

And bade her awful tongue demand. 

From vanquifli'd John's reluftant hand. 
The DEED OF FREEDOM purchas'd with their blood. 

Dodfley's Mifcellanles, vol. ii. pag. i{2. See alfo in the 
fame volume, an excellent ode of Mr, Cobb. 

extremely 
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extremely elegant and harmonious ; but are 
they not chargeable witii the fault, which 
Ariftotle imputes to many of Euripides, that 
they are foreign and adventitious to the fub- 
jed:, and contribute nothing towards the ad- 
vancement of the main adlion ? Whereas the 
chorus ought, Mooiov. uvoli t8 oAe, %cli tTovxToDvr 
C^crGct/,* to be a part or member of the one 
Whole, cooperate with it, and help to accela- 
rate the intended event ; as is conftantly, adds 
the philofopher, the praftife of Sophocles, 
WJiereas thefe reflexions of Pope on the 
baneful influences of war, on the arts and 
learning, and on the univerfal power of love, 
feem to be too general, are not fufficiently 
appropriated, do not rife from the fubjedt 
and occafion, and might be inferted with e- 
qual propriety in twenty other tragedies. 
This remark of Ariftotle, tho he does not 
himfelf produce any examples, may be verified 
from the following among many others. 
In the Phoenicians of Euripides, they fing 

a 



! 
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a long and very beautiful, but ill placed, 
hymn to Mars ; I ipeak of that which begins 
fo nobly, 

Keu Baralai <calix*)> B^pti wa^a^Mor^i io^Iak s* 

** O woeful Mars 1 why art thou ftill delight- 
" ed with blood and with death, and why 
" an enemy to the feafts of Bacchus ?'* And 

a ftill more glaring inftance may be brought 
from the end of the third adt of the Troades, 
in which theftory of Ganymede is introduced 
not very artificially. J . To thefe may be added 
that exquifite ode in praife of Apollo, de- 
fcriptive of his birth and viAories, which we 
find about the middle of the laft aA of the 
Iphigenia in Tauris.-f- 

On the other hand, the chorufes of Sopho- 
cles never defert the fubjeft of each particular 
drama, and all their fentiments and refledions 
are drawn from the fituation of the principal 
perfonage of the fable. Nay Sophocles hath 

♦ V. 793, X V. 79S» t ^* «23S* & ^e^- 

artfully 
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artfully fpvind a mcthpd of making thofc 
poetical dcfcriptipns, with which the chorufes 
of the ancients abound, carry on the chief 
defigo . of the peice, and has by thefe means 
accomplifhed what is a great difficulty in writ** 
ing tragedy, has united poetry with propriety. 
In tjie * Philodletes the chorus takes a natural 
occafion^ at verfe 694^ to give a minute and 
roovii^ pidlure of the folitary life of that 
cmfortunate hero: and when afterwards at 
verfe 855, pain has totally exhaufted .the 
ilrength and fpirits of Philodletes, and it is 
neceffary for the plot of the tragedy that he 
ihould fall afleep, it is then, that the chorus 
breaks out into an cxquifite ode to fleep. As in 
the Antigone, with equal beauty and decorum 
in an addrefs to the ^od of love, at verfe 
7^1 of that play. And thus laftly, when 

* .The fubjeft and fcene of tUs tragedy, fo ramantic and 
uncommon, are highly pleafing to the imagination. See par- 
ticularly his defcription of his being left in this defolate iiland, 
V. 280. his lamentation for the lofs of his bow. v. 1 140. and 
alfo 1 185. and his laft adieu to the ifland. 1508. One may 
here obferve by the way, that the ancients thought bodily pains, 
and wounds, &c. proper objefb to be reprefented on the Ibge. 

L the 
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the birth of Edipus is doubtful, and his p&« 
rents unknown, the chorus fuddenly etclaims, 

** From which, O my fon, of the imnaortal 
*«« gods didft thou fpring ? Was it fonie ny itiph 
<* afavdurlte of Pan that haunts the mountains, 
*« or fome daughter of Apollo, for this god 
^ /loves the remote rocks and caverns j or was 
^* it Mercury who reigns in Cyllcne -, or did 

** Bacchus, Qbos vaiojv eir* ax^cav o^€a>Vj a god 

*« who dwells on the tops of the mountains, 
^ beget you, on any of the nymphs that frc- 
" quent Helicon, with whom he frequently 
^ fports ?'>« 

The judicious author of the tragedy 
of Elfrida, hath given occafiott to a kind of 
controverfy among the more ciiriqus critics, 
concerning the utility of the chorus^ which, 
after the model of the ancients. Tie hath en- 
deavoured to revive. To imagine, that the 
great Grecian mafters retained it only out of 
refpe^a^ to its antiquity, and from no intrin- 

fic 
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fie valuablenefs or propriety of the thing, can 
fcarcely be imagined. The fentimcnts of the 
excellent Brumoy are moderate and rational, 
and feem to comprehend all that is necefTary 
to be faid on this fubjcdt. *' I know fays 
" he, the chorus is attended with inconve- 
" niences, and that it has fometimes com- 
*• pelled the ancients to violate probability; 
** but it notwithftanding is apparent by 
** the ufe they fometimes made of it, that 
" its advantages exceed its inconveniences. 
" Sophocles had the addrefs to withdraw his 
" chorus for a few moments, when their 
" abfence was neceffary, as in the Ajax. 
" If the chorus therefore incommodes the 
poet, and puts him under difficulties, he 
muft charge it folely to his own want of 
dexterity. What advantage, on the other 
hand, may he not reap, from a body of 
afitors that fill the ftage ; that render more 
lively, ftriking, and fenfible, the continuity 
*' of the adlion, and give it the air of greater 
" PROBABILITY, fiucc it is uot natural or con- 
" ceivable, that a great and illuftrious aftion, 

\ z '' fuch 
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<' fuch as a revolution in a ftate, fhould pais 
^* without witncfles. Wc perceive and feel a 
** kindof voidonourftagCjOnaccount of the ab- 
*^ fence of chorufes; and the fuccefsful attempt 
" of Racine, who adopted and revived the ufc of^ 
** them in his Athalia and Esther, were 
fufficient, one would imagine, to undeceive 
and convince us, of their importance, and 
utility. The banifhment of the chorus has 
been the neceflary confequence of the cuf- 
•* torn of the modern?, to take for their repre- 
" fcntations, all kinds of fubjeds; whereas 
^"^ the ancients treated only fuch adtions as 
*' were publicly tranfadled : and to fill, and 
" indeed overcharge the adion with incidents 
** and furprizes. For how could thefe fub- 
" jedts, and thefe various crowded events and 
incidents, have been poffibly introduced in 
a public place, expofed to the view of cour- 
tiers and the people, while the generality 
of our tragedies turn on particular and pri- 
vate affairs, ou la cour et le peuple n 'en- 
trent fouvent pour rien ? the Athenian fpec- 
" tators were ever accuftomed to concern 

" themfelv^s 



c< 

CC 

<c 

CC 
CC 



^1 



€X 
€C 
CC 

<C 
CC 



AND GENIUS OF POPE. y; 

t 

themfelves in all public affairs^ and to be 
witnefles and judges of them. The modern 
ftage, by its difufe of the chorus, may per- 
haps have gained a great number of fine 
fubjefts for tragedy ; yet, in return, it is 

" burthened with confidents, it loofes the 
continuity of adtion, and is deprived of the 
magnificent fpcftacle that ferves to fupport 

** that adion, and which is, if I may be al- 
lowed the expreffion, Xtfonds^ ou 1 ^accom-- 
pagnement du tableau/* * 



€C 
CC 



<C 



\ THOUGHT it more equitable, as well as 
more convincing, to quote at large the words 
of this admirable critic, whofe work is one 
of the moil valuable that his elegant nati<»i 
hath produced, than to adopt, as fome have 
done with fmall variations, his opinion, with-r 
out acknowledging the debt. An apology 
would be ncceflary for this digreffion, if it 
was not my profeflcd defign in this Eflay, to 
expatiate into fuch occafional difquifitions, as 

5 Le Theatre de Grecs. Tojn. i. 104. and 214. , 

naturally 
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naturally arife from the fubjedt i it has how- 
ever kept us too long from furveying a valuable 
literary curiofity, I mean the earlieft produc- 
tion of Pope, written when he was not twelve 
years old, his Ode on Solitude. The 
firft ikctches of fuch an artift ought highly to 
be prized. Different geniufes unfold them- 
felves, at different periods of life. In fome 
minds the ore is a long time in ripening. Not 
only inclination, but opportunity and encou- 
ragement, a proper fubje<a, or a proper pa- 
tron, influence the exertion or the fuppreffipn 
of genius. Thcfe flanzas on Solitude, are 'a 
llrong inihnce of that contemplative and mo- 
ral turn, which was the diflinguifhing charac- 
teriflic of our poet's mind. An ode of Cowley 
which he produced at the age of thirteen 
years, is of the fame caft, and perhaps not 
in the leafl inferior to this of Pope. The 
voluminous Lopez de Vega, is conmionly, 
but I fear incredibly, reported by the Spani- 
ards, to have compofed verfes when he was 
five years old ; and Torquato TafTo, the fe- 

cond 
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cond of the Italian poets, for that wonderful 
original Dante "is the fir ft, is faid to have re- 
cited poems and orations of his writing,, when 
he was feven. It is however certain, which 
is more extraordinary, that he produced his 
Rinaldo in his eighteenth year, no bad pre- 
curfor to the Gierufalemma Liberata, and 
no fmall effort of that genius, which was one 
day to fhew, how fine an epic poem the Ita- 
lian language, notwithftanding the vulgar 
imputation of effeminacy, was capable of 
producing. 

Those who are fond of biographical anec- 
dotes, which are fome of the moft amufivc 
and inftruftive parts of hiftory, will be per- 
haps pleafed with the following particulars in 
the life of Pope. He frequently declared, that 
the time of his beginning to write verfes, 
was fo very early in his life, that he could 
fcarcely recal it to his memory^ When he was 
yet a child, his father, who had been a mer- 
chant in London, and retired to Binfield with 
about twenty thoufand pounds, would fre- 
quently 
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quendy order him to make English verfes. 
It feems he was difficult to be pleafed, * and 
would make the lad corre& them again and 
again. When at laft he approved them, tie 
took great pleafure in penifing them, and 
'jC'm^ ^^ ** thefe are good rhymes/' 
Thefe early praifes of a tender and refpecfted 
parent, cooperating with the natural inclina- 
tion of the fon, may poffibly be the caufes 
that fixed our young bard in a refolution of 
becoming eminent in this art. He was taught 
to read very early by an aunt ; and of his 
own indefatigable induftry learned to write, 
by copying printed books, which he executed 
with great neatnefs and exadlnefs. When he 
was eight years old, he was put under the 
diredion of one Taverner, a prieft, who 
taught him the rudiments of the latin and 
greek tongues together. About this time he 
accidentally met with Ogilby's tranflation of 
Homer, which, notwithftanding the deadnefs 
and infipidity of the vcrfification, arrcfted 

* Sec his Works, vol. 4. pag, iS. 
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[ ^ his attention by the force of the ftory. The 

;j. Ovid of Sandys fell next in his* way; and it 

.^. is faid, that the raptures thefe tranflations 

^ gave him were fo ftrong, that he fpoTce of 

p them with pleafure to the period of his Hfe. 

p. About ten, being now at fchool at Hide-park 

V. corner, whither he went from a popifh femi- 

. . nary at Twiford, near Winchefter, he was 

. carried fometimes to the ^playhoufe 3 and be- 

;. ing ftruck, we may imagine, with theatrical 

., representations, he turned the chief events 

• into a kind of play, made up of a number of 

. fpeeches froni Ogilby's tranflation, connedled 

J, with verfes of his own. He perfuaded the 

. upper boys to adt this piece, which, from its 

. curiofity, one would have been glad to have 

\ beheld. The matter's gardener reprefcnted 

^ the charatfter of Ajax ; and the adlors were 

; dreffed after the pidtures of his favourite Ogil- 

by, far the beft part of that book, as they 

were defigncd and engraved by artifts of note. 

At twelve, he retired with his father into 

Windfor-Foreft ; and it was there he firft 

perufed the writings of Waller, of Spenfer, 

M and 
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and of Dryden. The fecond is faid to have 
made a poet of Cowley j that Ogilby fliould 
give our author his firft poetic pleafures, is a 
remarkable circumftance. On the firft fight 
of Dryden he abandoned the reft, having now 
found an author, whofe caft was exadtly con- 
genial with his own. His works therefore 
he ftudied, with equal pleafure and attention : 
he placed them before his eyes as a model -, 
of which more will be faid in the courfe of 
t;hefe papers. He copied not only his harmo- 
nious verfification, but the very turns of his 
periods. It was hence he was enabled to give 
to rhyme all the harmony of which it is 
capable. * 

About this time, that is about fifteen years 
old, he began to write his Alcander, an epic 
poem, of which he himfelf fpeaks with fo 
much amiable franknefs and ingenuity, in a 
paflage reftored to his excellent preface to his 
works. " I confefs there was a time when 

• See WgRKf, vol. 4. pag. 18^ 

5^' I was 
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I was in love with myfelf, and my firft 
produdlions were the children of fclf-lvoe 
upon innocence. I had made an epic 
poem, and panegyrics on all the princes of 
Europe, and I thought myfelf the greateft 
" genius that ever was, I cannot but regret 
" thefe delightful vifions of my childhood^ 
" which, like the fine colours we fee when 
** our eyes are fhut, are vani/hed for ever/*. 
Atterbury had perufed this early piece, and, 
we may gather from one of his letters, advifed 
him to burn it; though he adds, " I would 
^' have interceedcd for the firft page, and put 
*^ it, with your leave, among my curiofities/'* 
I have been credibly informed, that fome of 
the anonymous verfes, quoted as examples of 
the jdrt of Sinking in Poetry ^ in the incom- 
parable fatire fo called, were fuch as pur poet 
remembered from his own Alcander. So 
fenfible of its own errors and imperfcdions is 
^ mind truly great, 

. * Nee placet ante annos vates puer : omnia juflo 
Tempore proveniant. — • — -— Vidas Poet. L. i • 

M 2 Q^INTI- 
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QuiNTiLiAN, whofe knowledge of human 
nature was confummate, has obferved, that 
nothing very corrcft and faultlefs, is to be ex- 
pedted in very early years, from a truly ele- 
vated genius : that a generous extravagance 
and exuberance arc its proper marks, and 
that a premature exadtnefs is a certain evi- 
dence of future flatnefs and fterility. His 
words are incomparable, and worthy confide- 
ration, * *^ Audeat haec aeta-S plura, et inve- 
*^ NiAT, et inventis gaudeat, fint licet ilia 
" non fatis interim ficca et fevera. Facile 
" remedium eft ubertatis, fterilia nullo labore 
*^ vincuntur. Ilia mihi in pueris natura nimi- 
*^ um fpei dabit, in qua ingenium judicio 
" praefumitur. Materiam effe primum volo 
^* vel abundantiorem, atque ultra quam ot/or- 
" tet fufam, Multum inde decoquent anni, 
" multum ratio limabit, allquid velut ufu ip- 
" fo deteretur, fit modo unde excidi poflit 
" et quod exculpi : erit autem, fi non ab ini- 
*^ tio tenuem laminam duxerimus, et quam 

? Lib. 2. Inilit. Cap. 4. ad ink. 
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*^ caelatura altior rumpat. — Quare miHi ne 
** maturitas quidem ipfa feftinet, nee mufta 
^Mn lacu ftatim auftera fintj fie et annos 
** ferent, et vetuftate proficient/' This is 
very ftrong and mafculine fenfe, expreffed 
and enlivened by a train of metaphors, all of 
them elegant, and well prefferved. Whether 
thefe early produdlions of Pope, would not 
have appeared to Quintilian to be rather too 
finiftied, corredt, and pure, and what he 
would have inferred concerning them, is too 
^clipate a fubjeft for me to enlarge upon* 
Let me rather add an entertaining anecdot?. 
When Guido and Domenichino had each of 
them painted a piftpr? in the Church of Saint 
Andrew, A^nibal Carrache^ their mafter, was 
preffed to declare, which of his two pupils had 
excelled* The picture of Guidq reprefentcd 
Saint Andrew on his "knees before ^he crofs, 
that of Domenichino reprefented the flagel- 
lation of that apoftle. Both of them in their 
different kinds were capital pieces, and were 
painted in frefco, oppofite each other, to eter- 
nize^ as it were, their rivalfhip and conten- 
tion 
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tlon. Guido, faid Carrache, has performed 
as a mafter, and Domenichino as a fcholar. 
But, added he, the worth of the fcholar is 
more valuable than that of the Qiafter. In 
truth, one may perceive faults in the pidlure 
of Domenichino that Guido has avoided ; but 
then there are noble ftrokes, not to be found 
in that of his rival. It was eafy to difcerh a 
genius that promifed to produce beauties, to • 
which the fweet, the gentle, and the grace-r 
ful Guido would never afpire, 

The laft piece that belongs to this Sedtion, 
is the ODE entitled. The dying christian 
TO HIS SOUL, written in imitation of the 
well known fonnet of Hadrian, addreft to 
his departing fpirit ; concerning which it was 
our author's judicious opinion, that th6 dimi- 
nutive epithets with which it aboupds, fuch as 
Vagula,Brandula,were by no means exprefllons 
of levity and indifference, but rather of endear^ 
ment, of tendernefs and concern. This ode 
was written we find at the defire of Steele ; 
and our poet in a letter to him on that oc- 

cafion 
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cafion^ ftys*— " You have it, as Cowley 
" calls it, juft warm from the brain ; it came 
" to me the fifft moment I waked this morn- 
" ing ; yet you'll fee, it was not fo abfolutely 
" infpiration, but that I had in my head, 
" not only the verf^s of Hadrian, but the 
" line fragment of Sappho."* . 

It appears however that our author had 
another compofition in his head, befides thofe 
he here refers to 5 for there is a clofe and fur- 
prifing refemblance -f* between this ode of 
Pope, and one of a very obfcure and juftly 
forgotten rhymer of the age of Charles the 
fecond, namely Thomas Flatman; from 
whofe dunghill, as well as from the dregs of 
J Crafliaw, of Carew, of Herbert, and 
others, (for it is well known he was a great 

* In Longinus, fe£t. lo. quoted by him, is a model of that 
fublime which combines together many various and oppofite 
paHIons and fenfations^ ha (mi \» ri vaBo^ fotunSeth v»^v9 ^ 

f See The Advent VRER9 vol. 2. II. Ed. p. 230. 

X Crafhaw has very well tranflated the dies irse, to which 
tranilation, Rofconunon is much indebted, in his Poem on the 
^ay of Judgment. 

reader 
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reader of all thofe poets) Pope has very 
judieioufly coUefted gold. And the follow-* 
ing ilanza is perhaps the only valuable one 
Flatman ♦ has produced. 

when on iiiy fick bed I langiiifli^ 
Full of forrow, full of anguifh) 
Fainting, gafping, trembling, cryingi 
Panting, groaning, fpeechlefs, dying; 
Methinks I hear fome gentle fpirit fay. 
Be nbt fearful come away ! 

The third and fourth lines are eminehfly good 
and pathetic, and the climax well preferved ^ 
the very tilrn of fhem is fclofely copied by 
Pope 5 as is like wife the ftriking circum* 
ftance of the dying man's imagining he beats 
a voice calling hini away ; 

Vital fpark of heavenly flame 
Quit, O quit, this mortal frame i 
Trembling, hoping, lingring, f flying» 
O the p^in, the blifs of dying ! 



.^^ 



* Of whom fays Lord Rocheftcr, 

Not that ilow drudge in fwift Pindaric firaiAft^ 
Flatman, who Cowley imitates with pains^ 
And rides a jaded mufc;, whipt, with loofe reins; 

"I* Flying has not here any force, and does not heighten tb^ (etifb. 

Hark ! 
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Hark ? they whifper ! angels fay. 
Sifter fpiric, come away ! 

I AM fenfible of the difficulty of diftin- 
guifhing refemblances from thfefts; and of 
what a late critic has urged, that a want 
of feeming originality arifes frequently, not 
from a barrennefs and timidity of genius, but 
from invincible neceffity, and the nature of 
things : that the works of thofe who profefs 
an art, whofe efTence is imitation, muft needs 
be ftamped with a clofe refemblance to each 
other, fince the objefts material or animate, 
extraneous or internal, which they all imi- 
tate, lie equally open to the obfervation of all, / 
and are perfedly fimilar. Defcriptions there- 
fore that are faithful and juft, must be uni- 
form AND ALIKE; the firft copier may be 
perhaps entitled to the praife of priority, but 
a fucceeding one ought not certainly to he 
condemned for plagiarifm^ 

These general obfervations however true, 
do not, I think, extend to the cafe before us, 
becaufe not only the thoughts, but even the 

N words 
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words are copied j and becaufe the images^ 
cfpccially the laft, are fuch, as are not imme- 
diately imprefled by fenfible objedts, and 
which therefore, on account of their singu- 
lar it Y, did not lie in common for any poet 
to feizc. Let us however moderate the matter, 
and fay, what perhaps is the real fa(5t, that 
Pope fell into the thoughts of Flatman una- 
wares, and without defign ; and having for- 
merl/read him, imperceptibly adopted this 
pafTage, even without knowing that he had 
borrowed it* That this will frequently hap- 
pen, is evident from the following curious 
particulars related by Menage, * which, be^ 
caufe much has been faid of late on this head 
by many writers of criticifm, I fhall here 
infert. " I have often heard M. Chapelain, 
" and M. Dandilly declare, that they wrote 
** the following line," 

D* arbircs dc la paix, dc foudrcs dc U guerre ; 

without knowing it was in Malherbe; and the 
moment I arn making this remark, recolleifl 

* Anti-huUet. ton. II. zo9i 

that 
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that the fame thing happened to M. Furetiere* 
I have often heard Corneille declare, that he 
inferted in his Polyeufte, two celebrated lines 
concerning fortune, without knowing they 
were the property of M, Godeau bi(hop of 
Vencej 

Et comme eDc a V eclat du Verre 
Elle en a la fragillte— — 

Godeau had inferted them in an ode to Car- 
dinal Richleiu, fifteen years before Polyeudle 
was written. Porphyry in a fragment of 
his book on Philology, quoted by Eufe- 
bius, in the tenth book of his Evangelical 
preparation^ makes mention of an author 
named Aretatedes, who compofed an entire 

treatife on this fort of refemblances. And 
St. Jeronn relates, that his preceptor Do- 
patus, explaining that fenfible parage in 
Terence, *^ Nihil eft didum quod non 
^^ di(3:um fuit prius,-* railed feverely at the 
gncients, for taking from him his beft 
thoughts; ^* Pereant qui ante nos, noftra 
!' diiferupt.'* • 

N z Men APR 



92 ESSAY ON THE WRITINGS 

Menage makes thefe obfervations on oc- 
cafion of a paflage in the Poetics of Vida, 
intended to juftify borrowing the thought^ 
and even expreffions of others, which pafiage 
18 very applicable to the fubjedl before us : 

Afpice ut exuvias, vetenimque infignia nobis 
Aptemas ; rprum accipimus nunc clar4 reperta. 
Nunc feriem atq; animum verborum, verba quoque ipfft i 
Nee piidet interdum alterius hos ore locutos.* 

Menage adds, th^t he Intended to compijc a 
regular treatife on th^ thefts and ^pii^tions of 
the poe^s. As his reading was very exten- 
sive, his work would probably have been 
very entertaining. For furely it is no trivial 
amufement, to trace an applauded fentiment 
or defcription to its fource, and to remark, 
with what -f judgment and art it is adapted 
and inferted ; provided this be done with fuch 
a fpirit of modefty and candour, as evidently 
fhews, the ^ritic intepds merely to eratify 

* Lib. 3. V. 255. 

•f- Drydcn fays prettily of Ben. Johnfori's many imitations 
p{ the anpcnts, " Yoa track him every wher^ in their (aow.*' 

curioiity. 
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curiofity, and not to indulge envy^ malig- 
nity, ^nd a petulant defirp of dethroning 
eftabliflicd J reputations. Thus for inftance, 
fays the Rambler,*!- " it can fcarcely be doubt- 
** ed, that in the firft of the following paf- 
" fages Pope remembered Ovid, and that 
" in the fecond * he (jopied Cra^haw, be 
" paufe t|iere 19 a cpncurrence of* more re- 
" femblanpes, than can |)e imagined to 
" have happened by chanc?/' 

jSaepe pater dixit, ftudiutn quid inutile tentas ? 

Maeonldes nuUas ipfc reliquit opes ■ 

Sponte fua carmen numcros venlebat ad aptos, 

Et quod conabarfcriberc, verfus erat. Oyi9« 

I left no calling for this idle trade. 

No duty broke, no father difobey'd ; 

While yet a child, e'er yet a fool to fame, 

I lifpM in numbers, for the numbers came, Pol»E. 



This plain floor. 



"^ See the fri;|itleis and impu4$;nt attack of Lauder on 
Milton. 

♦ The Works of Cardinal Bembo» and of Cafa/of Annibal 

Caro^ and TafTo himfelf^ ve full of entire lines taken from 

^ . > ' _ 

Bante and Petrarch. 

Jlplieve 
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Believe me reader, can fay more 

Than many a braver marble can. 

Here lies a truly honeft man. Cr ashaw. 

This modeft flone, what few vain marbles can. 
May truly fay, <« here lies an honeft man." Pope* 

Two Other critics have alfo remr-V.ed fomc 
farther remarkable coincidencies of Pope's 
thought and expreffions, with thofe of other 
writers, which are here ihferted, as they can^ 
not fail of entertaining the curious. 

Pride, malice, folly, a'gainft DryJen rbfe 

In variQus fhapcs of parfons, critics, beaus. Popk^ 

L* ignorance, & 1' erreur a fcs naiflantes pcices, ♦ . 
£n habits de marquis, en robes de coptefles, 
Venoient pour dii&ioier fon chef-d-oevre nouveau^ 

BOJLEATJ. 

Superior beings when of late they faw, 
A mortal man unfold all nature^s law | 
Admired fucb wifdom in an earthly fhape. 
And fhcw'd a Newton as we fhew an ape. . Popift 

Simla coplicolum rifuf^ue jocufque deorum eft, 

Tunci 
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Tunc homoj quum temere ingenio confidit^ & audet 

Abdita naturae fcrutari) arcaoaque divum. 

P. 



PaLIN6SNIU8« 



Happily to fteer 



From grave to gay, from lively to fevere. Fope« 



m^m^ 



— D* une voix legere 



Pafler du grave au doux, du plalfaat au fevere. 

BoiiEAU* 

The conctofion of the epitaph on Gay, where 
he obferves, that his honour confifts not in 
being entombed among kings and heroes^ 

But that the worthy and the good may fay. 
Striking their penfive bofoms, l>eri lies Gay, 

is adopted from an old Latin elegy on the 
death of prince Henry j this conceit of his 
friend's being enfhrined in the hearts of the 
virtuous, is, by the way, one of the moft 
forced and far-fetched^ that Pope has fallen 
into, -f- 

« 

Ben Johnson, as another ingenious critic 
has remarked, wrote an elegy on the lady 

f The Advcntttrer, N^. 63. 

Anne 
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Anne Pawlet, Marchioncfs of Winton ; the 
beginning of which Pope feems to have 
thought of, when he wrote his verfes, to the 
Memory of an unfortunate lady. Johnfoa 
begins his elegy, 

What gentle ghoft, bcfprent with April dcW| 
Hayles me fo folemnly to yonder yew ? 
And beckoning woes me — — * 

in which ftrain Pope beautifully breaks out^ 

What beckoning ghoft along the mboolight ihade^ 
Invites my fteps, and points to yonder glade ? 
•Tis (he ! 

as Johnfon now lies before me, I may 
perhaps be pardoned for pointing out anotheSr 
paflage in him, which Pope probably remem- 
bered, when he wrote the following : 

From (helves to fllelve5^ fee greedy Vulcan roUj 
And lick up all their phyfic of the foul jf 

Thus Johnfon fpeaking of a parcel of bodks, 

* In the underwood— < f Dandad. 

There 
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Thele; hadft thou pleased either to dine or tup^ 
Had made a meak for Vulcan to lick up.* 

I SHOULD be fenfibly touched at the injur!- 
dus imputation of fo ungenerous^ and indeed 
impotent a defign^ as that of attempting to 
dimini(b> or fully the reputation of fo valu- 
able a writer as Pope, by the moft diftant 
hint, or accufation of his being a plagiary ; a 
writer, to whom the Engliih poefy, and the 
Bnglifh language is everlaftingly indebted : 
but we may iay of his imitations, what his ^ 
poetical father Dry den faid of another, who 
deferved not fuch a panegyric fo juftly as our 
author: " He invades authors like a 

" MONARCH) AND WHAT WOULD BE THEFT 
" IN OTHER POETS, IS ONLY VICTORY IN 

" HiM/'-j* For indeed he never works on 
the fame fubjeft with another, without 
heightening the piece with more mafterly 
ftrokes, and a more artful pencil. And, as 
was obferved of Auguftus, what he finds 

* See Obsehvations on the Faery Queen ofSpenfer^ by 
Thomas Warton, Sed. vii. p. i66. 

•f- On Dram, poefy, p. 6i. 

O merely 
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SECT. III. 

Of the Essay o» Criticifm, 

TJTITIE are now arrived at a poem of that 
▼ V fpecics, for which our author's ge-- 
nius was particularly turned, the didactic 
and the moral ; it is therefore, as might be 
cxpedled, a mafter-piece in its kind. I have 
been fometimes inclined to think, that the 
praifes Addifon has bcftowed on it, * were a 
little partial and invidious. " The obferva-^ 
*^ tions, fays he, follow one another, like 
" thofe in Horace's Art of Poetry, without 
*' that methodical regularity which would 

" have been requiiite in a profe writer." It 
is however certain, that the poem before us 
is by no means deftitute of a juft integrity, and 
a lucid order : each of the precepts and re-* 
marks naturally introduce the fucceeding ones, 
fo as to form an entire whole, The ingeni-? 
ous Mr* Hurd, hath aifo ufefuUy (hewn, that 

^ Horace 
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Horace obfervcd a ftrid: method, and unity 
of defign, in his epiftle to the Pifones, and 
that altho the connexions are delicately fine 
and almoft imperceptible, like the fecret 
hinges of a well-wrought box, yet they art- 
fully land clofely unite each part together, and 
give coherence, uniformity, and beauty to 
the work. The Speftatw adds 5 " The ob- 
*^ fervations in this effay are fome of them »»- 
" common ;*' there is, I fear, a fmall mixture 
of ill-nature in thefe words 5 for this Essay 
tho' on a beaten fubjcft, abounds in many 
new remarks, and original rules, as well as in 
many happy and beautiful illuftrations, and 
applications of the old ones. We are indeed 
amazed to find fuch a knowledge of the 
world, fuch a maturity of judgment, and 
fuch a penetration into human nature, as are 
here difplayed, in fo very young a writer as 
was PoPB, when he produced this Essay i 
for he was not twenty, years old. Correft- 
nefs and a juft tafle, are ufually not attained 
but by long praftice and experience in any 
art J but a clear head, and ftrong fenfe were 

the 
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the charac^riflical qualities of our author, 
ajid every man foonefl: difplays his radical 
excellencies. If his preciominant talent be 
warmth and vigor of imagination, it vvill 
break out in fanciful and luxuriant defcrip- 
tions, the colouring of which will perhaps 
be too rich and glowing. If his chief, force 
lies in the underflanding rather than in the 
imagination, it will foon appear by folid and 
manly obfcrvations on life or learning, ex- 
preffcd in a more chaft and fubdued ftyle. 
The former will frequently be hurried into 
obfcurity or turgidity, and a falfe grandeur of 
diaion ; the latter will feldom hazard a figure, 
whofe ufage is not already eftabliflied, or an 
image beyond common life ; will always be 
pcrfpicuous if not elevated ; will never dif- 
guft, if not tranfport his readers ; will avoid 
the groffer faults, if not arrive at the greater 
beauties of compofitionj The " eloquentiae 
" genus," for which he will be diftinguifhed, 
will not be the " plenum, & ereftum, & 
'f fiudax, & prsBcultum," but the « preffum. 
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" & mite, & limatum/** In the carlieft 
letters of Pope to Wycherly, to Walfh, and 
Cromwell, we find many admirable and acute 
judgments of men and books, and an intimate 
acquaintance not only with fome of the beft 
Greek and Roman, particularly the latter, 
but the mofl celebrated of the French and 
Italian dailies. 

Du Bos -f- fixes the period of time, at which, 
generally fpeaking, the poets and the painters 
have arrived at as high a pitch of perfcftion, 
as their geniufes will permit, to be the age 
of thirty years, or a few years more or lefs. 
Virgil ' was near thirty when he compofed 
his firft Eclogue ; Horace was a grown ntian 
when he began to be talked of at Rome as 
a poet, having been formerly engaged in a 
buiy military life. Racine was about the 
fame age when his Andromache, which 
may be regarded as his firft good tragedy, 
was played. Corneilie was more than thirty 

• CJuintU. 1. xi. c. i, f Seft. %, ;?• 

when 
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when his Cm appeared. Defpreaux was full 
thirty when he publifhed his fatires^ fuch as 
we now have them ; Moliere was fall forty | 
when he wrote the firft of thofe comedies, 
on which his reputation is founded. . But to 
excell in this fpecies of compofitionj it was 
not fufficient for Moliere to be only a great 
poet ; but it was more neceflary for him to 
<yain a thorough knowledge of men and the 
world, which is feldom attained fo early in 
life, but without which, the beft poet would 
be able to write but very indifferent comedies; 
Raphael was about thirty years old alfo, when 
he difplayed the beauty and fublimity of his 
crenius in the Vatican. For it is there we be- 

to 

hotd the firft of his works, that are worthy the 
great name he at prefent fo defervedly pof- 
fefles. When our Shakefpear wrote his 
Lear, Milton his Paradise Lost, Spenfer 
his Fairy Queen, and Dryden his Music 
Ode, they were all of them paft the middle 
age of man. From this ihort review it ap- 
pears, that few poets ripened fo early as 
Pope; who feems literally and ftridHy to have 

fulfilled 



^ 
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fulfilled the precept of Horace in each of it's 
circumAances ; 

Multa tulit, fccitque Puerj 

he was laborious and indefatigable in his pur« 
fuits of learning -, 

^^ .— — Sudavit et alfits 

and above all, what is of the greateft confc* 
quence in preferving each faculty of the mjnd 
in diie vigour, 

Abftinuit vcnere ct vino; 

thefe are the two temptations to which a 
youthful bard is principally fubjeft, ^nd into 
whofe fnares he generally falls. If the inva- 
gination be lively, the paflions will be ftrong. 
True genius feldom refides in a cold and phleg- 
matic conftitution. The fame temperament, 
and the fame fenfibility that makes a poet or 
^ painter, will be apt to make a man a lover 
and a debauchee. Pope was happily fecufed 
from falling into thefe common failings, th^ 
bane of fo many others, by the weaknefs an4 

P delicacy 
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delicacy of his body, and the bad ftate of his 
health. The fenfual vices were too violent 
for fo tender a frame; he never fell into 
intemperance and diffipation* May I add, 
that even his bodily make was of ufe to him 
as a Mrriter; for one who was acquainted with 
the heart of man, and the fecret fprings of 
our adions, has obferved with great penetra- 
tion; " * It is good to confider deformity, 
** not as a figne, which is more deceivable, 
** but as a caufe, which feldom faileth of the 
•* efFc(ft. Whofoever hath any thing fixed 
" in his perfon, that doth induce contempt, 
" hath alfo a perpetual fpur in himfelfe, to 
" refcue and deliver himfelf from fcorne/* 
I do not think it improbable, that this circum- 
ftdnce might animate our poet, to double his 
diligence to make himfelf diftinguifhed, and 
hope I fhall not be accufed, by thofe who 
have a knowledge of human nature, of affigti- 
ing his defire of excellence to a motive too 
mean and fordid, as well as too weak and 
inefficacious, to operate fuch an cffed:. 



* Bacon's Eflkys* 44. 

What 
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What crops of wit and honefty appear, 
From/pleen, from obftinacy, hate oc fear ! 
See anger, zeal and fortitude, fupply, 
lLv*n avarice, prudence j floth, philofophy j 
Nor virtue male or female can we name. 
But what will grow on pride or grow on fliame. * 

It was another circumftance equally propi- 
tious to the ftudies of Pope, in this early 
part of his life, that he inherited a fortune 
that was a decent competence, and fufficient 
to fupply the fmall expences, which both by 
conftitution and refleftion he required. He 
had no occafioa to diflradt his thoughts by 
being follicitoufi, " de lodice paranda^'' he 
needed not to wait^ 

— ^ Pour diner, le fuccefs d 'un fonnet. f 

his father retired from bujfinefs^ at the revo- 
lution, to a little convenient box, at Binfield, 
near Qakingham, in Berkfhire, :{: and having 
converted his effedls into money, is faid to 
have brought with him into the country al- 

* Eflay on Man\ cp, ii. v. 1 85. f Boilcau. Art Poet. c. 4. 
t See Works, ver.4, 112. 
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moft twenty thoufand pounds. As he was a 
papift he could not purchafe, nor put his 
money to intereft on real fecurity ; and as he 
adhered to . the interefts of King James, he 
he made a point of confcience not to lend it 
to the new government j 

For right hereditary tax'd and fin*d> 
He ftuck to poverty with peace of mind, 

he therefore kept this fum in his cheft, and 
lived upon the principal; till by that time 
his fon came to the fucccffion, it was almoft 
all fairly fpent. There was however enough 
left to fupply the occafions of our author, * 
and to keep him from the two moft deftruc** 



* He afterwards acquired a confiderablc fortune, by his 
tranflation of the Iliad, which was publiftied for his own bene-* 
fit, by a fubfcription {o large, that it does honour to this king- 
dom. Mr. Warburton informs us, that he fold it to Lintot the 
bookfeller, on the following terms, twelve hundred pounds 
paid down, and all the books for his fubfcribers. The Odyfley 
was publifhed in the fame manner, and fold on tlie fame con-r 
ditions, except only, that inflead of twelve, he had but fix; 
hundred pounds. He was affifted in this latter work, by 
Broome and Fenton, to the firft of whom he gave fix hundred 
pounds, and to the latter, three hundred. This tranflation has 
proved a good ellatc to the bookfcllert, 

tive 
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tlve enemies to a young genius, want and 

dependence. " I can eafily conceive, fays a 

" late moralift, that a mind occupied and 

" overwhelmed with the weight and imnicn- 

fity of its own conceptions, glancing with 

aftoniftiing rapidity from heaven to earth, 

■' and from earth to heaven, cannot willingly 

" fubmit to the dull drudgery, of examining 

^* the juftnefs and accuracy of a butcher's 

*' bill. To defcend from the wideft and 

" comprehenfive views of nature, and weigh 

" out hops for a brewing, muft be invincibly 

*• difgufting to a true genius ; to be able to 

" build imaginary palaces of the moft exqui- 

" fite architedure, but yet not to pay a car- 

*^ ,penter's bill, is a cutting mortification and 

difgrace." * 



cc 



On the other hand, opulence, and high 
ftation would be equally pernicious and un- 
favourable to a young genius j as they would 
almoft unavoidably embarrafs and immerfe 
him, in the cares, the pleafures, the indo- 

J The Adventurer. N^. 50, 

Icnce, 
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knee, and the diffipation, that accompany 
abundance* And perhaps the fortune mod 
truly dcfireable, and the fituation moft pre- 
cifely proper for a young poet, are marked 
put in that celebrated faying of Charles the 
ninth of France; " equi et poetas alendi 
funt, non saginandi/' 

The Essay on Criticism, which occa- 
fioncd the introdudtion of thefe refledions, 
was firft, I am well informed, written in 
profe, according to the precept of Vida, and 
the praftice of Racine. 

Quinetiam, prius effigiem formare, sotUTis, 
Totiufque opcris fimulacrum fingere, verbis, 
Proderit ; atque omnes ex ordine nedere partes, 
£t feriem rerum, et certos fibi ponere fines. 
Per quos tuta regens veftigia tendere pergas. * 

When Racine had fixed on a fubjed for a 
play, he wrote down in plain profe, not on- 
ly the fubject of each of the five adts, but of 
every fcene and every Ipeech^ fo that he 

* Poetic, lib. i» vcr. 75. 

could 
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could take a view of the whole at once, and 
fee v(rhether every part cohered, and coopera- 
ted to produce the intended event : when his 
matter was thus regularly difpofed, he was 
ufed to fay, *^ My Tragedy is finifhed/* 

I NOW propofe to make fome obfervations on, 
and illuflrations of fuch paiTages and precepts 
in this ESSAY, as, on account of their utility, 
novelty, or elegance, deferv? particular atten- 
tion ; and perhaps I may take the freedom 
to hint at a few impcrfedions, in this sen- 
sible performance* I fhall cite the paffages 
I in the natural order, in which they fuccef^ 
fively occur. 



I. In poets as. true genius is but rare f 



It is indeed fo extremely rare, that no 
country in -the fucceflion of many ages has 
produced above three or four perfons that 
deferve the title. The " man of rhymes'* 
may be eafily found ; but the genuine poet, 
of a lively plaflic imagination, the true maker 

f Vcr. II. 

or 
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or CREATOR, is fo uncommon a progidy, that 
one is almoft tempted to fubfcribe to the opi- 
nion of Sir William Temple, where he fays, 
*' That of all the numbers of mankind, that 
live within the compafs of a thoufand years, 
for one man that is born capable of making 
a great poet, there may be a thoufand born 
*^ capable of making as great generals, or 
" minifters of ftate, as the moft renowned in 
" ftory."* There are indeed more caufes 
required to concur to tha formation of the 
former than of the latter, which neceflarily 
render it's produdtion more difficult, 

2. True falle as feldom is the critic's fhare. J » 

La Bruyerc fays very fenfibly, I will allow 
the good writers are fcarce enough ; but then 
I afk, where are the people that know how 
to read ? 

3. Let fuch teach others who themfelves excel. 
And cenfure freely who have written well, f — 

* Mifcell. Eflay 4. part z. J v. la. f v. ly. 

It 
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It is ibmewhere remarked by Dryden, I think, 
that none but a poet is qualified to judge of 
a poet. The maxim is however contradided 
by experience. Ariftotle is faid indeed to 
have written one ode ; but neither Boffu nor 
Hurd, are poets. The penetrating author of 
the Reflexions on Poetry, Painting, and Mufic, 
will for ever be read with delight, and with 
profit by all ingenious artifls -, il ne favait 
pourtant pas la mufique, fays Voltaire, * il 
n* avoit jamais pu faire de vers, & n' avoit 
pas un tableau : mais il avoit beaucoup li^, 
vii, entendA, & reflechi. And Lord Shaftef- 
bury fpeaks with fome indignation on this 
fubjedt; if a mufician performs his part well 
in the hardeft fymphonies, he mufi: necella- 
rily know the notes, and under fiand the 
rules of harmony and mufic. ^ But muft a 

« 

man, therefore, who has an ear, and has 
ftudicd the rules of mufic, of neceflity have 
a voice or hand ? can no one poffibly judge a 
fddle^ but who is himfelf a fidler? can no ^ 

• Loai$ 14. p. 554. , 

Q^ one 
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one judge a pidhire, but who is himfelf a 
layer of colours? J Quintilian and Pliny, 
who fpeak of the works of the ancient pain- 
ters and flatuarieS) with fo much tafte and 
fentiment^ handled not themfelves either the 
pencil or the chiiTel, nor Longinus nor Dio- 
nyiius, the harp. But altho* fuch as have 
actually performed nothing in the art itfelf, 
may not on that account^ be totally difquali- 
lied to judge with accuracy of any piece of 
worknmnihip, yet perhaps a judgment will 
come with more authority and force from an 
artift himfelf. Hence the connoifTeurs highly 
prize the treatife of Rubens, concerning the 
imitatiqp of antique ftatues, the art of paint- 
ing by Leonardo da Vinci, and the lives of 
the painters by Vafari. As for the iame rea- 
fens, Rameau's diflertation on the thorough 
bafs, and the introduction to a good tafle in 
mufic by the excellent, but neglefted, Ge^- 
miniani, demand a particular regard. The 
prefaces of Dryden would be equally valu- 



It Charaftjeriftics. ¥« 5. p. 190. 

able 
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able, if he did not fo frequently contradict 
himfelf, and advance opinions diametrically 
oppoiite to each othet. Some of Corneille's 
difcourfcs on his own tragedies are admirably 
juft. And one of the beft pieces of modern 
criticifm, the academy's obfervations on the 
Cid, ivas we know the work of pcrfons who 
had themfelves written well. And our au- 
thor's own excellent preface to his tranflation 
of the Iliad, one of the beft pieces of profe 
in the Englifli language, is an example how 
well poets are qualified to be critics. 

4. Some neither can for wits nor critics pafs. 
As heavy mules are neither horfe or a(s ; 
Thofe half-lcarn*d witlings, numerous in our ifle. 
As half form'd infe£b on the banks of Nile ; 
Unfinifh*d things, one knows not what to call. 
Their generation's fo equivocal. * — — 

Thefe lines and thofe preceding, and follow- 
ing them, are excellently fatirical ; and were, 
I think, the firft we find in his works, that 
give an indication of that fpecics of poetry to 

* v« 38- 

0^2 which 
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which- his talent was moft powerfully bent, 
and in which, tho' not, as we (hall fee, in 
others, he excelled all mankind. The fimilc 
of the mule heightens the fatire, and is new i 
as is the application of the infedts of the Nile. 
Pope never fhines fo brightly as when he is 
profcribing bad authors. 

5. In the foul while memory prevails. 
The folid pow'r of understanding fails ; 
.Where beams of bright imagination play. 
The memory's foft figures melt away. * -^ — ^— 



I hardly believe there is in any language a 
metaphor more appofitely applied, or more 
elegantly exprefled, than this of the effefts 
of the warmth of fancy. Locke who has 
cmbelliflied his dry fubjedt with a vaft variety 
of pleafing fimilitudes and allufions, has a 
paflage relating to the retentivenefs of the 
memory fo very like this before us, and fo 
happily worded, that I cannot forbear giving 
the reader the pleafure of comparing them 
together 3 only premifing that thefe two paf- 

• V, 56. 

fages 
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fages are patterns of the manner iil which the ^ 
metaphor fhould be ufed, and of the method 
of preferving it unmixed with any other idea, 
and not continuing it too far. Our minds re- 
prefent to us thofe tombs to which we are 
approaching; where though the brafs and 
marble remain, yet the infcriptions are efia- 
ced by time, and the imagery moulders away. 

« 

How much the conftitution of our bodies are 
concerned in thi$, and whether the temper of 
the brain makes this difference, that in fome, 
it retains the charaders drawn on it like 
marble, in others like freeftone, and in others 
little better than fand, I fhall not here en- 
quire ; though it may feem probable -that the 
conftitution of the body does fometimes in- 
fluence the memory; fince we fometimes 
find, a difeafe quite ftrip the mind of all its 
ideas, and the flames of a fever, in a few days 
CALCINE all thofe images to duft and confu- 
fion, which feemed to be as lafting as if 
graved in marble. ♦ 

♦ Eflajr concerning Human Undcrftanding. chap. lo. fed. 5. 

With 
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With relpeft to the truth of this obfer- 
tration of Pope, experience abundantly cvinc- 
eth, that the Arec great faculties of the foul 
here fpoken of are feldom found united in the 
fame perfon. There have yet exiftcd, but a 
few tranfcendant geniufcis, who have been 
Angularly bleft with this rare affcmblage of 
different talents. All -that I can at prefent 
recoiled, who have at once enjoyed in full 
vigour, a fublime and fplendid imagination, 
a folid and profound underftanding, an exa6t 
and tenacious memory, are Herodotus, Plato, 
Tully, Livy, Tacitus, Galilaeo, Bacon, Des 
Cartes, Malebranche, Milton, Burnet of the 
Charterhoufe, Berkley and Montefqueiu. Ba- 
con in his Novum Qrganum, divides the hu- 
man genius into two forts ; men of dry df- 
ftind heads, cool imaginations, and keen ap- 
plication ; they eafily apprehend the diffe- 
rences of things, are mafter s in controverfy, 
and excell in confutation; and thefe are the 
mofl common. The fecond fort are men of 
warm fancies, elevated thought, and wide 
knowledge: they inflantly perceive the re- 

femblances 
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femblances of things, and are poets or makers 
in fcience, invent arts, and ftrike out new 
light wherever they * carry their vievjrs. 
This general obfervation has in it all that 
acutenefs, comprehenfion, and knowledge of 
man^ which fo eminently diftinguifhed this 
philofopher. 

6. One fcience only will one genius fit ; 

So vaft is art, fo narrow human wit, . ■ ■ " 

Not only bounded to peculiar arts^ 

But oft in thofe confin'd to fingle parts, f «-* . 

When TuUy attempted poetry, he became as 
ridiculous as Bolingbroke when he attempted 
philofophy and divinity ; we look in vain for 
that genius which produced the Diflertation 
on Parties, in the tedious philofophical works ; 
of which it is no exaggerated fatire to lay, 
that the reafoning of them is fophiftical and 
inconclufivc, the ftyle difFufc and verbofe, 
and the learning feemingly contained in them 
not dirawn from the originals, but picked up 



* Page 40. f V. 60^ 

and 
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and purloined from French critics and tranfla- 
tions, and particularly from Bayle^ from Rapin, 
and Thomaflin, (as perhaps may be one day 
minutely fhewn) together \^ith the afliflanccs 
that our Cudworth and Stanley, happily af^ 
forded a writer confefledly ignorant of the 
Greek tongue, who has yet the infufFerablc 
♦ arrogance to vilify and cenfure, and to think 

he 

* I cannot forbear fabjoining a pafTage of an excellent writer 
and accompliflied fcholar, which is fo very appofite to the pre* 
fent pnrpofe, that one wonld think the author had Bolingbroke 
in his eye, if his valuable wojrk had not been pobliflied befbro 
the world was bleiTed with the Firft Philofophy. *' He who 
** pretends to difcufs the fentiments of Pythagoras, Plato, 
*' Ariftode, or any one of the ancient philofophers, or even to 
** cite and tranflate him, (except in trite and obvious fentiments) 
** without accurately knowing the Greek tongue in general ; 
** the nice differences of many words apparently fynonymoas; 
<' the peculiar ftile of the author whom he prefumes.to handle ; 
** the new coined words, and new iigniiications given to old 
*' words, ufed by fuch author and his feci i the whole phUoib^ 
« phy of fuch feA; together with the connexions and depen* 
*' dencies of its feveral parts, whether Logical, Ethical, or . 
«' Phyiical ;. he, I fay, that wiUiout this previous preparation, 
*^ attempts what I have faid, will ihoot in the dark ; will be 
*' liable to perpetual blunden ; will explain ^ and praife^ and cen- 
*^ fure^ merely by chance i and tho* hb may possibly to 

<' FOOLS APPEAR AS A WISE MAN, WILL CERTAINLY AMONG 

<< THE WISE EVER PASS FOR A POOL. SucK a mau's intelle6l 
« comprehends antient philofophy, as his eye comprehends a 

« diftant 
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he can confute the bcft writers in that beft 
language* 

Wh E N Fontaine, whofe tales indicated a 
truly comic genius, brought a comedy on the 
ftage, it was received with a contempt equally 
unexpected and undeferved. Terence has left 
us no tragedy, and the Mourning Bride of 
Congreve, notwithftanding the praifes be- 
ftowed on it by Pope, in the Dunciad, * is 
certainly a defpicable performance ; the plot is 
unnaturally intricate,, and overcharged with 
incidents, the fentiments trite, and the lan- 
guage turgid and bombaft. Heemfkirk and 
Teniers could not fucceed in a fcrious and 
fublime fubjed of hiftory-paintiiig. The 
latter, it is well known, defigned cartoons for 
tapeftry, reprefenting the hiftory of the Tur- 
riani of Lombardy. Both the compofition and 



<« 
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diftant profped. He may fee perhaps enough to know 
moantains from plains, and Teas from woods s ^ut for an 
accurate difcemment of particulars and their charafief, this, 
without farther helps, 'tis imj>ofIible he ihould attaia,'* Hsu* 
MBSy by Harris : £ook 2. chap. 3. pag. 270* 

• B. J, V. 310. In the notes. 

R' the 
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the exprcffion are extremely indifferent ; and 
fome nicer virtuofi have remarked, that in 
the fcrious pieces, into which Hogarth has 
deviated from the natural biafs of his genius, 
there are fome ftrokes of the Ridiculous di- 
fcernible, which fuit not with the dignity of 
his fubjeft. In his preaching of St. 
Paul, a dog fnarling at a cat ; and in his 
Pharaoh *s d aught e;r, the figure of the 
infant Mofes, who expreffes rather archnefs 
than timidity, are alleged as inftances, that 
this artift, unrivalled in his own walk, could 
not refift the impulfe of his imagination to- 
wards drollery. His pifture, however, of 
Richard IIL is pure and unmixed with 
any ridiculous circumftances, and ftrongly 
impreffes terror and amazement. The mo- 
defty and good fenfe of the ancients is, in 
this particular, as in others, remarkable. The 
fame writer never prefumed to undertake 
more than one kind of dramatic poetry, if 
we except the cyclops of Euripides. A poet 
never prefumed to plead .in public, or to 
write hiftory, or indeed any confiderable 

work 
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work in profe.. The fame aftors never reci- 
ted tragedy and comedy; this was obferved 
fo long ago, as by Plato, in the third book of 
his REPUBLIC. They feem to have held 
that diverfity, nay univerfality, of excellence, 
at which the moderns frequently aim, to be 
a gift unattainable by man. We therefore of 
Great-Britain have perhaps more reafon to 
congratulate ourfelves, on two very lingular 
phenomena ; I mean, Shakefpear's being able 
to pourtray charadters fo very different as 
Falstaff, andMACKBETH J and Garrick*s 
being able to perfonate fo inimitably a Lear, 
or an Abel Drugger. Nothing can more 
fully demonftrate the extent and verfatility of 
thefe two original geniufes. Corneille, whom 
the French are fo fond of oppofing to Shake- 
fpear, produced very contemptible comedies 5 
and the plaideurs of Racine is fo clofe a 
refemblance of Ariftophanes, as it ought not 
to be here urged. The moft univerfal of 
authors feems to be Voltaire ; who has writ- 
ten almoft equally well, both in profe and 
vcrfe J and whom either the tragedy of Me- 

I^ 2 rope, 



r 



124 ESSAY ON THE WRITINGS 

ROPE, or the hiftory of Louis XIV, would 
alone have immortalized. 

7. Thofe rules of old, difcovcrM not dcvis'd. 
Are nature ftill, but nature methodiz'd ; 
Nature, like liberty, is but reftrain'd 
By the fame laws which firft herfelf ordain'd. * 

The precepts of the art of poefy, were po- 
ftcrior to praftife ; the rules of the Epopea 
were all drawn from the Iliad and the Odyf- 
fey ; and of Tragedy, from the Edipus of 
JSophocles. A petulant rejeftion, and an im- 
plicit veneration, of the rules of the ancient 
critics, are equally deftructive of true tafte. 
It ought to be the firft endeavour of a 
writer, fays the excellent Rambler, ^f- to 
diftinguiih nature from cuftom, or that 
which is eftabliftied, becaufe it is right, 
" from that which is right, only becaufe it 
is eftablifhed -, that he may neither violate 
effential principles by a defire of novelty, 
•* nor debar himfelf from the attainment of 



• Ver. 88. f N«. 156, 

*' any 



€€ 
It 
<C 



(C 



€C 



AND GENIUS OF POPE. , 125 

" any beauties within his view, by a need- 
" lefs fear of breaking rules, where no liter- 
" ary didator had authority to prefcribe.** 
The fame penetrating and judicious author, 
who always thinks for himfelf, has alfo ano- 
ther paflage too full of ftrong fenfe, and too 
appofite to the fubjcd before us, to be here 
omitted. 

*^ Criticism, though dignified, from the 

" earlieft ages, by the labours pf men emi- 

" nent for knowledge and fagacity, and fincc 

^' the revival of polite literature, the favorite 

" ftudy of European fcholars, has not yet 

^^ attained the certainty and ftability of fci- 

" ence. The rules, that have been hitherto 

** received, are feldom drawn from any fet- 

*^ tied principle, or felf-evident poftulate ; nor 

^* are adapted to the natural and invariable 

" conftitution of things : but will be found 

" upon examination, to be the arbitrary edifts 

" of dictators exalted by their own authority, 

" who out of many means by which the fame 

" end may be attained, felcdcd thofe which 

" happened 
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** happened to occur to their own refle6lion 5 
" and then by an cdid, which idlenefs and 
" timidity were wiHing to obey, prohibited 
" any new experiments of wit, reftrained 
*^ fancy from the indulgence of her innate 
** inclination to hazard* and adventure, and 
•* condemned all the future flights of genius, 
" to perfue the path of the Maeonian eagle. 

" The authority claimed by critics may 
** be more juftly oppofed, as it is apparently 
** derived from them whom they endeavour 
" to controul ; for we are indebted for a 
very fmall part of the rules of writing to 
the acutenefs of thofe by whom they are 
** delivered. The critics have generally no 
^* other merit, than that-of having read the 
" works of great authors with attention j they 
•'have obferved the arrangement of their 
matter, and the graces of their expreflion, 
and then expe<5l honour and reverence for 
*' precepts, which they never could have inven- 
" ted ; fo that practice has introduced rules, 
•' rather than rules have directed prad:ice. 

^* For- 
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•^ For this reafon, the laws of every f^ecies 
of writing have been fettled by the ideas of 
him by whom it was firft raifed to reputa- 
" tion ; without much enquiry, whether his 
" performances were not yet fufceptible of 
" improvement. The excellencies and .the 
" faults of celebrated writers have been 
" equally recommended to poilerity 5 and (o 
" far has blind reverence prevailed, that the 
" NUMBER of their books has been thought 
" worthy of imitation." * 

This liberal and manly cenfure of critical 
bigotry, extends not to thofe fundamental and 
indifpenfable rules, which nature and neceffity 
didtate, and demand to be obferved ; fuch, for 
• inftance, in the higher kinds of poetry, that 
the adtion of the epopea be one, great, and 
entire; that the hero be eminently diftin- 
guifhed, move our concern, and deeply in- 
tereft us ; that the epifodes arife eafily out of 
the main fable 5 that the adtion commence 
as near the cataftrophe as poffible : and in the 



*N^ 158. 

drama, 
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drama, that no more events be crowded to- 
gether, than can be jufUy fuppofed to happen 
during the time of reprefentation, or to be 
tranfaded on one individual fpot, and the like. 
But the abfurdity here animadverted on, is the 
fcrupulous nicety of thofc, who bind them- 
felves to obey frivolous and unimportant la^s ; 
fuch as> that an epic poem fhould confift not 
of lefs than twelve books ; that it (hould 

* 

end fortunately 3 that in the firft book there 
fhould be no iimile; that the exordiun^ 
fhould be very fimple and unadorned : that 
in a tragedy, only three perfonages (hould ap- 
pear at once upon the ftage ; and that a tragedy 
muft confift of five acfts 5 by the rigid obfervati- 
on of which laft unneceflTary precept, the poet 
is deprived of ufing many a moving ftory, that 
would furnifli matter enough for three per- 
haps, but not for five adls 5 with others of 
the like nature. For the reft, as Voltaire ob- 
fcrves, * whether the adtion of an epopea 
be fimple or complex, completed in a month 
or in a year, or a longer time, whether the 

*' Eflay fur la poefie Epiq[ue> pag. 339. Tom. i. 

fcene 
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fcene be fixed to one fpot, as in the Iliad'; or 
that the hero voyages from fea to fea, as in the 
Odyfley ; whether he be furious like Achilles, 
or pious like Eneas ; whether the adion pafs 
on land or fea ; on the coaft of Africa, as in 
the Luziada of Camoens ; in America, as in 
the Araucana of Alonzo D'Ercilla ; in heaven, 
in hell, beyond the limits of our world, as in 
the Paradife Loft ; all thefe circumftances are 
of no confcquence : the poem will be for ever 
an Epic poem, an Heroic poem, at leaft till 
another new title be found proportioned to its 
merit. If you fcruple, fays Addifon, to give 
the title of an Epic poem to the Paradife Loft 
of Milton, call it, if you chufe, a divine 
poem, give it whatjever name you pleafe, 
provided you confefs, that it is a work as 
admirable in its kind as^ the Iliad. " Ne 
difputons jamais fur les noms, c'eft une 
puerilite impardonable." 

8, Hear how learn'd Greece her ufeful rules indites. 
When to reprefs, and when indulge our flights. * 

; * Vcr. 92. 

S In 
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In the fecond part of Shaftefbury's Advice 
to an Author, is a judicious and elegant ac- 
count of the rife and progrefs of arts and 
fciences, in ancient Greece ; to fubjefts of 
which fort, it were to be wiflied this author 
had always confined himfelf, as he indifputably 
underftood them well, rather than that he had 
blemifhed and belied his pairiotifm, by writing 
againft the religion of his country. I fhall 
give the reader a paflage that relates to the 
origin of criticifm, which is curious and juft. 
<« When the perfuafive arts, which were 
neceflary to be cultivated among a people that 
were to be convinced before they adted, were 
grown thus into repute; and the power of 
moving the affeftions become the ftudy and 
emulation of the forward wits and afpiring 
geniufes of the times ; it would neceflarily 
happen, that many geniufes of equal fize and 
.flrength, though lefs covetous of public ap- 
plaufe, of power, or of influence over man- 
kind, would content themfelves with the 
contemplation merely of thefe enchanting arts. . 
Thefe they would the better enjoy, the more 

they 
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they refined their tafte, and cultivated their 

ear. Hence was the' origin of Critics j 

wKo, as arts and fciences advanced, would 
neceflarily come withal into repute -, and be- 
ing heard with fatisfadtion in their turn, were 
at length tempted to become authors, and ap- 
pear in public. Thefe were honoured with 
the name of Sophifts ; a character which in 
early times was highly refpeded. Nor. did 
the graveft philofophers, who were cenfofs 
of manners, and critics of a higher degree, 
difdain to exert their criticifm on the inferior 
arts 5 efpecially in thofe relating to fpeech, 
and the power of argument and perfuafion. 
When fuch a race as this was once rifen, 'twas 
no longer poffible to impofe on mankind, by 
what was fpecious and pretending. The pub- 
lic would be paid in no falfe wit, or jingling 
eloquence. Where the learned critics were fo 
well received, and philofophers themfelvcs dif- 
dained not to be of the number ; there could 
not fail to arife critics of an inferior order, who 
would fubdivide the feveral provinces of this 
empire/' * 

f Charafteriftics, vol. I. izmo, pag. 163, 

S 2 9. Know 



132 ESSAY ON THE WRITINGS 

9. Know well each Ancient's proper charader ; 
His fable, fubjeft, fcope, in every page ; 
Religion, country, genius of his age. * 

From their inattention to thefe particulars, 
many critics, and particularly the French, 
have been guilty of great abfurdi'ties. When 
Perrault impotently attempted to ridicule the 
firft^ftanza of the firft Olympic of Pindar, he 
was ignorant that the poet, in beginning 
with the praifes of Wate^r -f-, alluded to* the 
philofophy of Thales, who taught that water 
was the principle of all thihgs ; and which 
philofophy, Empedocles the Sicilian, a co- 
temporary of Pindar, and a fubjedt of Hiero 
to whom Pindar wrote,, had adopted in his 
beautiful poem. Homer and the Greek tra- 
gedians have been likewife cenfured, the for- 
mer for protradling the Iliad after the death 
of Hedlor ; and the latter, for continuing the 
A J AX and PnoENissiE, after the deaths of 
their refpeftive heroes. But the cenfurers did 
not confider the importance of burial among 

* Vcr. 119. f A^iror iu» Y AHP. 

the 
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the ancients : and that the adtion of the Iliad 
would have been ipiperfeca: without a de- 
fcription of the funeral rites for Hedtor and 
i^atroclus 5 as the two tragedies, without 
thofe of Polynices and Eteocles : for the an- 
cients efteemed a deprivation of fepulture to 
be a more fevere calamity than death itfelf. 
It is obfervable that this circumftance did not 
occur to Pope ^, when he endeavoured to 
juftify this conduit of Homer, by only fay- 
ing, that as the anger of Achilles does not 
die with Heft or, but perfecutes his very re- 
mains, the poet ftill keeps up to his fubjeft 
by defer ibing the many efFefts of that anger, 
'till it is fully fatisfied : and that for this 
reafon, the two laft books of the Iliad may be 
thought not to be excrefcencies, but eflential to 
the poem. I will only add, that I do not know 
an author whofe capital excellence fulFer^ more 
from the reader's not ^ regarding his climate 
and country, than the incomparable Cer- 
vantes. There is a ftriking propriety in the 
madnefs of Don Quixote, not frequently 

• Iliad 23. Note I. 

taken 
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taken notice of; for Thuanus informs us, 
that Madness is a common diforder among 
the Spaniards at the latter part of life, about 
the age of which the knight is reprefented. 
** Sur la fin de fes jours Mendozza devint 
" furieux, comme font d* ordinaire les 
" Efpagnols/' f 

10. Still with itfelf compar'd, his text perufe. 

And let your comment be the Mantuan Mufe. | 

Although perhaps it may feem impoflible 
to produce any new obfervations on Homer 
and Virgil, after fo many volumes of criticifm 
as have been fpent upon them, yet the fol- 
lovsring remarks have a novelty and penetra- 
tion in them that may enterl;ain ; efpecially a^ 
the treatife from v^hich they are taken is ex- 
tremely fcarce. " Quae variae inter fe notse 
atque imagines animorum, a principibus 
utriufque populi poetis, Homero & Virgilio, 
mirifice exprimuntur. Srquidem Homeri 
duces & reges rapacitate, libidine, atque 

f Perroniana Sc Thuana, a Cologne, 1695, P^g* 43'- 
I Vcr. 1 28. 

anilibus 
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anilibiis queftihus, lacrymifque puerilibus, 
Graecam levitatcm & inconftantiam refemnt. 
Virgiliani vero principes, ab eximlo poeta, 
qui Romanae feveritatis faftidium, & Latinum 
fupercilium verebatur, & ad heroum popu- 
lum loquebatur, ita componuntur ad majefta- 
tem confularcm, ut quamvis ab Afiatica mol- 
litie luxuque venerint, inter Furios atqueGlau- 
dios nati educatique videantur. Neque fuam, 
uUo • adlu, iEneas originem prodidiflet, nifi 
a prsefadliore aliquanto pictate, fudiflet crebro 

copiam lacrymarum. Qua meliorum ex- 

prcffione morum hac aetate, non mbdo Vir- 
gilius Latinqrum poetarum princeps, fed qui- 
vis inflatiffimus vernaculorum, Homero prae- 
ferfur: cum hie animos proceribus induerit 

fuos, ille vero alienos. Quamobrem va- 

rietas morum, qui carmine reddebantur, & 
hominum ad quos ea dirigebantur, inter Lati- 
nam Graecamque poefin, non inyeritionis tan- 
tum attulit, fed & elocutionis difcrimen illud, 
quod praecipue inter Homerum & Virgilium 
deprehenditur ; cum fententias & ornamenta 
quae Homerus fparferat, Virgilius, Romano- 
rum 
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rum aurium caufa, contraxerit ; atque ad 
mores & ihgcnia retulerit coram, qui a poefi 
non petebant publicam aut privatam inftitu- 
tionem, quam ipfi Marte fuo invcnerant ; fed 
tantum deleftationem." * Blackwell, in his 
Enquiry into the Life and Writings of Homer, 
has taken many obfervations from this valu- 
able book, particularly in his twelfth Sedion. 

II. Some beauties yet no precepts can declare. 
For there's a happinefs, as well as care. 
Mufic refembles potftry ; in each 
Are namelefs graces, which no methods teach. 
And which a mafter-hand alone can reach, f 

Pope in this paffage feems to have re- 
membered one of the Eflays of Bacon, of 
which he is known to have been remarkably 
fond. " There is no excellent beauty, that 
hath not fome ftrangenefs in the proportion. 
A man cannot tell whether Apelles or Albert 
Durcr, were the more trifler : whereof the 
one would make a perfonage by geometrical 

* 'j. Vincentii Gravinae de Poesi, ad S. MafFeium Epist. 
Added to his treatife entitled, Delia Ragion Poetica. In Na- 
poli; 1716, pag. 249, 250; 

f Ver, 141. 

proportions 5 
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proportions} the other, by taking the beft 
parts out of divers &ces, to make one excel- 
lent* Such perfonages, I think, would pleafc 
nobody but the painter that made them. 
Not but I think, a painter may make a better 
face than ever w^s ; but he mud do it by a 
kind of felicity, as a mufician that maketh an 
excellent ayre in mufic, and not by rule. A 

man fhall fee faces, that if you examine them, . 

part by part, you fhall find never a good one ; 

and yet altogether doe well/' * 

12. Thus Pegafus, a nearer way to take. 

May boldly deviate from the common track ; 
From vulgar bounds with brave diibrder part. 
And (hatch a grace beyond the reach of art. 
Which, without paffing through the judgment, gains 
The heart, and all it's ends at once obtains, f 

Here is evidently a blameable mixture of 
metaphors, where the attributes of the horfe 
and the writer are confounded. The former 
«»ay juffly be ^d to ** take a nearer way, and, 
to deviate from a track;'' but how can a 
borfe " fnatch a grace," or " gain the heart ?'* 

• Eflayxliii. OnBiAuxv. f Vcr. 150. 

T 13. Some 



138 ESSAY ON THE WRITINGS 

13. Some figures monftrous aiid mifhapM appear, 
Confidcr'd fingly, or beheld too near. 
Which, but proportioned to their light, or placc> 
Due diftancc reconciles to time and place. * 

By this excellent obfervation, delivered in 
a beautiful metaphor, all the faults imputed 
to Homer may be juftified. Thofe who cen- 
fure what is called the Crossness of fome of 
his images, may pleafe to attend to the follow- 
ing remark of a writer, by no means pre- 
judiced in favour of the ancients. " Qiiant 
a cc qu' on appelle grossierete dans les 
heros d' Homere, on pent rire tant qu' on 
voudra de voir Patrocle, au neuvieme livre dc 
r Iliade, mette trois gigots de mouton dans 
une marmite, allumer & foufler le feu, & 
preparer le diner avec Achille : Acnille & Pa- 
trocle n'ent font pas moins eclatans. Charles 
XII. Roi de Su6de, a fait fix mois fa cuifine 
a Demir-Tocca, fans perdre rien de fon he- 
roifme, & la plApart de nos generaux qui 
portent dans une campe tout le luxe d' unc 

• Vcr. 171. 

cour 
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cour efFcminee, auront bien de la pein a cgaler 
ces heros, qui faifoient leur cuifine aux-mcmes. 
— En un mot, Homere avoit a reprefenter 
un Ajax & un HeGor j non un courtifan dc 
Verfailles, ou de faint James/' * 

13, A prudent chief not always muft display 
His powVs in equal rank, and &ir array, f 

The fame may be faid of mufic : concern- 
ing which a difcerning judge has lately made 
the following obfervation. " I do not mean 
to affirm, that in this cxtenfive work [of 
Marcello] every recitative, air, or chorus, is 
of equal excellence. A continued elevation 
of this kind no author ever came up to. Nay, 
if we confider that variety, v^rhich in all arts 
is neceflary to keep up attention, we may per- 
haps affirm with truth, that Inequality 
makes a part of the charafter of excellence : 
that fomething ought to be thrown into 
ihades, in order to make the lights more 

* Voltaire, Eflay fur la Poe&e Epique. Lcs Oeuvrcs. Tom. 
"• P*g- 354> 35S« This Eflay is very different from what for- 
merly appeared in England. 

f Vcr. 175. 

T 2 ftriking^ 
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ftriking. And, in this rcfpe<ft, Marcello is 
truly excellent : if ever he feems to fall, it 
is only to rise with more aftonifliing majefty 
and greatnefs." * It may be pertinent to 
fubjoin Rofcommon's remark on the fame 
fubjeft. 



Far thegreateft part 



Of what fome call negleft, is ftudy'd art. 

When Virgil feems to trifle in a line, 

'Tis but a warning |Hece, which gives the fign 

To wake your fancy, and prepare your fight 

To reach the noble height of ibme unufual flight f 

S4. Hail Bards triumphant born in happier days. % 

Doctor Warburton is of opinion, that 
*^ there is a pkafantry in this title, which aU 
ludes to the ftate of Warfare, that all true 
genius muft undergo while here on earth.'* 
Is not this interpretation of the word trium^ 
fhant very far-fetched, and foreign to the 
author's meaning ? Who, I conceive, ufed the 
word, to denote merely the Triumph, which 
aroife {xom fuperiority. 

* Avifon's Eflay on ^lufical Expreflion, edit. ii. pag. 103. 
•}■ EiTay on Tranfl. Verfc. 
JVer. 189. 

IS. The 
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15. The laft, the meaneft of your fons infplre. • 

** This word laji^ fays the fame commen- 
tator, fpoken/in his early youth, as it were by 
chance, feems to have been ominous.*' I am 
not perfuaded that all true genius died with 
Pope : and prefume that the Seafons of 
Thomfon, the Pleafures of Imagination, and 
Odes, of Akenfide, the Night-thoughts of 
Young, the Leonidas of Glover, the Elegy of 
Gray, together with many pieces in Dodfley's 
Mifcellanies, were not publiflied when Dr. 
Warburton delivered this infinuation of a 
failure of poetical abilities. 

i6. So {deas'd at firft the towring Alps we tiy. 

Mount o'er the vales, and feem to tread the (ky, 
Th* eternal fnows appear already paft. 
And the iirfl clouds, and mountains feem the lall : 
But, thofe attaint, we tremble to furvey 
The growing labours of the lengthened way ; 
Th' increafing profped tires our wand'ring eyes. 
Hills peep o'er hills, and Alps on Alps arife. f 



• Ver. v^. f Vcr. 225* 



This 
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This comparifon is frequently mentioned, 
as an inftance of the ftrength of fancy. The 
images however appear too general and indif- 
tind:, and the laft line conveys no new idea 
to the mind. The following pidhirc in 
Shaftefbury, on the fame fort of fubjedt, ap- 
pears to be more full and ftriking. " Beneath 
the mountain*s foot, the rocky country rifes 
into hills, a proper balis of the ponderous 
mafs above : where huge embodied rocks lie 
piled on one another, and feem to prop the 
high arch of heaven. See ! with what trem- 
bling fteps poor mankind tread the narrow 
brink of the deep precipices ! From whence 
with giddy horror they look down, miftruft- 
irig even the ground that bears them ; whilft 
they hear the hollow found of torrents under- 
^ neath, and fee the ruin of the impending 
rock; with falling trees, which hang with 
their roots upwards, and feem to draw more 
ruin after them.'' * See Livy's pifturefquc 
defcription of Annibal pafling the Alps. 

* The Moralists. Chara&«riftics> vol. 11. pag. 253. 

17. Apcr- 
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17. A perfeft Judge will read each work of wit. 
With the fame fpirit, that it*s author writ. ♦ 

, To be able to judge of poetry, fays Vol- 
taire, a man muft feel ftrongly, muft be born 
with fome fparks of that fire, which animates 
the poet whom he criticifes. As in deciding 
upon the merit of a piece of mufic, it is not 
enough, it is indeed nothing, to calculate the 
proportioii of founds is a mathematician, but 
we muil have an ear and a foul for mufic. -f* 

1 8. Thus when we view fome wcU-proportion'd dome, 
(The world's juft wonder, and ev'n thine, O Rome !) 
No fingle parts unequally furprife. 
All comes united to th' admiring eyes ; 
No monftrous height, or breadth, or length appear, 
^ The Whole at once is bold, and regular, J 

This is juftly and elegantly expreflfed ^ and 
though it may feem difficult to ipeak of the 
fame fubjed after fuch a defcription, yet 
Akenfide has ventured, and nobly fucceeded. 



• 



I ^ 



Ver. 233. f Ubi fupra, pag. j6i. t Vcc. 347. 
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Mark, how the dread Pantheon ftands. 
Amid the domes of modern hands F 
Amid the toys of idle ftate, 
Howfimply, how feverely great I 
Thenpaule! * — — 

19. Once on a time. La Mancha's knight^ diey fay, 
A certain bard encountring on the way. § — — . 

By this fliort tale Pope has (hewed us, how 
much he could have excelled in telling a ftory 
of humour. The incident is taken from the fe« 
conci part of Don Quixote, firft written by Don 
Alonzo Fernandez de Avellanada, and after^ 
wards tranflated, or rather imitated and new- 
modelled, by no lefs an author than the cele- 
brated Le Sage, "f The book is not fo con- 
temptible as fome authors infinuate ; it was 
well received in France, and abounds in many 

* Ode to L. Hondngdon. 

I Vcr. 267, 

'f Le Sage generally took his plans from the Spanifh writers^ 
Ihe maimers of which nadon he has well imitated. Le Diahk 
Boiteux was drawn from the Diabolo Cojuelo of Guevara ; his 
Gil Bias from Don Gofman D* Alfarache. Le Sage made a 
journey into Spain to acquaint himfelf with the Spanifh cuf- 
toms. He is a natural writer, of true humour. He died in a 
little houfe near Paris,* where he fupported himfelf by writing, 

I747- . ^ , 

Itrokes 
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of humour and charafter worthy Cervantes 
himfelf. The brevity to which Pope's narration 
was confined, would not permit him to infert 
the following humorous dialogue at length* 
" I am fatisfied you'll compafs your defign^ 
the other fcholar, provided you omit the 
combat in the lifts. Let him have a care of 
that, faid Doa Quixote interrupting him, that 
is the heft part of the plot. But Sir, quoth 
the Batchelor, if you would have me adhere 
to Ariftotle's rules, I muft omit the conlbpt. 
Ariftotle, replied the Knight, I grant vi^as a 
man of fome parts -, biit his capacity was not 
unbounded : and give me leave to tell you, 
his authority does not extend over combats in 
the lift, which are far above his narrow rules. 
Would you fufFer the chafte Queen of Bohe- 
mia to perifh ? For how can you clear her in- 
nocence? Believe me. Combat is the moft 
honourable method you can purfue ^ and, 
bcfides, it will add fuch grace to your play, 
that all the rules in the univerfe muft not 
ftand in competition with it. Well, Sir Knight, 
replied the Batchelor, for your fake, and for 

U the 



^ 
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the honour of chivalry, I will not leave out the 
combat : and that it may appear the more 
glorious, all the court of Bohemia fhall be 
prefent at it, from the princes of the blood, 
to the very footmen. But ftill one difficulty 
remains, which is, that our common theatres 
are not large enough for it. There muft be 
one eredted on purpofe, anfwered the Knight 5 
and, in a Word, rather than leave out the 
combat, the play had better be adted in a field 
or plain.'* * 

20. Some to conceit alone their tafte confine, f 
And glitfring thoughts ftruck out at every line. 

Simplicity, with elegance and propriety, 
is the perfeftion of ftyle in every compofition. 
Let us, on this occafion, compare two 
paffages from Theocritus and Ovid upon the 
fame fobjedt. The Cyclops, in the former, 
addrefles Galatea with comparifons, natural, 
obvious, and drawn from his fituation, 

f CoAtinuation of HiH. of Don Quixote, b. iii. ch. |o. 
f Ver. 289. 

CI xtvxm 
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SI Xivxft TaTiebltta, r» Toy fiXtoff ifet^Pebo^ii % 
Aivxolf^A imkIc^ Tolt^ty, et9rmX»{t^m ^ d^t^p 
JAoaxv yav^oli^ety fia^ult^ ofijfax^ «/A«f • ^ 

Thefe fimple and paftoral images were the 
moft proper that could oQCur to a Cyclops^ 
and to an inhabitant of Sicily. Ovid could 
not reftrain the luxuriancy of his genius, on 
the fame occafion, from wandering into an 
endlefs variety of flowery and unappropriated 
fimilitudes, and equally applicable to any 
other perfon or place. 

Candidior nivei folio, Galsttjea, liguftri ; 
Floridior pratis ; longa procerior aino ; 
Splendidior vitro $ tenero lafcivior haedo ; 
Laevior af£duo detritis aequore cpnchis ; 
Solibus hybernis, aeftiva gratior umbra ; 
Nobilior pomis s platano conlpedior altd ; 
Lucidior glacie ; maturd dulcior uva ; 
Mollior & c}^ni plumis, & lade coa3o ; 
£t, fi non fugias, riguo formofior horto. , * 

There are feven more lines of comparifon. 

21. Falfe eloquence, like the prifinatic glals, 
Jn gaudy colours fpreads on every place : 
The face of nature we no more furvey. 
All glares alike without diftindion gay. f 

5 Idyll, KviiA. • Mctam- 13. 789. f Ver. 311. 

U 2 The 
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The naufeous afFeftation of exprefling 
every thing pompoufly and poetically, is no 
where more vifible, than in a poem lately 
publiflied, entitled Amyntor and Theo- 
dora. The following inftance may be al- 
leged amongft many others. Amyntor hav- 
ing a pathetic tale to difcover, and being at 
a Jofs for utterance, ufes thefe ornamental and 
unnatural images. 

^. O coyld I fteal 



From harmony her fofteft warbled ftrain 
Of melting air ! or Zephire's vernal voice ! 
Or Philomela's fong, when love diflblvcs 
To liqiiid blandifhment his evening lay. 
All nature finiling round, * 



Voltaire fays very comprehenfively, with re- 
fpedt to every fpecies of compofition, *' II ne 
faut rechereher, ni les penfe^s, ni les tours, 
ni les expreffions, & que V art, dans tou§ les 
grand ovrages, eft de bien raifonner, fans 
tfop faire d' argumens ; de bien peindre, 
fans vouloir tout peindre 5 d' emouvoir, fans 
Vouloir toujours exciter les paffions.'' ^f- 

f C^nt. Ui. ver. 92, f Oeuvres, torn. iij. pag. 332, 

22. Some 



f 
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22. Some by old worJs to fame have made pretence. ♦ 

QuiNTiLiAN*s advice on this fubjed: is as 

follows. " Cum fint autem verba propria, 

fidla, tranflata ; propriis dignitatem dat anti- 

quitas. Namque & fanftiocem, & magis 

adrxiirabilem rcddunt orationem, quibus non 

quilibet fuit ufurus : eoque ornamento acer- 

rimi judicii Virgilius unicc eft ufus. Olli 

enim, & qutananty & w/V, & pone^ pellu- 

cent, & afpergunt illam, quae etiam in piiftu- 

ris eft gratiflima, vetuftatis inimitabilem arti 

audtoritatem. Sed utendum modo, nee ex 

ultimis tenebris repetcnda." -f* 

23. Where'er you find the cooling weftern breeze. 
In the next line it whifpers through the trees. § 

Unvaried rhymes highly difguft readers 
of a good ear. We have not many compofi- 
tions where new and uncommon rhymes are 
introduced. One or two writers however I 
cannot forbear mentioning, who have been 
ftudious of this beauty. They are Parnelle, 

♦ Vcr. 324. f Infl. Orat. lib. vii. c. 3. 5 Vcr. 350. 

Pitt 
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Pitt in his Tranflations from Vida, Weft in 
his Pindar, Thomfon in the Caftle of Indo- 
• lence, and the author of an elegant Ode to 
Summer, publifhed in a Mifcellany entitled , 
the Union/' * 

24. A ncedlefs Alexandrine ends the fong. f 

Although the Alexandrine may be fup- 
pofcd to be a modern meafure, yet I would 
remark, that it was firft ufed or invented by 
Robert of Glocefter, whofe poem confifts 
entirely of Alexandrine verfes, with the addi- 
tion of two fyllabies ; as does that of Warner's 
Albion's England, with many of the lives 
in the Mirror of Magistrates, and Dray- 
ton's Polyolbion. Moft of the pfalms of 
Sternhold and Hopkins are really written § in 
this meafure, though commonly printed other- 
wife. Dryden was the firft who introduced 
it in our Englifh heroic, for we do not ever 
find it in Sandys or Waller. 

* Edinburgh, 1753, pag. 81. f Ver. 356. 

^ The sum is bleft who hath not lexit, to wicked jrca^his ear. 

25. And 
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^5. And praife the cafy vigor of a line. 

Where Dcnham's ftrength and Waller's fweetnefs join,* 

Fenton^ in his entertaining obfervations 
on Waller, has given us a curious anecdote 
concerning the great induftry and exadhicfs 
with which Waller publiflied even his 
fmallefl coinpofitions. " When the court 
was at Windfor, thefe verfes •)- were writ in 
Taffo of her Royal Highnefs, at Mr. Walter's 
requeft, by the late Duke of Buckingham- 
fliirc ; and I very well remember to have 
heard his Grace fay, that the author employed 

the GREATEST PART OF A SUMMER, in COm- 

pofing, and correding them. So that how^ 
ever he i^ generally reputed the parent of 
thofc fwarms of infedt-wits, who aflfeift to be 
thought eafy writers, it is evident that he be- 
ftowed much time and care on his poems, 
before he ventured them out of his hands." J 

• Ver..36o. 

"f* Only ten in number. 

X Fenton's Waller, edit, laiao. Obsiryations, pag, 14$. 

a6. True 
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26. True cafe in writing comes from art, not chance. 
As thofe move eaiieft who have learn'd to dance. * 

m 

It is well known, that the writings of Voi- 
ture, of Saraffin, and Fontaine, coft them 
much pains, and were laboured into that fa- 
cility for which they, are fo famous, with re- 
peated alterations, and many rafures. Moliere 
is reported to have paft whole days in fixing 
upon a proper epithet or rhyme, although 
his verfes have all the flow and freedom of 
coiiverfation. This happy facility, faid a 
man of wit, may be compared to garden- 
terraces : the expcnce of which does not ap- 
pear; and which, after the coft of feveral 
millions, yet feem to be a mere work of 
chance and nature, I have been informed, 
that Addifon^was fo extremely nice in polifh- 
ing his profe compofitions, that, when almoft 
a whole impreflion of a Spedlator was worked 
off, he would flop the prefs, to infert a nev«r 
prepofition or conjundlion. 



• Vcr. 362, 



27. Soft 
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27. Soft is the ftream, when Zephyr gently blows. 
And the fmooth ftream in fmoother numbers flows ; 
But when loud forges lafh the founding fliorc. 
The hoarfe rough verfe fhduld like the torrent roar ; 
When Ajax ftrives fome rock's vaft weight to throw. 
The line too labours, and the words move flow ; 
Not fo when fwift Camilla fcours the plain. 
Flies o'er th' unbending command (kirns alongthemain.* 

Ti?ESE lines are ufually cited as fine ex- 

aniples of adapting the found to the fenfe. 

But that Pope has failed in this endeavour, 

has been lately demonftrated by the Ram- 

BUER. " The verfe intended to reprefent 

the ivhifper of the vernal breeze muft furely 

be confefled not much to exccll in foftnefs or 

volubility ; and \ht fmootb Jiream runs with a 

perpetual clafh of jarring confonants. The 

noife and turbulence of the torrent^ is indeed, 

diftincflly imaged 3 for it requires very little 

fkill to make our language rough. But in the 

lines which mention the effort of Ajax y there 

is no particular heavinefs or delay. The 

fwiftnefs of Camilla is rather contrafted than 

exemplified. Why the verfe fhould be 

* Ver. 367. 

X lengthened 



154 ESSAY ON THE WRITINGS 

lengthened to exprefs fpeed, will not eafily 
de'difcovered. In the daftyls, ufed for that 
purpofe by the ancients, two ihort fyllables 
were pronounced with fuch rapidity, as to be 
equal only to one long ; they therefore natu- 
rally exhibit the a<5t of paffing through a long 
fpace in a (hort time. But the Alexandrine^ 
by its paufe in the midft, is a tardy and ftately 
meafure ; and the word unbending^ one of the 
moft fluggifli and flow which our language 
affords, cannot much accelerate its motion/* -|- 

28. Be thou the firft true merit to befriend. 

His praife is loft, who ftays 'till all commend. % 

When Thomfon publilhed his Winter, 
it lay a long time neglected, 'till Mr. Spenfe 
made honourable mention of it in his Eflay 
on the Odyffey ; which becoming a popular 
book, made the poem universally known. 
Thomfon always acknowledged the ufe of this 
early recommendation 3 and from this circum- 
stance, an intimacy commenced between the 

t N<>. 92. X Vcr. 474. 

critic 



I 
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critic and the poet, which lafted 'till the la- 
mented death of the latter, who was of a 
moil amiable benevolent temper. 

29. And fuch as Chaucer is fhall Dryden be. ^ 

Waller has an elegant copy of verfes on 
the mutability of the Englifli tongue, which 
bears ^ ftrong refemblance to this pailage of 
PoPE^ 

Poets that lading marble (eek, 
Muft carve in Latin or in Greek ; 
We write in fand j our language grows^ 
And like the tide, our work o'erflows. 
Chaucer his sense can only boaft. 
The glory of his nuftibers loft ! 
Years have defac'd his matchlefs ftrain, 
And yet he did not sing in vain, f 

To fix a language has been found, among 
the moft able undertakers, to be a fruitlefs 
projed:. The ftyle of the prefent French 
Novels and Memoirs, for the French at pre- 
fent produce little beiides, is vifibly different 

• Vcr. 483. 

f Of Emcliih Vsitsi. Fenton^s edit. pag. 147. izmo* 

X % frona 
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from that of Boileau and Boflliet, notwith- 
ftanding the ftridl and feafonable injundtions 
of the Academy : and the diftion, even of 
fuch a writer as Maffei, is corrupted with 
many words, not to be found in Machiavel 
or Ariofto. 

30. So when the faithful pencil has defignM 
Sorfie bright idea of the mafter's mind, 
When a new world leaps out at his command. 
And ready nature waits upon his hand ; 
When the ripe colours foften and unite. 
And fwe^tly melt into juft (hade and light ; 
Where mellowing years their full perfedlion give. 
And each bold figure juft begins to live. 
The treacherous colours the fair art betray. 
And all the bright creation fades away. * 

I HAVE quoted thefe beautiful lines at 
lenth, as I believe nothing was ever fo happily 
expreffed on the art of painting: a fubjed; 
of which Pope always fpeaks con amore. Of 
all poets whatever, Milton has fpokeh moft 
feelingly of mufic, and Pope of painting. 

• Ver. 484. 

The 
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The reader may however compare the fol- 
lowing paflage of Dryden, on the fame fubje€t. 

More cannot be by mortal art exprefs'd. 
But venerable age fhall add the reft. 
For Time (hall with his ready pencil ftand. 
Retouch your figures with his ripening hand ; 
Mellow your colours, and imbrown the tint. 
Add ev'ry grace, which Time alone can grant 
To future ages fhall your fame convey. 
And give more beauties than he takes away. * 

If Pope has fo much excelled in fpeaking 
in the propereft terms of this art, it may per- 
haps be afcribed to his having pradtifed it ; 
the fame may be faid of Milton, with refped: 
to mufic. It' may perhaps be wondered at, 
that a proficiency in thefe arts is not now 
frequently found in the fame perfon. I can- 
not at prefent recoUedt any painters that were 
good poets ; except Salvator Rofa, and Charles 
Vermander of Mulbrac in Flanders, whofe 
comedies are much efteemed. But the fatires 
of the former contain no ftrokes of that 
* fervid and wild imagination, fp vifible in his 
iandfchapes. 

• Dryden to Kncllcr. 

31. K 
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31. If wit fo much from ign'rance undergo. * 

The inconvcniencies that attend wit arc 
well enumerated in this excellent paflage. 
iPoets, who. imagine they are known and 
admired, are frequently mortified and hum- 
bled. Boileau going one day to receive his 
penfion, and the treafurer reading thefe 
words in his Order, " The penfion we 
have granted to Boileau, on account of the 
.(Iitisfadion his works have given us," afked 
him, of what kind were his works i " Of 
Mafonry^ replied the poet, I am a Builder/* 
Racine always reckoned the praifes of the 
ignorant among the chief fources of chagrin : 
and ufed to relate, that* an old magiftrate^ 
who had never been at a play, was carried, 
one day, to his Andromaque. This magiftrate 
was very attentive to the tragedy, to which 
was added the Plaideurs ; and going out of 
the theatre, he faid to the author, " I am 
extremely pleafed, Sir, with your Andro- 
maque, I am only amazed that it ends fb 

• Vcr. 508. 

gatfy i 
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gaily ; J' avois d' abord en quelque envie de 
pleurer, mais la vuc des pctits chiens m' 
a fait rire/* 

3a. ' Now they who reach Parnaflus' lofty crown. 

Employ their pains to fpurn fome others^ down. * 

» 

The arts ufed by Addifon to fupprefs the 
riling merit of Pope, which are now fully 
laid open, give one pain to behold, to what 
mean artifices envy and malignity will com- 
pel a gentleman and a genius to defcend. It 
is certain, that Addifoa difcouraged Pope 
from inferting the machinery in the Rape 
of the Lock : that he privately infinuated that 
Pope was a Tory and a Jacobite ^ and had a 
hand in writing the Examiners : that Addifon 
himfelf tranflated the firft book of Homer, 
publifhed under Tickel's name : and that he 
fecretly encouraged Gildon to abufe Pope in 
a virulent pamphlet, for which Addifon paid 
Gildon ten guineas. This ufage extorted 
from Pope the famous character of Atticus, 

* Ver. 514. 

which 
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which is perhaps the fined piece of fatire 
extant. It is faid^ that when Racine read his 
tragedy of Alexander to Corneille, the latter 
gave him many general commendations^ but 
advifed him to apply his genius^ as not being 
adapted to the drama, to fome other fpecies 
pf poetry. Corneille, one would hope, was 
incapable pf a mean jealoufy, and if he gave 
this advice, thought it really proper to be 
given, 

33. When love was all an eafy monarch's care. 
Seldom at council, never in a war. * 

The diffolute reign of Charles II. juftly 
deferved the fatirical proffriptjon in this paf- 
fage. Under the notion of laughing at the 
abfurd aufterities of the Puritans, it became 
the mode to run into the contrary extreme, 
and to ridicule real religion and unafFedted 
virtue. The King, during his exile, had feen 
and admired the fplfendor of the court of 
Louis XIV. and endeavoured to introduce the 
fame luxury into the Englifli court. The 

* Vcr. 537. 

common 
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common opinion, that this was the Auguftan 
age in England, is cxceffively falfe. Ajuft 
tafte w^s by no means yet formed. What 
was called sheer wit, was alone ftudiedand 
applauded. Rochefler, it is faid, had no 
idea that there could be a better poet than 
Co\vley. The King was perpetually quoting 
HuDiBRAS. The negledt of fuch a poem as 
the Paradife Loft, will for ever remain a monu- 
ment of the bad tafte that prevailed. It may 
be added, that the progrefs of philological 
learning, and of what is called the belle 
lettres, was perhaps obftrufted by the infti- 
tution of the Royal Society ; which turned 
the thpughts of men of genius to phyfical 
enquiries. Our ftyle in profe was but begin- 
ning to be poliflied : although the didlion of 
Hobbes is fufficiently pure ; which philofo- 
pher, and not the florid Spratt, was the 
claffic of that age. If I was to name a time, 
when the arts and polite literature, were at 
their height in this nation, I fhould mention 
the latter end of King William, and the reign 
of Queen Anne. 

Y 34. With 
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34* With mean complacence ne'er betray your truft. 
Nor be fo civil as to prove unjuft. * 

Our poet pradtlfed this excellent precept, 
in his condud towards Wycherleyj whofe 
pieces he corrcfted, with equal freedom and 
judgment. But Wycherley, who had a bad 
heart, and an infufFerable (hare of vanity, 
and who was one of the profeffed Wits of 
,the laft^mentioned age, was foon difgufted 
at this candour and ingenuity of Pope 5 in- 
fomuch, that he came to an open and unge^ 
nerous rupture with him. 

35. Fear not the anger of the wife to raifc ; 

Thofe beft can bear reproof who merit praife. f 

The freedom and unrefervednefs, with 
which Boileau and Racine communicated 
their works to each other, is hardly to be pa- 
rallelled : of which many amiable inflance^ 
appear in their letters, lately publifhed by the 
fon of the latter : particularly in the follow^ 
ing. f* J'ai trouve que la Trompette & 

• Ver. 581. + V«r. 583. 
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tES souRDS etoient trop joues, & qu* il pe 
falloit point trop appuyer fur votre incommo- 
dite, moins encore chercher de V efprit fur cc 

fujet/' * Boilcau communicated to his friend 

the firft Iketch of his ode on the Taking Na- 

mur. It is entertaining to contemplate a rude 

draught by fuch a matter; and is no lefs 

pleafing to obferve the temper, with which he 

' receives the objcftions of Racine, f- " J'ai 

deja « retouche a tout cela ) mais je ne veux 

pbint r achever que ja n' aie Kqd vos re- 

marqiies, qui furement m' eclaireront encore 

r efprit/' The fame volume informs us of 

a curious anecdote, that Boileau generally 

made the fecond verfe of a couplet before the 

iirft ; that he declared it was one of the 

grand fecrets of poetry to give, by this means, 

a greater energy and meaning to his verfes ; 

that he advifed Racine to follow the fame 

method, and faid on this occafion, ^^ I have 

taught him to rhyme difficilement.^* 

* Pag. 197. See alfo pag. 245. 191 ^ f Pag. ai7« 
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36. No place fo'facrccl from (uch fops is barr*d. 

Nor is Paul's church more fafe than Paul's church*yard| 
Nay, fly to altars j there they'll talk you dead : 
For fools rufh in where angels fear to tread. * 

This ftroke of latire is literally taken from 
Boileau. 

Gardex-vous d' imiter ce rimeur furieux. 
Qui de fes vains ecrits le£leur harmonieux 
Aborde en recitant quiconque le faliie, 
Et pourfuit de fes vers les paflans dans la riie,* 
II n' eft Temple fi faint des Anges refpedie. 
Qui foit contre fa mufe un lieu du furete, f 

Which lines allude to the impertinence of a 
French poet, called Du Perrier ; who, find- 
ing Boileau one day at church, infifled upon 
repeating to him an ode, during, the elevation 
of the hoft ; and defired his opinion, whe- 
ther or no it was in the manner of Malherbe. 
Without this anecdote, the pleafantry of the 
fatire would be overlooked. It may here be 
occafionally obferved, how many beauties in 
this fpecies of writing are loft, for want of 

* Ver.622. + Art. Poet. Chant, iv- 

knowing 
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knowing the fadts to which they allude. The 
foUoAving pafiage may be produced as a proof* 
Boileau^ in his excellent Epiftle to his Gar* 
dener at Anteuil, fays, 

Mon maitre, di^ois-tu, pafie pour un Dodeur, 
£t parle quelquefois mieux qu' un Predicateur. f 

Ix feems, our * author and Racine returned 
one day in high fpirits from Verlailles with 

two honcft citizens of Paris. As their con- 

verfation 

* The names of Comeille and R^icine being often mentioned 
in this work, it will not be improper to add an ingenious Pa- 
rallel of their refpedive merits, written by Fontenelle. 

I. Comeille had no excellent author before his eyes, whom 
he could follow : Racine had Comeille. 

II. Comeille found the French flage in a barbarous flate» 
and advanced it to great perfection : Racine has not fupported 
it in the perfection in which he found it. 

III. The characters of Comeille are tme, though they are 
not conunon : The characters of Racine are not true« but only 
fo far forth as they are common. 

IV. Sometimes the charaCters.of Comeille, are, in fomexv* 
fpeCts, falfe and unnatural, in that they are noble and fingular : 
Thofe of Racine are often, in fome refpeCb, low, on account 
of their being natural and ordinary. 

V. He that has a noble heart would chufe to referable the 
heroes of Comeille : He that has a little heart is pleafed to £nd 
his own refemblance in the heroes of Racine. 

+ Epitre 1 1 . 

VI. We 
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veriatioQ was full of gaiety and humour, the 

two citizens were vaitiy delighted : and one 

of them, at partings ftopt Boileau with this 

compliment, " I have travelled with Doctors 

of the Sorbonne, and even with Religious ; 

but I never heard fo many fine things faid 

b^ore ; en write vous parlez cent Jots mieuod 

qu* un Predicateur/' 

It 

VT. We carry, from hearing the pieces of the Ofte» adefira 
to be virtuous : And we carry the pleafure of finding men like 
ourfelves in foibles and ^eakneiTes, from the pieces of thcr 
Other. 

VII. The Tender and the Graceful of Racine is fometimes 
to be found in Corneille : The Grand and Sublime of Corneillo 
is never to be found in Racine. 

VIII. Racine has painted only the French and the prefent 
Hge, even when he defigned to paint another age, and other 
nations : We fee in Corneille, all thofe ages and all thofe na- 
^ons»* that he intended to paint. 

IX. The number of the pieces of Corneille is modi greatel' 
than that of Racine : CcHneille, notwithifaindingy has made 
fewer tautologies and repetitions than Racine has made. 

X. In the pailages where the verfification o( Corneille is 
good, it is more bold, more noble, and, at the fame time, as 
pure and as finifhed as that of Racine j but it is not preferved 
in this degree of beauty : and that of Racine is always equally 
fapported. 

XI. Aulhors . 



] 
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It is but juftice to add, that the fourteen 
fucceeding verfes in the poem before us, con- 
taining the charadler of a true Critic, are 
luperior to any thing in Boileau*s Art of 
Poetry : from which, however. Pope has 
borrowed many obfervations. 

XI. Authors inferior to Racine have written faccefsfull/ 
after him, in his own way : No author, not even Racine him-t 
felfy dared to attempt, after Comeille, that kind of writing 
which was peculiar to him. 

This companion, of the jui^nefs of which the reader is left to 
judge, is faid greatly to have irritated Boileau, the invariable 
friend and defender of Racine. It may be remarked, that 
Bc^eau had mentioned Fontenelle with contempt, in a ftanza 
that originally concluded his Ode to the King, at prefent 
pmitted. Thefe were the lines. 

J* aime mieux nouvel Jcare 
^ Dans les airs cherchant Pindare 
Tomber du ciel le plus haut ; 
Que loue de Fontenelle, 
Razer, craintive Hirondelle, 
La terre, comme Perault. 

This ode was parodied in France; but not widi foch incom-* 
parable humour, as by our Prior, in England. 

To thefe remarks of Fontenelle may be added what Voltaire 
fays, with his ufual vivacity and brevity ; " Corneille alone 
formed himfelf ; but Louis XIV. Colbert, Sophocles, and 
^uripides, all of them contributed to form Racine." 

37. The: 
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37. The mighty Stagyritb firft left the fliore» 
Spread all his fails, and durft the deep explore. 
He fteer'd fecurely, and difcover'd far. 
Led by the light of the Maeonian ftar. * 

A NOBLE and juft character of the firft and 
the beft of critics ! And fufHcient to reprefs 
the fafhionable and naufeous petulance of fe« 
veral impertinent moderns, who have at- 
tempted to difcredit this great and ufeful 
writer ! Whoever furveys the variety and pcr- 
fedtion of his produftions, all delivered in the 
chafteft ftyle, in the cleareft order, and the 
moft pregnant brevity, is amazed at the im- 
menfity of his genius. His logic, however 
at prefent neglected for thofe redundant and 
verbofe fyftems, which took their rife from 
Locke's Eflay on the Human Underftanding, 
is a mighty effort of the mind : in which are 
difcovered the principal fources of the art of 
reafoning, and the dependencies of one thought 
on another; and where, by the different 
combinations he hath made of all the forms 

• Ver. 646. 
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the underflanding can afTume in reafoning^ 
which he hath traced for it, he hath fo 
clofely confined it, that it cannot depart from 
them^ without arguing inconfequentially, His 
Phyfics contain many ufcful obfervations, 
particularly his Hiftory of Animals ; to aflift 
him in which, Alexander gave orders, thit 
creatures of different climates and countries 
fhould, at a great expence, be brought to 
him^ to pafs under his infpeftion. His Mo- 
rals arc perhaps the pureft fyftem in antiquity. 
His Politics are a moft valuable monument 
of the civil wifdom of the ancients ; as they 
prefcrvc to us the defcription of feveral go- 
vernments, and particularly of Crete and Car- 
thage, that 'Other wife would have been un- 
known. But of all his compofitions, his 
Rhetoric and Poetics are moft complete. No 
writer has (hewn a greater penetration into 
recefles of the human heart, than this philofo- 
pher, in the fecond book of his Rhetoric ; 
where he treats of the different manners and 
paflions, that diftinguifh each different age and 
condition of man ; and from whence Horace 

Z plainly 
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plainly took his famous defcriprion, in the 
Art of Poetry. * La Bruyere, Rochefoucault, 
and Montaigne himfelf, are not to be com* 
pared to him in this refpcft. No fuccecding 
writer on eloquence, not even TuUy, has 
added any thing new or important on this 
fubjefl". His Poetics, which I fuppofe are 
here by Pope chiefly referred to, fcem to 
have been written for the ufe of that prince, 
with whofe education Ariftotle was honoured, 
to give him a juft taftb in reading Homer and 
the tragedians : to judge properly of which, 
was then thought no unneceflary accomplifli-^ 
ment in the charader of a prince. To at- 
tempt to underftand poetry without having 
diligently digefted this treatife, would be as 
abfurd and impoffible, as to pretend to a fkill 
in geometry, without having ftudied Euclid. 
The fourteenth, fifteenth, and fixteenth chap- 
ters, wherein he has pointed out the propereft 
methods of exciting Terror and Pity, con- 
vince us, that he was intimately acquainted with 
thofc objects, which moft forcibly affcdt the 
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heart. The prime excellence of this precious 
treatife is the fcholaftic precifion, and philo- 
ibphical clofenefs, with which the fubjedl is 
handled, without any addrefs to the paffions, 
or imagination. It is to be lamented, that 
the part of the Poetics in which he had given 
precepts for comedy, did not likewifc defcend 
to pofterity. 

38. Horace ftlU charms with graceful negligence^ 
Andivitbout method talks us into fenfei * 

The vulgar notion, that Horace wrote his 
Epiflle to the Pifos without method, has been 
lately confuted, as we hinted before, -f^ It is 
equally falfe that, that epiftle contains a com- 
plete Art of Poetry ; it being folcly confined 
to the ftate and defefts of the Roman drama. 
The tranfitions in the writings of Horace, arc 
feme of the moft exquifite ftrokcs of his art: 
many of them pafs at prefent unobferved; 
and that his cotempbrarics were equally blind 
to this beauty, he himfelf complains, though 
with a feemirig irony, 

• Ycr. 654. t^^J- ^^^• 
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Cum lamentamur, non apparers labores 
Noftrost et TENUi dedufb poemata fUo. * 

It feems alfo to be another common miflake, 
that one of Horace's chara£teriflics is the 
Sublime: of which indeed he has given a 
very few ftrokes, and thofe taken from Pin- 
dar, and, probably, from Alcaeus. His excel- 
, lence lay in exquifite obfervations on human 
life, and in touching the foibles of mankind 
with delicacy and urbanity. *Tis cafy to 
perceive this moral turn in all his compo- 
fitions : the writer of the epiflles is difcerned 
in the odes. Elegance, not fublimity, was 
his grand chara6teriftic. Horace is the moft 
popular author of all antiquity ^ the reafon is, 
becaufe he abounds in images drawn from 
familiar life, and in remarks, that ** come 
" home to mens bufinefs and bofoms." Hence 
he is more frequently quoted and alluded to, 
than any poet of a higher cafl. 

39. See DioNYSius Homer's thoughts refine, 
. And icall new beauties forth from evVy line, f 

• Eyift. I. vcr. 224. lib. 2« f Ver. 666. 

These 






And genius of pope. .173 

These profaic lines, this fpiritlefs etogy, 
are much below the merit of the critic whom 
they are intended to celebrate. Pop e feems 
here rather to have confidered Dionyfius, as 
the author only of his little Treatifc concern- 
ing Homer s and to have in fome meafurc 
overlooked, or at leaft not to have fufficiently 
infifted on, his moft excellent book, ITEPI 
XTNGHXEflX ONOMATflN, in which 
he has unfolded all the fecret arts that render 
compofition harmonious. One part of this ' 
difcourfe, 1 mean from the beginning of 
the twenty-firft to the end of the twenty- 
fourth Se<5lion, is perhaps one of the moft 
ufeful pieces of criticifm extant. He there 
difcuffes the three different fpecies of compo- 
fition ; which he divides into the Nervous 
and Austere, the Smooth and Florid, and, 
the Middle, which partakes of the nature of 
the two others. As examples of the firft 
fpecies, he mentions Antimachus and Empe- 
docles in heroics, Pindar in lyric, iEfchylus 
in tragic poetry, and Thucydides in hiftory. 
As examples of the fecond, he produces Hefiod 

as 
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as a writer in heroics ; Sappho, Aoacreoo, and 
Simonides, in lyric ; Euripides only, among 
to^ic writers ; among the hiftorians, Ephorus, 
und Theopompus ; and Ifocrates among the 
rhetoricians; all thefe, £iys he, have ufed 
words that are AEIA> x,»i MAAAKA, xm 
ITAPQENiinA, The writers which he al- 
leges as inftances of the third fpecies, who 
bave happily blended the two other fpecies of 
compoiition, and who are the moft complete 
inodels of ftyle, are Homer, in epic poetry^ 
^tefichorus and Alca^us in lyric j in tragic, 
Sophocles; in hiftory, Herodotus; in elo- 
quence, Demoftbenes ; in philofophy, Demo-» 
<sritus, Plato, and Ariftotle, 

40. Fancy and art in gay PfTRONius pteafe. 

The fcholar's learning with the courtier's eafe. * 

For what merit Petronius Ihould be placed 
among ufeful critics, I could never difcern. 
There are not above two or three pages, con- 
t;aining critical remarks, in his work: thq 
^hicf merit of which is that of telling a ftory 

? Yer. 66?.; . 
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with grace and eafe. His own flyle is more 
affe£ted than even that of his cotemporaries^ 
when the Auguftan limpiicity was laid afide* 
Many of his metaphors are far<*fetched, and 
mixed ; of which this glaring inflance may 
be alleged. " Neque concipere aut edere 
*^ partum mens poteft^ nifi ingenti flumine 
** literarum inundata :'* * where animal con- 
ception and delivery^ are confounded with 
vegetable produdtion* His charafter of Ho- 
race however celebrated, ** Horatii curiofafa^ 

« 

** licit as** is furely a very unclaffical in-* 
verfion} for he ought to have called it the 
happy carefulnefs of Horace, rather than hie 
careful bappinefs. I fliall obfcrve by the way, 
that the copy of this author found fome years 

* 

ago, bears many fignatures of its ijpurioufnefs, 
and particularly of its being forged by a French^ 
man. For we have this expreflion, " ad Cas- 
TBLLA fefe receperunt/' that is, " to their 
« Chateaux,'' inftead of " ad Villasr 

41* In grare Quintilian's copious work we fin^ 
^Fht jufteft rulei, and cleareft inethod joined. 

* Pag. too. Ed. AiotaA. i66t. 
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T o commend Quintilian barely for his me- 
thod, and to iniift merely on this excellence, 
is below die merit of one of the moil rational 
and elegant of Roman writers. Coniidering 
the nature of Quintilian's fubjed, he afforded 
copious matter, for a niore appropriated and 
poetical charadter. No author ever adorned 
a fcientiiical treatife with fo many beautiful 
metaphors. Quintilian was found in the bot- 
tom of a tower of the monaftery of St. Gal, 
by Poggius ; as appears by one of his letters 
dated 141 7, written from Conflance, when 
the council was then fitting. The mo- 
naftery was about twenty miles from that 
city. Silius Italicus was found at the fame 
time and place. 

42. Thee bold Longinus all the Nine infpire. 
And blefi their critic with a poet's fire. * 

This abrupt addrefs to Longinus is more 
Spirited and ftriking, and more fuitabte to the 
charader of the perfon addrefled, than ; f he 
had coldly fpoken of him in the third perfon. 

•Vcr. $76. 
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The taftc and fenfibility of Longinus were 
exquifite, but his obfervations are too general, 
and his method too loofe. The precifion of 
the true philofophical critic is loft in the decla- 
mation of the florid rhetorician. Inftead of 
fhevsring for what reafon a fentiment or image 
is SUBLIME, and difcovering the fecret power 
, by which they afFedt a reader with pleafure, 
he is ever intent on producing fomething 
SUBLIME himfelfy and ftrokes of his own elo^ 
quence. Inftead of pointing out the founda- 
tion of the grandeur of Homer's imagery, 
where he defcribes the motion of Neptune, 
the critic is endeavouring to rival the poet, 
by faying that, " there was not room enough 
** in the whole earth, to take fuch another 
" ftep." He ftiould have fhewn why the 
fpeech of Phaeton to his fon, in a fragment 
of Euripides, was fo lively and pidlurefque : in- 
ftead of which, he ardently exclaims, " would 
" not you fay, that the foul of the writer af- 
" cended the chariot with the driver, and was 
" whirled along in the fame flight and danger 
•* with the rapid horfes?'' We have lately 

A a • feeft 
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feena juft fpecimen of the genuine method of j 
criticifing, in Mr. Harris's accurate Difcourfe | 
on Poetry, Painting, andMufic. I have fre- I 
quently wondered, that Longinus, who naen- 
tionsTuUy, fliould have taken no notice of 
Virgil. I fuppofe he thought him only a 
fervile copier of the Greeks. 

43. From the fame foes, at laft, both felt theix doom. 
And the fame age faw learning fall and Rome. • 

« 'TwAS the fate of Rome to have fcarce 
an intermediate age, or fingle period of time, 
between the rife of arts and fall of liberty. 
No fooner had that nation begun to lofe the 
roughnefs and barbarity of their manners, 
and learn of Greece to form their heroes, 
their orators, and poets on a right model, 
than by their unjuft attempt upon the liberty 
of the world, they juftly loft their own. 
With their liberty, they loft not only their 
force of eloquence, but even their flyle and 
language itfelf. The poets who afterwards 
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arolc among them, were mere unpatural and 
forced plants. Their two moil finiflied, 
who came laft, and clofed the fcene, were 
plainly fuch as had feen the days of liberty, 
ann felt the fad efFefts of its departure." * 

Shaftesbury proceeds to obferve, that 
when defpotifm was fully eftabliihed, not a 
flatue, pifture, or medal, not a tolerable 
piece of architedlure, afterwards appeared. — 
And it was, I may add, the opinion of Lon- 
ginus, and Addifon, who adopted it from 
him^ that arbitrary governments were perni-» 
cious to the fine arts, as well as to the fci- 
cnces. Modern hiftory, however, has afford- 
cd an example to the contrary. Painting 
fculpture, and mufic, have been feen to ar- 
rive to 4 high perfe(3:ion in Rome, notwith- 
ftanding the flavery and fuperftition that 
reign there : nay, fuperftition itfelf has been 
highly productive of thefe fine arts; for with 
what enthufiafm muft a popifti painter work 
for an altar-piece ? Neither Dante, Ariofto, or 

'* Adticb to an Auth. Vol. i. 148. Edit, i amo. 
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Taflb, flouriftied in free governments ; and it 
feems * chimerical to affert, that Milton would 
never have written his Paradife Loft, if monar* 
chy had then remained. Michael Angelo, Ra- 
phael, and Julio Romano, lived in defpotic 
ftates. The fine arts, in fliort, are naturally 
attendant upon power and luxury. But the 
fciences require unlimited freedom, to raife 
them to their full vigour and growth. In a 
Monarchy, there may be poets, painters, 
and muficians; but orators, hiftorians, and 
philofophers, can exift in a Republic alone. 

44. A fecond deluge learning' thus o*er-run. 

And the monks iinifli'd what the Goths begun, f 

Every cuftom and opinion that can dc- 
gfade and deform humanity, was to be found 
in the times here alluded to. The moft 
cruel tyranny, and the grofleft fuperftition, 
reigned without controul. Men feemed to 
have loft not only the light of learning, but 

♦ Sec Enquiry into the Life and Writings of Homer,' Seft. iv. 

- * 

f Vcr. 692, 
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of their common reafon* Duels, divinations, 
tlic ordeal, and all the oppreffive cuftoms of 
the feudal laws, were univerfally pradiced: 
witchcraft, poffeffions, revelations, and aftrq- 
logy, * were generally believed. The -f- cler- 
gy were fo ignorant, that in fome of the moft 
folemn adts of fynods, fuch words as thefc 
are to be found. *^ As my lordbijhop cannot write 
** himfelfy at bis requejl I have fubfcribedy 
They were at that time fo profligate, as to 
publifh Abfolutions for any one who had killed 
his father, mother, lifter, or wife j or had 
committed the moft enormous pollutions. On 
a furvey of thefe abfurd abominations, one is 
apt to cry out in the emphatical words of 
Lucretius, 

* Even fo late as die reign of Charles V. we are informed by 
Chriflina of Pifa, that her father^ whowastheking^sailrologer, 
foretold his death to a moment, in the year 1 380. This aftro- 
loger was fo highly in favour, and efteemed of fuch importance, 
as to have a monthly penfion of an hundred livres ; a confide- 
Table fum for that time. 

-f- They celebrated in many chorches, particularly at Rouen, 
what was called, the Feast op the Ass. On this occaiion, 
the Ass, finely dreft, was brought before the altar, and they 
fung before him this elegant anthem, *' Bb eh tb Sire Ams ! 
<< eb eb eh Sire An e f 

Quae 



i82 ESSAY ON THE WRITINGS 

Quae procul a nobis flefht Fortuna gubernans! 

But wc may reft fecurc, if the obfervation of 
an acute writer be true, who fays, " Europe 
will perhaps behold ages of a bad tafte, but 
will never again relapfe into barbarifm. Thp 
fole invention of printing has forbidden that 
event/' * The only fparks of literature that 
then remained, were to be found among the 
mahometans, and not the chriftians. It was 
from the Arabians that we received aftro- 
nomy, chemiftry, medicine, algebra, and 
arithmetic. Albategni, a Saracen, made ailro- 
nomical obfervations in the 88o. Our Alma-* 
nack, Al-Manac, is an Arabic word. The 

great church at Cordova in Spain, where th6 
Saracens kept a magnificent court, is a monu- 
ment of their (kill in architefture. The game 
of chefs, that admirable effort of the human 
mind, was by them invented ; as were tilts 
and turnaments. Averroes tranilated, and com-« 
mented upon, the greatefl part of Ariflotle's 
works, and was the introducer of that au- 

* Mes P E N s'x £ 8^ par M« Beaumelle. ccclzv. 

thor's 



K.-- 



« 
> 



* » 



AND GENIUS OF POPE. 183 

thorns philofophy into the * weft. It was 
Gerbert, who in the reign of Hugh Capet, 
is faid to have introduced into France, the 
Arabian or Indian cypher : for the Arabians 
had borrowed from the Indians this manner 
of computing, and Gerbert learned it from 
the^ Saracens, when he made a journey into 
Spain. Gerbert alfo undertook to make the 
firft clock, the motion of which was regu- 
lated by a balance ; which method was mide 
ufe of till the year 1650, when they began 
to place a pendulum inftead of the balance. 
" Can it fcarcely be believed, fays Mr. Re- 
nault, that there ever was fo little intercourfe 
between the provinces of France, that an abbot 
of Clugni, being invited by Bouchard Count 
of Paris, to bring his Religious to St Mauf- 
des-Fofles, excufed himfelf from making fo 
long a journey, into a country unknown, 
and to which he was fo much a stranger ?" 
Charlemagne, indeed, two centuries before 
this laft mentioned time, had endeavoured to 

* From Sadi, an Arabian Poet, Milton took the grand idea 
of the bridge over chaos. 

bring 
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bring civility and learning into France: he 
introduced the Gregorian chant, and efta- 
blifhed a * fchool in his palace, where the fa- 
mous Alcuin, whom he invited from England, 
inftrudted the Youth. Each of the members 
of this academy took a particular name ; and 
Charlemagne himfelf, who did it the honour 
to become one of it's members, aflumed that 
of David. . This attempt to civilize his bar- 
barous fubjedts, was as arduous, and worthy 
his great genius, as his noble projeift to open 
a communication between the Ocean and the 
Euxine Sea^ and to join the Rhine to the Da- 
nube by a canal. 

45. At length Erasmus, that great, injurM name, 
(The glory of the priefthood, and the fliame!) 
Scem'd the wild torrent of a barb'rous age. 
And drove thofe holy Vandals offthe.fiage. f 

It were to be wiflied, our author had 
drawn a larger and fuller portrait of this won- 
derful man, of whom he appears to have been 

* He is faid to have founded the univerfity of Paris. Twjmc's 
Antiq. Acad. Oxon. Apolog. edit. 1608. pag. 1581 et feq. 

f Ver. 694. 
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{o fond, as to declare in the Letters, * that 
he had fodie de0gn of writing his life in 
latin. I call Erafmus a wonderful nfian, not 
only on account of the variety, and claffical 
purity of his works, but of that penetration^ 
that ftrong and acute fenfe^ which enabled 
him to pierce through the abfurdities of the 
times, and expofe them with fuch poignant 
ridicule, and attic elegance. A work of hu-^ 
xnour, and of humour diredled to expofe the 
priefls, in that age, was indeed a prodigy. 
The irony of the Encomium on Folly has 
never been excelled. Erafmus, though a 
commentator, had tafte ; and though a catho- 
lic^ had charity. His learning wa$ enlivened 
with wit$ and his orthodoxy was tempered 
with moderation. He was never dazzled with 
what was called erudition; or mifled by 
that blind and undiflinguiihing veneration 
which was naturally paid to the antieots, on 
the firft difcovery of their writings. By his 
CiCERONiANUS, he rcpreffed the afFediatioa 
of imitating Tully's manner of exprefiion, in 

• Vol. 7. Pag. 13a. 
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every fpecics of compofition. In his Eccle- 
siASTES, very excellent rules are laid down 
for preaching. In his Dialogues, the fuper- 
ftitions of the Romifti church are expofed with 
all the pleafantry of Luciah : an author, to 
whom his genius bore great refembtancei 
and fome of whofe dialogues he has tranflated 
with their original fpirit. Indeed, among the 
many tranflators of Greek authors who flou- 
rifhed at that time, Erafmus feems to have 
been in all refpedls the moft eminent. To 
him was the rcftoration of literature princi- 
pally owing. More than one prince follicited 
his' friendfhip, and invited him to their courts. 
We fee in a letter pf Erafmus, written in the 
year 1 5 1 6, that Francis I. who fhared with 
Leo X. the glory of reviving fciences and arts 
in Europe, having declared to Petit his con- 
feflbr, that he intended to bring into France 
the moft learned mien he could find. Petit 
had charged Budaeus, and Cop the royal 
phyfician, to write to Erafmus, to engage him 
to fettle in France: that Stephen Poncher, 
embaflador from the king at Bruflels, pref- 

fed 
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ied him ftill more ; but that Erafmus made his 
cxcufes, becaufe his catholic majefty Charles 
V. had retained him in the Low-countries. 

* 

The life of Erafmus, which deferves the fincft 
pen, has been wretchedly and frigidly written 
by Knight ; although, indeed, the materials 
he has coUeded are curious and ufeful. • 

46. But fee! each mule in Leo's golden d^ys. 

Starts from her trance, and trims her withered bays : 
Rome's ancient Genius, o'er its ruins fpread. 
Shakes off the duft, and rears his rev'rend head. * 

History has recorded five ages of the 
world, in which the human mind has ex- 
crted itfelf in an extraordinary manner ; and 
in which it's produftions in literature and the 
fine arts have arrived at a perfedion, not 
equalled in other periods. The first, is 
the age of Philip and Alexander 3 about which 
time flouriflied Socrates, Plato, Demofthenes, 
Ariftode, Lyfippus, Apelles, Phidias, Prax- 
iteles, Thucydides, Xenophon, -^fchylus, Eu- 
ripides, Sophocles, Ariftophanes, Menander, 

•Vcr.egS. 
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Philemon. The second age, which has ne^ 
ver yet been fufficiently taken notice of» was 
that of Ptolomy Philadelphus, kingof ^gyptj 
in which appeared Lycophron, Aratus, Ni- 
cander, ApoUonius Rhodius, Theocritus, Cal<- 
limachus, EratoilheneSj Philichus, Etififtratus 
the phyfician, Timaeus the hiftorian, Clean^ 
thes, Diogenes the painter, and Soflrates this 
architciSt. This prince, from his lovie of 
learning, commanded the Old Teftament to 
be tranflated into Greek. The third age is 
that of Julius Caefar, and Augufkus } marked 
with the illuflrious names of Laberius, Ca- 
tuUus, Lucretius, Cicero, Livy, Varro, Vir* 
gil, Horace, Propertius, Tibullus, Ovid, Phae^ 
drus, Vitruvius, Diofcorides. The fourth 
age was that of Julius 11. and Leo X% which 
produced, Ariofto, Taffo, Fracaftorius, San** 
nazarius, Vida, Bembo, Sadolct, Machiavel, 
Guiccardin, Michael Angelo, Raphael, Titian, 
The FIFTH age, is that of Louis XIV. in 
France, and of king William and queen Anne 
in England: in which, or thereabouts, are 
to be found, Corpeille, Molicre, Racine, Boi* 

leaUj 
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leau^ Fontaine^ Bofluet, Rochefoucault, PaA 

chal^ Bourdaloue^ Patru, Malbranche, De 

Retz^ Bruycre, St* Real, Fenelon, LuUy, 

Le SxuT, PoufEn, Le Bmn, Paget, Thco- 

don, Gerardon, Edelinck, Nanteuill, *Pcr- 

fault, Dryden, Tillotfon, Temple, Pope, 

Addifon, Garth, Congrevc, Rowe, Prior, Lee, 

Swift, Bolingbroke, Atterbury, Boyle, Locke, 

Newton, Clafke, Kncllcr, Thornill, Jcrvas, 

Pahl, Purccll, Mead, Friend. 

Concerning the particular encouragement 

given by Leo X. to polite literature, and the 

fiae arts, I forbear to enlarge 5 becaufe a friend 

of mine is at prefent engaged in writing. 

The History of the Age op LiEo X. It is a 

noble period, and full of thofe mofl important 

events, which have had the greatefl influence 

on human affairs. Such as the difcovery of 

the Weft- Indies, by the Spaniards, and of a 

paflage to the Eaft, by the Portugueze j the 

invention of printing ; the reformation of reli- 

ligion i with many others : all which will be 
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in^ed upcm at large, and their confequences 
difplayed. I (hall only here tranfiently ob- 
ferve, that fome efforts to emerge fronm bar-- 
barity had long before this time appeared in 
Italy. Dante wrote his fublime * and origin 
nal poem, which is a kind of &tirical epic, 
and which abounds in images and fenti- 
ments equal to the beft of Homer, but whofe 
works he had never feen, about the yeair 
13 ID. Giotto the difciple of Cimabue, the 
friend of Dante, and fubjeA of his praifes, 
was employed, about the fame time^ by 
Benedid XL ; and a pifture of mofaic work 
done by him, over the gate of St. Petards 
church at Rome, is ftiil remaining. A Tufcan^ 
called Guy of Arezzo, invented the mufical 
notes in ufe at prefent ; and Brunelefchi built 
palaces at Florence, in the ftyle of ancient 

architedlure. Soon afterwards, Boccace and 
Petrarch, polifhed, and fixed the ftandard of 
the Italian languagp. -f- To Petrarch the ho- 

* See pardcularly the beginning of thetSiird Canto of thp 
iNFERMOy 08 alfo the beginning of die iixth. 

*f- '' Veg^amo in an medefimo progreflb di tempo (dal regno 

principalmcnte dell* una, e dcU' altrs^ Sidlia, e poi dalla Lom- 

• « bardiiVt 
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nour is generally attributed of having reflo- 
red the elegance of the Latin tongue; parti- 
cularly in poetry. But a late acute fearcher 
into antiquity, whofe death is juftly lamented, 
the learned Scipio MafFei, has informed us * 
in a curious pafiage, that this was not fo 
much owing to Petrarch, as to Albertino 
Muflato, a native of Padua : with whofe me- 
rit the learned feem not to be fufHciently ac- 
quainted. Muflato died very old, after having 
borne the gitatefl offices in his country, in 
the year 1329, that is to fay, thirty-five years 
before Petrarch. He wrote not only many 
books of a hiftory of his own times, but alfo 
an heroic poem on the fiege of Padua by the 

bardia, e de van, e diftinti luoghi d* Italia) forgere fcrittori^ 
i quali anno favella con Dante, Pe^archa, Boccacio, ed altri 
Tofcani aatori commane, e con loro anche commune rautoriti^^ 
da ogni regolator della lingua riconofciuta, i quali, tra molti 
altri, furrono Guidotto Bolognefe, Marco Polo VeneziaifOy 
Pier Crefcenzia da Bologna, Guido Giudice Meffinefe, Giacopo 
Colonna Roi;nano, Federico U. imperadore. Pier delle Vigne 
Capoano, Benvenuto da Imola, Fra Jacopone da Todi, Oneflo 
Bolognefe, Guido Guiflieri, Semprebene, Fabrovio, Guido 
Guiflieri, Jacopo della Lana, Giotto Mantovano.** 

Gravina della Rag. Poet. lib. ii. pag. 170* 

* Teatro Italiano. In Verona, 1723, torn. i. pag. 4. 

Veronefe, 



192 ESSAY ON THE WRITINGS 

Vcroncfc, under the great Can; together 
with eclogues, elegies, epiftles in verfe, and 
an Ovidian Cento. However, to form a full 
judgment in this cafe, one need only perufe 
his two lafin tragedies entitled Eccerinis, 
and Achilles, which he compofed in the 
ftylc and manner of Seneca : and which were 
the firfl regular and perfedt dramas, that are 
to be found fince the barbarous and obicure 
ages* 

47. Immortal ViD A ; on whofc honourM brow 
The Poet's bays, and Critic's ivy grow. ♦ 

The merits of Vida feem not to have been 

« 

'particularly attended to in England, 'till Pope 
had beftowed this commendation upon him : 
although the Poetics had been corredly puh- 
li(hed at Oxford, by Bafil Rennet, fome 
time before. The Silkworms of Vida are 
written with claflical purity, and with a juft 
mixture of the flyles of Lucretius and Virgil. 
It was a happy choice to write a poem on 

Chess ; 
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Chess* 5 nor is the execution lefs happy. 
The various ftratagems, and manifold intri- 
cacies of this ingenious game, fo difficult 
to be defcribed in latin, are here exprefled 
with the greateft perfpicuity and elegance 5 fo 
that perhaps the game might be learnt from 
this defcription. Amidft many profaic flat- 
nefles, there are many fine fttokes in the 
Christiad: particularly, his angels, with 
refped: to their perfons and infignia, sre drawn 
with that dignity which we fo much admire 
in Milton, who feems to have had his eye on 
thofe paflages. 'f Gravina applauds Vida, for 
having found out a method to introduce the 
whole hiftory of our Saviour's life, by putting 
it into the mouth of St. Jofeph and St. John, 
who relate it to Pilate. But furely this fpeech, 
confifling of as many lines as that of Dido to 
iEneas, was too long to be Qfiade on fuch an 
occafion; when Chrift was brought before 

* Qu ^eft ce qq *an grand capitaine ? Un homme admire, de 
beaacoup inferietir a un grand joueur d 'echbchs qui ne 
Teft pas. Mes Pensees. cczlii. 

f Delia Ragion. Poet. pag. 1 27. 

C c the 
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the tribunal of Pilate, to be judged and con- 
demned to death. The Poetics are perhaps 
the moft pcrfedt of his compofitions: they 
arc cxccUcntly tranllatcd by Pitt. Vidahad 
formed himfelf upon Virgil, who is therefore 
his hero : he has too much depreciated Homer. 
Although his precepts principally regard epic 
poetry, yet many of them are applicable to 
every fpccies of compofition. -f* This poem has 
the praife of being oiie of the firft, if not the 
very &:ft, pieces of criticifm^ that appeared in 
Italy, fince the revival of learning : for it was 
finifbed, as is evident from a (hort adver- 
tifement prefixed to it, in the year MDXX. 
It is remarkable, that moft of the great poets 
about this time, wrote an Art of Poetry. 
Triffino, a name refpedted for giving to Eu- 
rope the firft regular epic poem, and for firft 
daring to throw off the bondage of rhyme, 
publiihcd at Vicenza, in the year MDXXIX, 
Della Poetica, divijioni quattrd^ feveral 

+ -Viftorius's ladn tranflation of Ariftodc's poetics, was 
publilhed at Florence, 1560. Caftlevetro's Italiaja one at Vi- 
enna, 1570. 

years 
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years before his Italia Liberata. We have of 
Fracaftorius^ Naugerius, Jve de Poetica 
diahgusy Vcnetiis MDL V. Minturnus, \3ni, 
PoETA, Ubrifex^ appeared at Venice, MDLIX* 
Bernardo Taffo, the father of Torquato, and 
author of an epic poem entitled L' Amadigi^ 
'Wrote Ragionamento delta Poefia^ printed 
at Venice, MDLXIL And to pay the higheft 
honour to criticiixn, the great Torquato Tafib 
himfelf wrote Discorsi del PoemaEroico, 
printed at Venice, MDLXXXVII. Thcfe dif- 
courfes are full of learning and tafte. But I 
muft not omit a curious anecdote, which 
* Menage has given us in his Anti-fiaiUet} 
namely, that Sperone claimed thefe difcoattes 
as his own : for he thus fpeaks of them in 
one of his letters to Felice Padotto ; '^ Laudo 
voi infinkamente di vder fcrivere della poetica> 
della quale interrogato molte fiate dal Taflb, ^f* 
e rifpondendogli io liberameme, fi come fog-^ 

• Tom. I. pag. 35 J. 

f It may be remarked, as an inllaoce of Taflb^s Judombut* 
diathehimfdtf'didnotapiirovetbccpfbde of Sopliroiua simI 
Olindo, fo commonl/ ce&fored. 

C c 2 Uo, 
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lio, egli n 'a fatto un volume, e mandato al 
Signior Scipio Gonzaga per cofa fua, c non 
mia: ma io ne chiariro il mondo/' 

48. And BoiLE Au ftili in right of Horace fways. i 

May I be pardoned for declaring it as my. 
opinion, that Boileau's is the beft *Art of 
Poetry extant f The brevity of his precepts, 
enlivened by proper imagery, the juftnefs of 
his metaphors, the harmony of his numbers, 
as far as alexandrine lines will admit, the ex- 
a£tnefs of his method, th^ perfpic^city of his 
remarks, and the energy of his ilyle, all 
duly confidered, may render this opinion not 
unreafonable. It is fcarcely to be conceived, 
how much is comprehended in four fhort 
cantos. -f- He that has well digefted thefe, 
cannot be faid to be ignorant of any important 
rule of poetry. The tale of the phy fician turn- 
ing architect, in the fourth canto, is told with 
vafl: pieafantry. It is to this work Boileau 

tVcr-jij. 
* It was tranflated into Portugueze verfe by Count d*Ericeyra« 

f It is remarkablej, Boilean declared he had never read Vlda. 

owe? 
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owes his immortality : which was of the high- 
eft utility to his nation, in difFufing a juft way 
of thinking and writing, banifliing every fpe- 
cies of falfe wit, and introducing a general 
tafte for the manly fimplicity of the ancients, 
on Avhofe writings this poet had formed his 
tafte. Boileau's chief talent was the didactic. 
His fancy was not the predominant faculty of 
his mind, Fontenelle has thus chara<flerifed 
him. ^^ II etoit grand et excellent verfiiicateur, 
pourvu cependant que cette louange fe ren- 
ferme dans fes beaux jours, dont la difference 
avec les autres eft bien marquee, et faifoit 
fouvent dire Helas! et Hola! mals 11 n' etoit 
pas grand poete, ii Tentend par ce mot^ 
comme on le doit, celui qui fait, qui in- 

VENTE, qui CREE.*' * 

49* Such was the mufe, whofe rules and practice tell, 
«* Nature's chief mafter-piecc is writing well." f 

This high panegyric procured to Pope 
the acquaintance, and afterwards, the con- 
it^ CEvicsdc Fpntenelle. Tom. 3. pag. 376. a Paris, 1752. 

f Vcr. 724. 

ftant 
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another fet on foot in our days : even though 
Mr. Johnfon has lately given us fo excellent 
a dictionary. It may be remarked to the 
praife of Rofcommon, that he was the firft 
critic who had tafte and fpirit enough, pub- 
licly to praife the Paradife Loft; with a 
noble encomium of which, and a rational! 
recommendation of blank verfe, he concludes 
his performance. Fenton, in his Obfervations 
on Waller, has accurately delineated his cha- 
radler. " His imagination might have pro- 
bably been more fruitful, and ^rightly, if 
his judgment had been lefs fevere : but that 
feverity, delivered in a mafculinc, clear, fuc- 
cindt ftyle, contributed to make him fo emi- 
nent in the didactical manner, that no man 
with juftice can affirm, he was ever equalled 
by any of our own nation, without confeffing, 
at the fame time, that he is inferior to none. 
In feme other kinds of writing his genius 
feems to have wanted fire to attain the point 
of perfection : but who can attain it?" * 



* Edit. i2ino. pag. 136. 

51. Such 
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5 1 . Such late was Walsh, the mufe's judge and friend. * 

If Pope has here given too magnificent an 
elogy to Walfh, it muft pardonably be attri- 
buted to friendftiip, rather than to judgment. 
"Walfti was in general a flimzy and frigid 
writer. The Rambler calls his works Pages 
OF Inanity. His three letters to Pope, 
however, are well written. His remarks on 
the nature of paftoral poetry, on borrowing 
from the ancients, and againft florid conceits, 
are worthy perufal -f-. Pope owed much to 
Walfh : it was he who gave him a very im- 
portant piece of advice, in his early youth ; 
for he ufed to tell our author, that there was 
one way ftill left open for him, by which he 
might excell any of his predeceflbrs, which 
was, by CORRECTNESS; that though indeed 
we had feveral great poets, we as yet could 
boaft of none that were perfectly correct; 
and that therefore, he advifed him to make 
this quality his particular fludy. 

• Vcr. 730. f Vol 7. pag. 65, &c. 

• D d Correctness 
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Correctness is a vague term, frequently 
ufed without meaning and precifion. It is per- 
petually the naufeous cant of the French cri- 
tics, and of their advocates and pupils, that 
the Englifti writers are generally incorrecx. 
If CORRECTNESS implies an abfence of petty 
faults, this perhaps may be granted. If it 
means, that bccaufe their tragedians have 
avoided the irregularities of Shakefpeare, and 
have obferved a jufl:er"teconomy in their fables, 
that therefore the Athalia, for inftance, is 
preferable to Lear, the notion is groundlefs 
and abfurd. The Henriade is free from any 
very grofs faults ; but who will dare to rank 
it with the Paradife Loft ?' The declamations 
with which fome of their moft perfedt trage- 
dies abound, may be reckoned as contrary to 
the nature of that fpecies of poetry, and as 
deftrudlive of it's end, as the fools or grave- 
diggers of Shakefpeare. That the French 
may boaft fome excellent critics, particularly, 
Boffu, Boileau, Fenelon, and Brumoy, cannot 
be denied ; but that they are fufficient to form 
a tafte upon, without having rccourfe to the 

genuine 
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genuine fountains of all polite literature, I 

« 

mean the Grecian writers, no one but a fuper- 
ficial fciolifl can allow. • 

I CONCLUDE thefe refledlions with a remark- 
able fadt. In no poliflied nation, after criticifm 
has been much ftudied, and the rules of wri- 
ting eftablifhed, has any very extraordinary 
work ever appeared. This has vifibly been 
the cafe, in Greece, in Rome, and in France, 
after Ariftotle, Horace, and Boileau, had writ- 
ten their Arts of Poetry. In our own 
country, the rules of the drama, for inftance, 
were never more completely underftood than 
at prefent: yet what uninteresting, though 
FAULTLESS, tragedies, have we lately feen ? 
So much better is our judgment than our exe- 
cution. How to account for the fadl here 
mentioned, adequately and juftly, would be 
attended with all thofe difficulties that await 
difcuffions relative to the produftions of the 
human mind, and to the delicate and fccret 
caufes that influence them. Whether or no, 
the natural powers be not confined and debi- 

D d 2 litated 
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liuted by that timidity ^nd caution which 
occafiooed by a regard to the dictates of art : 
or whether, that philofophical, that geome- 
trical, and fyftematical fpirit fo much in vogue^ 
which has Ipread itfelf from the fciences 
even into polite literature, by confulting ooly 
REASON, his not diminifhed and deilroyed 
SENTIMENT ; and made our poets write from 
and to the head rather than the heart : 
or whether, laAIy, when juft models, from 
which the rules have neceflarily been drawn, 
hare once appeared, fucceeding writers, by 
ambitioully endeavouring to furpafs thofe juil 
models, and to be original and new, do not 
become distorted and unnatural, in their 
thoughts and diction. 



] 
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SECT. IV. 
Of the' K A? 1^ of the Lock. 

IF the Moderns have excelled the Ancients 
in any fpecics of writing, it feems' to be 
in fatire: and, particularly in that kind of 
fatire^ which is conveyed in the form of the 
epopee, a pleafing vehicle of fatire never 
ufed by the ancients. As the poet diiappears 
in this way of writing, and does not deliver 
the intended cenfure in his own proper perfon, 
the ifatire becomes more delicate, becaufe more 
oblique. Add to this, that a tale or ftory 
more ilrongly engages and interefts the reader, 
than a feries of precepts or reproofs, or even 
of characters themfelves, however lively and 
natural. An heroi-comic poem may there- 
fore be juftly efteemed the moft excellent 
kind of fatire. 

The invention of it is ufually afcribed to 

Aleflandro Taflbni ; who in the year 1622, 

published at Paris, a poem compofed by him, 

in 
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in a few months of the year 1611, entided 
La Secchia Rapita, or Tlje Rape of the 
Bucket. To avoid giving offence, it was firft 
printed under the name of AndroviniMelilbni. 
It was afterwards reprinted at Venice, cor- 
redled, with the name of the author, and 
with fome illuftrations of Gafparo Salviani* 
But the learned and curious Crefcembini, in 
his Ijioria dellaVolgar Poejia^^ informs us, 
that it is doubtful whether the invention of the 
•f- heroi-comic poem ought to be afcribed to 
Taflbni, or to FrancefcoBracciolini, who wrote 
Lo ScHERNO DE GLi Dei, which perfor- 
mance, though it was printed four years after 
La Secchia, is neverthelefs declared in aix 
cpiftle prefixed, to have been written many years 
fooner. The real fubje6t of TafToni's poem, 
was the war which the inhabitants of Modena 
declared againft thofe of Bologna, on the refu- 
fal of the latter to reftore to them fome towns, 
which had been detained ever fince the time 

* Lib. i. pag. 78. In Roma, per U Chracas, 1698. 

fE tal Poefiapuo difiinirii, c chiamariiy immitazionc d'azion^ 
(eria fatto con rifo, Crefcembini, ibid. 

of 
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of the emperorFrcderic IL The author artfully 
made ufe of a popular tradition, according to 
which it was believed, that a certain woodden 
bucket, which is kept atModena in the treafury 
of the cathedral, came from Bologna, and that 
it had been forcibly taken away by the Mode- 
nefe. Crefcembini adds, that becaufe Taffoni 
had feverely ridiculed the Bolognefe, Barto- 
loineo Bocchini, to revenge his countrymen, 
printed at Venice MDCXLI, a tragico-heroi- 
comic poem, entitled Le Pazzie de Savi, 
overo^ II Lambertaccio, in which the 
Modenefeare fpoken of vnth much contempt. 
The Italians have a fine turn for works of hu- 
mour, in which they abound. They have 
another poem of this fpecies, called Mal- 
MANTiLE Racquistato, Written by Lo- 
renzo Lippi, in the year MDCLXXVI, which 
Crefcembini * highly commends, calling it, 
^* Spiritofifimo c legiadriflimo poema gia- 
" cofo." It was afterwards reprinted at Flo- 
rence MDCLXXXVIII, with the ufeful anno- 

• Pag. 368. lib. 5. 

r tations 
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tations of Puccio Lamoni, a Florentine painter, 
who was bimfelf no contemptible poet. 

The LuTRiN of Boileau was the fecond 
remarkable poem, in which the Serious and 

Comic were happily blended, Boileau bim- 
felf has given a circumftantial account of what 
gave occafion to this poem 5 which account, 
becaufe it is entertaining^ and not printed in 
the common editions of his works, I will 
infert at length. " I fhall not here adl like 
Ariofto, who frequently when he is going 
to relate the moft abfurd ftory in the world, 
folcmnly protefts it to be true, and fupports 
it by the authority of archbifliop Turpin, 
For my part I freely declare, the whole poem 
of the Desk is nothing but pure fiftion; 
that it is all invented, even to the name itfelf 
of the place where the adion paffes. An 
odd occafion gave rife to this poem. In a 
company I wais lately engaged in, the conver- 
fation turned upon epic poetry: every one 
delivered his opinion, according to his abili- 
ties; wjien mine was afked, I confirmed 

what 
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what I had advanced in my Art of Poetry, 
that an heroic poem, to be truly excellent, 
ought to be charged with little matter, 
which it was the bufinefs of invention to 
liipport and extend. The opinion was warmly 
contefted: but after many reafons for and 
againfl, it happened, as it generally does in 
this fort of difputes, that nobody was con- 
vinced, and that each continued in his own 
opinion. The heat of difpute being over, 
we talked on other fubjeiSls 5 and laughed at 
the violence into which we had been betrayed, 
in difcuffing a queftion 6f fo little confequence* 
We moralized on the folly of men who 
pafs almoft their whole lives, in treating the 
greatefi trifles in a ferious manner, and in 
making to themfelves an important affair of 
fomething quite indifferent. To this purpofe, 
a country gentleman related a famous quarrel, 
that had lately happened in a little church 
in his province, between the treafurer and the 
chanter, the two principal dignitaries of that 
church, about the place in which a rcading- 
defk was to fland. We thought it a droll 

£ e affair. 
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« 

afFair. Upon this, one of the critics in com- 
pany, ^ who could not fo foon forget our late 
difpute, afked me, if I, who thought fo 
little MATTER ncceffary for an heroic poem, 
would undertake to write one on a quarrel 
fo little abounding in incidents, as this of the 
two ecclefiaftics. " J 'eus plutot dit, pourquoi 
non ? que je n *eus fait reflexion fur ce qu 'il 
me dcmandolt." This made the company 
laugh, and I could not help laughing with 
them ; not in the leaft imagining, that I 
fhould ever be able to keep my word. But 
finding myfelf at leifure in the evening,^ I re- 
volved the fubjedt in my mind, and having 
confidered in every view the pleafai\try that it 
would admit of, I made twenty verfes which 
I (hewed to my friends. They were diverted 
with this beginning. The pleafurc which I 
faw thefe gave them, induced me to write 
twenty more. Thus, from twenty verfes to 
twenty, I lengthened the work to near nine 
hundred. This is the whole hiftory of the 

trifle I now offer to the public. This is 

a new kind of burlefque, which I have intro- 

duced 
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duced into our language : for, as in the other 
kind of burlefque, that of Scarron, Dido and 
•^ncas fpoke like fifli-women and porters, 
in this of mine, a * clock-maker and his wife ' 
talk like Dido and JEnezs. I do not, know 
w^hether my poem will have all the qualities 
requifite to fatisfy a reader : but I dare flatter 
myfelf, that it will at leaft be allowed to have 
the grace of novelty ^ becaufe I do not con- 
ceive, that there are any works of this nature 
in our language ; the Defaites des Bouts 
Rimes of Sarafin being rather a mere allegory 
than a poem, as this is." 

On a fubjeft feemingly fo unpromlfing 
and incapable of ornament, has Boileau found 
a method of raifing a poem full of beautiful 
imagery ; which appears like that magnificent 
city, -f- which the greateft of princes caufed 
to be built in a morafs. Boileau has en- 
livened this piece with many unexpedted inci- 
dents and entertaining epifodes ; 

Maxima de nihilo xxafcitur hiftoria. Prop. 
* Altered afterwards to a Barber. f Petersburg. 

3S e 2 Particularly 
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Particularly that of the Perruquicr, in the fc- 
cond canto, and of the Battle of the Books, 
in the fifth. The fatire throughout is poig- 
nant, though polite, to the laft degree. The 
indplcnce and luxury of the priefts are ridi- 
culed with the moft artful delicacy. What 
a pidhirc has he drawn of the chamber and 
bed of the treafurcr, where every thing was 
calculated to promote and preferve inadivity 
and eafe ! 

Dans le redult obfcur d* un alcove cnfoncee * 
S' eleve un lit de plume a grand frais ama&ee. 
Quatre tideaux pompeux» par un double contous^ 
£n defendent 1 'entree a la clarte du jour. ' 
La> parmi les douceurs d *un tranquille fllence, 
Rcgne fur le duvet un heureufe Indolence. 
C 'oft la que Prelat muni d' un dejeuner, , 
Dormant d 'un leger fomme, attendoit le dinen 
La jeunefle en fa fleur brille fur fon vifage. 
Son mentoo fur fon fein defcend a double etage : 
Et fon corps ramafse dans fa courte groflcur, 
Faits gemir les coufms fous fa moUe epaifleur. f 

The afloniffiment of Gilotin, the treafurcr's 
almoner, to find that his mafter intends to go 

• Compare with this the ajicount of the Canon f^d by his 
Jloufe-keeper, in Gil Bki -f* Chant, u 

P9t 
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cut before dinner, is extremely natural ; and 
his remonftrances are inimitably droll and 
pertinent. 

Lui montre le peril : Que midi va fonner : 
Qu'il vafaire, f *il fort, refroidir le diner* 

Quelle furcur, dit-il, quel aveugle caprice, 
Quand la diner eft prit, vous appelle a 1 'Office ? 
De votre dignice foutener mieux Teclat 
£ft-ce pour travailler que vous etes Prelat i 
A quoi bon ce degout et ce zele inutile ? 
£fi-il done pour jeuner Quatre temps, ou Vigile/ 
Reprinez vos efprit, et fouvenez vous bien, 
Qu *un diner rechauffe ne valut jamais rien. f 

How adttiirably, is the charadtcr of an igno- 
rant and eating prieft, preferred in this ipeech 
pf the fleek and pampered Canon Evrard, one 
of the drones, who. 



In that exhauftlefs hive 

On fat pluralities fupinely thrive ! * 

Moi ? dit-il, qu 'a mon ^ge Ecolier tout noveau, 
J 'aille pour un Lutrin me troubler le cerveau ? 
O le plaifant confeil ! non, non, fongpons a vivre, 
Va maigrir, fi tu veux, et fccher fur un Livre. 
Pour moi je lis la Bible autant que 1 'Alcoran. 
Je fai ce qu 'un Fermier nous doit rendre par an : 

f Chant. I. + Warton's Isis. 



Je 
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Svr qudle vigne a Rheims nous avons hypotheqiie ^ 

Vignt muids rangez chez moi font ma Bibliotheque. 

En pla^ant un Pupitre on croit nous rabbaifler^ 

Mon bras feul ians Latin faura le renvericn 

Que m'impQrte qu'Ajm?u}d me condamneou m*^prouve ? 

J 'abbats ce qui me nuit pair tout ou je le trouve. 

C'eft la mon fentiment. A quoi bon tant d 'apprets ? 

Du re fte dejieunons, Mei&eurs, et beuvons frais. ^ 

His knowiedgp of jhe rents of hjs church, 
and of the mortgages belonging to it, his 
fcom of the pious and laborious Arnatild, his 
contcnipt of learning, and, above all, his 
ruling paffion of good-eating, are flxokes high- 
iy comic. It is wonderful the ecclefiaftics of 
France were not as much irritated by the publi- 
cation of the LuTRiN^ as by the Tartuffe 
of Moliere ; which was fupprefled by their in- 
tereft, after it had been a(3:ed a few nights: 
although at the fame time, a very profane farce 
was permitted to have a long run. When Louis 
XIV. exprefled to the Prince of Conde, bis 
wonder at the different fates of thefe two pieces, 
and afked the reafon of it, the prince anfwered^ 



f Chant. 4* 

'' la 
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*^ In the farce. Religion only is ridiculed; 
but, Moliere in the Tartuffe, has attack- 
ed even the Priests/* ' 

BoiLEAU has raifed his fubjcfts by many 
perfonifications ; particularly, in the begin- 
ning of the iixth canto, Piety who had re- 
tired to the great Carthufian monaftery on 
the Alps, is introduced as repairing to Paris, 
accompanied by Faitii, Hope, and Cha- 
rity, in order to make her complaint to 
Themis : to which may be added, the mon- 
flrous figure of C^iicanjery, attended by 
Famine, Want, Sorrow, and Ruin, in 
the beginning of the fifth canto. The chief 
divinity that ads throughout the poem, is 
Discord 5 which goddefs is reprefented as 
coming from a convent of Cordeliers. A fine 
ftroke of fatire j but imitated from the fatyrical 

§ 

Ariofto, who makes Michael find Discord 
in a cloifter, inflead of Silence, whom he 
there fearched for in vain. Night is alfd 
introduced as an aftrefs with great propriety, 
in the third canto j where Ihe repairs to the 

famous 
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famous old tower at Moqtlery, in order to 
£nd out an owl which fhe niay convey into 
the Desk, and which afterwards produces fo 
ridiculous a confternation. Sloth is another 
principal perfonage : fhe alfo is difcovered in 
the dormitory of a monaftery. 

Les Plaifirs nonchalans foletrent a 1 'entour. 

L'un p^trit dans un coin rcmbonpoint des Chanoines^ 

L 'autre broie en riant le vermilion des Moines. * 

The fpeech ihe afterwards makes has a pecu- 
liar beauty, as it ends in the middle of a 
line, and by that means (hews her inability 
to proceed. 

The third heroi-comic poem was the 

« 

Dispensary of Garth : a palpable iipitation 
of the LuTRiN, and the beft fatire on the 
phificians extant, except the Sangrado of 
Le Sage, who have indeed been the objed): 
of almoft every fatirift. The behaviour and 
fentiment of Sloth, the firft imaginary being 
that occurs, are almoil literally tranflated 
from Boileau : particularly the compliment 

• Chant. 2. 

that 
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that Sloth pays to king William, whofe 
a<ftions difturb her repofe : 

Or if feme ctoyfter's refuge I implore. 
Where holy drones o*er dying tapers fnore; 
The peals of Naflau's arms thefe eyes unclofe^ 
Mine he molefts, to give the world repofe. ♦ 

Je croyois, loin des lieux d 'on ce prince m 'exiley 
Que 1 'Eglife du moins m 'afTuroit un azile« 
Mais envain j 'efperois y regner fans effiroi : 
Moines, Abbes, Prieurs, tout f 'arme contre moi. f 

Garth, in ridiculing the dergy, fpcaks of 
that order with more acrimony than Boileau, 
ivho merely laughs at them. But Garth 
V7as one of the free-thinkmg Wits at Button's. 
He has introduced many excellent parodies 
of the claflics : among which I cannot forbear 
quoting one, which is an imitation of. fome 
pafTages, which the reader will remember, in 
Virgil's fixth book, and where the circum- 
ftances are happily inverted. 

X Since, faid the ghoft, with pity you '11 attend. 
Know, I 'm Guiacum, once your iirmeft friend. 

• Cant I . + Oiant. 2. 

X Bofleai) fays admirably of hi$ phifidan. Chant. 4. Art Po«t 
Le rhume a fon afped fe chanee en pleuri£e ; 
£t par lai la xmgraine eft biemot phrenefie. 

F f And 
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And on this barren beach, in difcontcnt ^ 
Am doom'd to ftay, 'till th' angry pow'rs relent. 
Thefc fpcdres feam'd with fears that threaten here. 
The viftims of my late iH conduS are. 
They vex with endlcfs clamours my repofc. 
This wants his palate, that demands his nofe ; 
And here they execute ftern Pluto's will. 
And pi/ me cv'f y moment with a pill. * 

This aat lor has been guilty of a ftrange im- 
proprictyj which cannot be excufed, in 
making the fury Disease talk like a critic, 
give rules of writing, and a panegyric on the 
bcft poets of the age -f-. The defcent into the 
earth in the iixth ca'nto, is a fine mixture of 
poetry and philofophy; the hint is taken 
from the Syphilis of Fracaftorius. Garth's 
verfifipation is flowing and mufical^ his ftylc 
perfpicuous, and neat ; arid the poem in gene- 
ral abounds with Tallies of wit^ and nervous , 
fatire. 

The Rape of the Lock, now before us, 
is the fourth, and moft excellent of the heroi- 
Comic poems. The fubjcft was a quarrel 

♦ Cant, 6. f Cant; 4. 

occasioned 
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occafioned by a little piece of gallantry of 

Lord Petre, who, in a party of pleafure, 

found means to cut off a favorite lock of 

Mrs. Arabella Fermour's hair. Pope was 

defired to write it, in order to put an end to 

the quarrel it produced, by Mr. Garyl, who 

had been fecretary to queen Mary, author of 

Sir Solomon Single a comedy, and of fome 

tranflations in Dryden's Mifcellanies. , Pope 

was accuftomed to fay, " What I wrote 

«^ fafteft always pleafed moft." The firft 

fketch of this exquifite piece, which Addifbn 

called Merum Sal, . was written in lefs than 

a fortnight, in two cantos only : but it was fb 

univerfally applauded, that, in the next year, 

our poet enriched it with the machinery of 

the fylphs, and extended it to five cantos 1 

when it was prmted with a letter to Mrs. Fer- 

piour, far fuperipr to any of Voiture* The 

infertion of the machinery of the fylphs in 

proper places, without the leaft appearance 

of it's being aukwardly flitched in, is one of 

the happiefl efforts of judgment and art. He 

tool;: the idea of thefe invifible beings, fo pror 

F f 2 per 
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per to be employed in a poem of this natuFc^ 
from a little french book entitled, Le Comte 
de Gabalis, of which I have lately met vrith 
an account, in an entertaining writer. " The 
Abbe Villars, who came frpm Thouloufe to 
Paris^ to make his fortune by preaching, is 
the author of this diverting work. The five 
dialogues of which it coniifls, are the refult 
of thofe gay converfations, in which the Abbe 
was engaged a la pprte de Richelieu, with a 
fet of men, of fine wit and humour, like 
himfelf. When this book firfl appeared, it 
was univerfaliy read, as innocent and amufing. 
But at length, it's confequences were perceived, 
and reckoned dangerous, at a time when this 
fort of curiofities began to gain credit. Our 
devout preacher was denied the chair, and his 
book forbidden to be read. It was not clear 
whether the author intended to be ironical, or 
fpoke all ferioufly. The fecond volume which 
he promifed, would have decided the que-r 
ilion : but the unfortunate Abbe was foon after- 
wards aflaflinated by ruffians, on the road to 
Lyqns. The laughers gave out, that the 



gnomes 
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gnomes and fylphs, difguifed like ruffians, 

had fhot him, as a puniihment for revealing 

the fecrets of the Cabala ; a crime not to be 

pardoned by thefe jealous fpirits, as Viilars 

himfelf has declared in his book*." It may 

not be imprpper to give a fpccimen of this 

authors manner, who has lately been wtW 

ioiitated in the way of mixing jeft with earneft, 

in an elegant piece called Hermjppus Redi-t 

Vivus. The Comte de Gabalis being about 

to initiiate his pupils into the moft profound 

rpyfteries of the Roficrufian philofophy, ^d-^ 

vifes hipi to confider ferioufly, whether or no 

he had courage and refolution fufficient to 

RENOUNCE all thofe obftacles, which might 

prevent^ his arifing to that height, which the 

figure of his nativity promifed. " Le mot dc 

RENONCER, fays the fcholar, m^eiFraya, ct 

je ne doutay point qu *il n *allaft me propofer 

de renpncer au baptefme ou au paradis. Ainfi 

ne f5achant comme me tirer de ce mauvais 

* Melanges d 'Hiftoire et de Literature. By Dom. Noel 
Dargonne, difguifed under the name of Vigneul Marville. 
Tom. prem. pag. 275. edit. Roterdam^ 1700. 

pas; 
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pas; Rcnoncer, luy dis-jc, Monfieur, quoi 
£iot il rcnoncer a quelque chofe ? Urayement^ 
reprit il, il le faut bien 5 & il le faut fi neceA 
fairement) qu* il faut commencer par la. Jc 
ne {q2cy fi vous pourrcz vous refoudre : mais je 
{qzy bien que la fagefle V habite point dans na 
corps fujet au pcche, comme elle n* entre 
point dans une ame preveniie d* erreur ou de 
malice. Les fages ne vous admittront jamais 
^ leur cofnp^gnie, & vous ne renoncez des a 

prefent^ a un chofe qui ne pent compatir avec la 
fagefle. // Jkuty aujouta-it t-il tout bas en fe 
baiflant 91 mon orc^lle, /7 faut renoncer a tout 
commerce cbamel avec ksjemmes *.*' On a di-? 
ligent perufal of this book, I cannot find that 
Pope has borrowed any particular circum- 
ftances relating to thefe fpirits, but merely the 
general idea of their exiftence. 

These machines are vaflly fuperior to the 
allegorical perfonages of Boileau and Garth j 
not only on account of their novelty, but for 
the exquifite poetry, and oblique fatire, virhich 

* Le Comte de Gabalis, ou Ektretiens fur les Sciences 
fecretes. Second Entritixn, pag. 30. A Amfterdam, 1671. 

they 
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tli€y have given the poet an opportunity to 
difplay. The bufinefs and petty concerns of 
a fine lady, receive an air of importance from 
the notion of their being perpetually over-^ 
looked and conduced, by the interpoiition of 
oeleftial agents. 

It is judicious to open the poem, by in- 
troducing the Guardian Sylph, warning Be- 
linda againft fome fecret impending danger. 
The-account which Ariel * gives of the nature, 
office, and employment of thefe inhabitants 
of air, is finely fancied : into which feveral 
ftrokes of fatire are thrown with great delicacy 
and addrefs. ' 

Think what an equipage thou haft in air. 
And view with fcorn two pagc^and a chair. 

The transformation of women of dififerent 
tempers into different kinds of fpirits, cannot / 
be too much applauded. " ^^ 

t The fprites of fiery Termagants, in flame 

Mount up, and take a falamander's name. 

> 

• Cant. I . ver. 27, to ver. 119. 

t^ Thefe images have been lately exprcfTcd in Latin, with much 
funty and elegance; and defenre to be here inferted. 

Mortua lafdvnm refoluta liquefcit in ignero, 
Aat abit in moU^s IGuigula nympha notos : 

^thereofquc 
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Soft yielding minds to water glide away. 
And fip with Nymphs, their elemental tea. 
TTie graver Prude finks downward to a gnomtf^ 
In fearch of mifchief ftill on earth to roam. 
The light Coquettes in fylphs aloft repair. 
And fport and flutter in the fields of air. 

The defcription of the * toilette, which fuc- 
ceeds, is judicioufly given in fuch magni- 
ficent turns, as dignify the offices performed 
at it. Belinda dreffing is painted in as pom- 
pous a manner, as Achilles arming. The 
canto ends with a circumftance, artfully con- 
trived to keep this beautiful machinery in 



JBthereofquetrahens hauftus, tenuiffima turba^ 

Verfat ad aeftivum lucida membra jubar. 
Gaitdet adhuc drcum moUes operofa paellas 

Vcrfari, et veneres fappeditare novas. 
Curat uti dukes commendent ofcula rifus, 

Purior ut feniim prodeat ore rubor : 
Ne quatiat comptos animofior aura capillos, 

Nee faedet pulcras paftula faeva genas : 
Neve recens macala violetur purpura pallij 

Excidat aut niveo pendula gemma finu. 
Corpora nympharum vacuas tenuentur in auras ; 

At iludia in memori pedtpre prifca manent. 

Carm. Quadragef. Vol. 2. Oxon. 1748. pag. }2. 
f Cant, i.ver. 121. 

the 
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Of^he Elegy to the Memory of an Unfortunate 
Lady^ Tbe Prolog ve to Cato, and The E?i^ 

JLOGUE to Jane Shore i 

* 

TH E Elegy to the Memory of an Vnfor-^ 
tunate Lady^ which is next to be fpo- 
ken of, a$ it came from the heart, is very 
tender and pathetic ; more fo, I think, than 
any other copy of verfes of our author. We 
are unacquainted with her hiftory, and with 
that feries of misfortunes, which feems to 
have drawn on the melancholy cataftrophe, 
alluded to in the beginning of this Elegy. 
She is faid to be the fame perfon, to whom 
the Duke of Buckingham has addrefled fome 
lines, viz. *' To a Lady defigning to retire into 
a Monaftery.'* This defign is alio hinted at 
in Pope's Letters*, where he fays in a 
letter addreffed, I prefume, to this very per- 
fon, " If you are refolved, in revenge, to rob 
tiK world of fo much example as you may 

? Vol vii, Pag. 193. Oatvo Editioft. 

Kk afford 

■ ^^^ %. 
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afford it, I believe your defign will be vain : 
for even, in a monaftery, your devotions cannot 
carry you fo far towards the next world, as 
to make this lofe fight of you : but you w^ill 
be like a ftar, that, while it is fixed in hea- 
ven, fhines over all the earth'. Wherefoever 
providence (hall difpofe of the mofl valuable 
thing I know, I (hall ever follow you with 
my fincereft wifhes; and my beft thoughts 
will be perpetually waiting upon you, whea 
you never hear of me or them. Your own 
guardian angels cannot be more conftant^ nor 
more filent.*' 

This Elegy opens with a ftriking abrupt- 
nefs, and a ilrong image; the poet fancies 
he beholds fuddenly the phantom of his mur« 
dered friend; 

- What beck'ning ghoft along, the moonlight ihade» 
Invites my fteps, and points to yonder glade ? 

*Tis fhc! but why that bleeding bofom gor'd^ 

Why dimly gleams the vifionary fword? 

This queftion alarms the reader^ and puts 
one in mind of that lively and affecting image 

iu 
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in the prophecy of Ifaiah, fo vigoroufly 
conceived, that it places the objeft full in 
one's eyes. " Who is this that cometh 
** from Edom? With dyed garments from 
Bofra*?" Akenfide has begun one of his 
odes in the like manner ; 

Ofly! *tis dire Suspicion's mcin 9 
And meditating plagues unfeen. 

The forcVeis hither bends ! 
Behold her torch in gall imbruM; 
Behold, her garments drop with blood 

Of lovers and of friends I 

The execrations on the cruelties of this 
lady's relations,' which had driven her to 
this deplorable extremity, are very Ipirited 
and forcible i efpecially where the poet fay8 
emphatically, 

Thus, if eternal juftice rules the ball. 

Thus {ball your ivives, and thus your children fall. 

He defcribes afterwards the defolation of this 
family, by the following lively circumftance 
9nd profopopoeia ; 

• Chap* 63. Vcr* i. 

K k 2 There 
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There paflengers fhall ftand, and pointing fay, 
(While the long funerals blaclc;en ail the way) 
Lo ! thefe were they, whofe fouls the furies fteel'd^ 
And curft with l^earts unknowing how to yield ! 
So periih all, whofc breaft ne'er learn'd to glow 
]For others good, or melt at others woe. 

The incident of her dying in a country re- 
mote from her relations and acquaintance, 
is touched with great tendernefs, and intro- 
duced with propriety, to aggravate and 
heighten her lamentable fate; 

No friend's complaint, no kind domeftic tear, * 
Pleas'd thy pale ghoft, or gracM thy mournful bier i 
By foreign han()s thy dying eyes were clos'd. 
By foreign hands thy decent limbs composed. 
By foreign hands thy humble grave adom'd. 
By ftrangers honoured, and by Grangers mourn'd ! 

The force of the repetition of the fignificant 
epithet foreigUy need not be pointed out to 
any reader of fenfibility. The rite of fepul- 
ture of which fhe was deprived, from the 

« 

* Something like that pathetic ftroke in the Philodletes of 
Sophocles, who, among other heavy circiunllances of diftrefi, i> 
faid not to have near him, any <n/yi^foy o/a/mi. Ver. 171 . — ^Not 
to be tranflated! 

manner 
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manner of her deaths is glanced at with great 
delicacy; nay, and a very poetical ufe is 
snade of it. 

What though no (acred earth allow thee room» 
Nor hallow'd dirge be mutterM o'er thy tomb ? 
Yet fliall thy grave jwith rifing flowers be dreft. 
And the green turf lie lightly on thy breaft ; 
There fhall the mom her earlieft tears beftow» 
There the firft rofes of the year (hall blow. 

If this Elegy be fo excellent, it may be 
afcribed to this caufe; that the occalion of it 
was real ; for it is certainly an indifputdblc 
maxim, " That nature is more powerful than 
fancy ; that we can always feel more than we 
can imagine ; and that the moft artful fidtion 
muft give way to truth/' When Polus the 
celebrated a£tor, once a£fed:ed his audience with 
more than ordinary emotions, it was '^ ludtu 
et lamentis veris," by buriting out into real 
cries and tears; for in perfonating ElecSlra weep- 
ing over the fuppofed urn of her brother Orcftes, 
he held, io his hands the real afhes of his 
own fon lately dead *. Events that have adtu- 

^ Aul. Gell. Noa. Attic. Lib. 7. Cap. c. 

ally 
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ally happened are, after all, the propereft ful>- 
jedb for poetry. The beft eclogue of -f- Virgil, 
the beft ode of J Horace, are founded on 
real incidents. If we briefly caft our eyes 
over the moft interefting and aiFedling ftories, 
ancient or modern, we fhall find that they 
are fuch, as however adorned and a little 
diverfified, are yet grounded on true hiftory, 
and on real matters of fa<ft. Such, for in- 
ftance, among the ancients, are the ftories, 
of Jofeph, of Edipus, the Trojan war and 
and its confequences, of Virginia and the 
Horatiis fuch, among the moderns, are the 
ftories of king Lear, the Cid, Romeo and 
Juliet, and Oronooko* The feries of events 
contained in thefe ftories, feem far to furpafs 
the utmoft powers of human imagination. In 
the beft-condu£ted fiftion, fome mark of im- 
probability and incoherence will ftill appear, 

I SHALL only add to thefe, a tale literally 
true, which the admirable Dante has intro- 

+ The Firft, t Ode 1 3. Lib. t. 

ducc4 
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dticed in his Inferno^ and which is not fuf- 
ficiently known ; I cannot recolledl any paf- 
l^gc, in any writer whatever, fo truly pathetic. 
TUgolino a Florentine Count is giving the 
defcription of his being imprifoned with his 
crhildren by the archbifliop Ruggieri. " The 
liour approached when we expedted to have 
ibmething brought us to eat. But inftead of 
feeing any food appear, * I heard the doors of 
that horrible dungeon more clofely barred. I 
beheld my little children injilence^ and could 
not weep. My heart was petrified ! the little 
wretches wept, and my dear Anfelm faid; 
^u guardi sly padre : che bait father you look 
on us ! what ails you? I could neither weep 
nor anfwer, and continued fwallowed up ia 
filent agony, all that day^ . and the following 
night , even till the dawn of day. As foon 
as a glimmering ray darted through the dole- 
ful prifon, that I could view again tbofe four 
faces^ in which my own image W9S impreiied, 

* It was thoaghtnot improper to diftinguiih tbe more moving 
paflkges by Italics. Mr^ Baretti's juft tranflation is liere uM. 
See his Dissertation on the Italian Poets. 

I gnawed 
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I gnawed both my bands ^ with grief and rage. 
My children believing I did this through 
eagernefs to eat, railing themfelves fuddenly 
up, faid to me, My father! our tor^fnents 
would be lefs^ if you would allay the rage of your 
hunger upon us. I retrained myfelf, that I 
might not encreafe their mifery. We wer^e all 
mute that day and^ the following. Quel di, c 
I'altro ftemmo tutti muti! Ah cruel earth 
why dofl not thou fwallow us up at once ? 
The fourth day being come, Gaddo falling 
extended at my feet, cryed j Fadre mio^ cbe 
non m ^ajuti I My father y why do not you 
help 'me ? and died. The other three expi* 
red one after the other between the fifth and 
fixth days, famiihed as thou feeft me now ! 
And I, being feized with blindnefs^ began to 
go groping upon them with my hands and 
Feet : and continued calling them by their 
names three days after they were dead* JE tre 
a It chiafnai poichi fur morti : then hunger 
vanquifhed my grief!" 

If this inimitable defcription had been to 

be found in Homer, the Greek tragedies, or 

Virgil 
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Virgil,^ how many commentaries and pane- 
gyrics would it have given rife to ? What 
ihall fhali we fay, or think, of the genius able 
to produce it ? There are many of the fame 
nature ; and perhaps the Inferno of Dante 
is the next compofition to the Iliad, in point 
of originality and fublimity. And with re- 
gard to the Pathetic, let this tale iland a 
teftimony of his abilities : for my own part, 
I truly believe it was never carried to a greater 
heighth. It is remarkable, that Chaucer ap- 
pears to have been particularly ftruck with 
this tale in Dante, having highly commended 
this, " grete poete of Italic,** for this narra- 
tion ; with a fummary of which he concludes 
the Monke's Tale. * 

The Prologue to jiddifon's Tragedy of 
Cato, is fuperiour to any prologue of Dryden j 
who, notwithftanding, is fo juftly celebrated 
for this fpecies of writing. The prologues 
of Dryden are fat3rrical and facetious ; this of 
Pope is folemn and fublime, as the fubjcd 

^ 

• Uny'i Chaucer, Pag, 167. Vct. 824. 

L 1 required 
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required. Thofe of Dryden contain general 
topics of criticifm and wit, and may pre- 
cede any play whatfoever, even tragedy or 
comedy. This of Pope is particular^ and 
appropriated to the tragedy alone, which it 
was defigned to introduce. The moft ftriking 
images and allufions it contains, are taken, 
with judgment, from fome pafTages in the 
life of Cato himfelf. Such is that fine ffa-oke, 
more lofty than any thing in the tragedy 
itfelf, where the poet fays, that when Casiar 
amid the pomp and magnificence of a triumph^ 

Shewed Rome her Cato's figure drawn in ftate; 
As her dead father^s reverend image paft. 
The pomp was darkned and the day o*ercaft ; 
The triumph ceas'd.— Tears gufh*d from cv*ry eye. 
The world's great vl£lor pafsM unheeded by 5 
Her laft good man dejected Rome ador'd. 
And hpnourM Cxfar's lefs than Cato's fword. 

Such, again, is the happy allufion to an old 
llory mentioned in Martial, of this fagc 
going into the theatre, and immediately com- 
ing out of it again : 

Such plays alone fliould win a Britifh ear. 
As CatQ's felf had not difdain'd to hear : 

From 
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rrom which he draws an artful panegyric, 
on the purity and excellence of the play he 
vras celebrating. 

With refpeft to fprightly turns and poig-* 
nancy of wit, the prologues of Drydeij hayc 
not been equalled. The curious ^reader may 
confult, particularly, a CoUeftion of twenty of 
them together, in the firft edition of (he firfl 
volume of Tonfon's Mifcellanies * 5 many of 
them, and the moft excellent, written* on 
qccafion of the players going to Oxford ; a 
cuftom, for the negledt of which, no' good 
rekfon can be ailigned ; except, perhaps, that 
even the players muft now forfooth follow 
the contemptible cant of decrying that moft 
learned univerfity, and of doing nothing that 
may contribute to its pleafure and emolument. 
At this time Dryden was fo famous for his 
prologues, that no piece was relifhed, nor 
would the theatres fcarcely venture to produce 
it, if it wanted this fafhionabld ornan^ent* 
To this purpofe, an anecdote i$ recorded of 

♦ fag. 3^6j, 

li\ 2 Southerner 
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Southcrnc; who, on bringing his firft play 
on the ftage, did not fail to befpeak a pro* 
logue of the artift in vogue. The ufual price 
had ever been four guineas. In the prefent 

■ 

cafe, Dryden infifted that he muft have fix 
for his work 5 " which, faid the mercantile 
bard, is out of no difrelpedt to you, young 
man 3 but the players have had my goods 
too cheap." 

The tragedy of Cato itfelf, is a glaring in- 
ftance of the force of party * ; fo heavy and 
declamatory a drama would never have met 
with fuch rapid and amazing fuccefs, if every 

* When Addifon fpoke of the fecretary of ftate at that time| 
he always called him, in the language of Shakefpeare, " Tlfof 
tanker'd BoUngbroh.^ Notwithftanding this, Addifon afliired 
* Pop£ he did not bring his tragedy on the flage with any party 
views; nay, defired Pope to carry the poem to the I^ords 
Oxford and Bolingbroke, for their perufal. The play^ however^ 
was always confidered as a warning to the people, that liberty 
was in danger during that tory miniftry. To obviate the ftrqng 
impreffions, that fo popular a performance might make on the 
minds of the audience, Lord Bolingbroke, in the midfl: of their 
violent applaufes, fent for Booth, who played Cato, one night, 
into his box, between the a6ts, and prefented him with fifty 
guineas; in acknoMedgment, as he expreffed it with great 
addrefs, for defending the Caufe pf liberty fo well againft a 
perpetual dictator. 

line 
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line and fentiment had not been particularly 

tortured, and applied, to recent events, and 

the reigning difputes of the times. The purity 

and energy of the di<flion, and the loftinefs 

of the fentiments, copied in a great meafure 

from Lucan, Tacitus, and Seneca the phi- 

Ipfopher, merit approbation. But I have 

always thought, that thofe pompous Roman 

fentiments are not fo difficult to be produced, 

as is vulgarly imagined^ and vtrhich, indeed, 

dazzle only the vulgar. A ftroke of nature 

is, in my opinion, worth a hundred fuch 

thoughts, as, 

When vice prevails, and impious men bear fway. 
The poft of honour is a private ftation. 

Cato is a fine dialogue on liberty, and the 
love of one's country ; but confidered as a 
dramatic performance, nay as a model of a 
juft tragedy, as fome have afFedledly repre- 
fented it, it muft be owned to want. Action 
and Pathos ; the two hinges, I prefume, on 
which a juft tragedy ought neceflarily to turn, 

{incj YTithput which it cannot fubfift. It wants 

. alfo 
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alfo Character, although that be not fo 
cflentially neceflary to a tragedy as Action. 
Syphax, mdced, in his * interview v/ith Juha, 
bears fome marks of a rough African : the 
fpeeches of the reft may be transferred to any 
of the perfonagcs concerned. The jffmite 
drawn from mount Atlas, and the defcript/on 
of the Numidian traveller fmothered in the 
defart, are indeed in character, but fufHci- 
ently obvious. How Addifon could fall into 
the falfe and unnatural cuftom of ending his 
three firft ads with^ iimiles, is amazing in fo 
chaft and corrcdt a writer. The loves of 
Juba and Marcla, of Fortius and Lucia, are 
vicious and iniipid epifodes, debafe the dig- 
nity, and deftroy the unity, of tjie fable. 

One would ipiagine, from the pradice of our 
modern play- wrights,that love was the only paf- 
fion, capable of producing any great calamities 
in human life : for this pailion has engroil^d, and 
been impertinently introduced into,§all fubjeds. 

In 

♦ Aft. 2. Seen. 5. 

I When the refolution of Medea to kill her chQdre^i » ^^^ 

dijfarmed 
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In the Cinna of Corneille, which the prince of 
Conde called " the Breviary of kings/' Maxi- 
mus whines like a fhepherd in the Paftor Fido^ 
^midil profound political refledions^ that excel 
thofe of Tacitus and Machiavel; and while 
thk moil important events that could happen 
to the empire of the world, was debating. In 
his imitation of the Oreftes of Sophocles, 
Crebillon has introduced a frigid love-intrigue. 
Achilles muft be in love in the Iphigenia of 
Racine ; and the rough Mithridates muft be 
involved in this all-fubduing paflion. A paf* 
iion however it is, that will always ihine 
upon the ftage, where it is introduced as 
the chief fubjedt, but not fubordinate and 

difanned and dellroyed by looking at them^ and by thiil* 
finiling upon her, ihe breaks out; 

All «*,-*• T» ifOffUi-^^tLafiita yof oi;i(iIm« 

Hen, heu ! cnr me ocolis alpiddf , liberi f 

Cur arridetit hoc extremo riffi? 

Heuy hea! quid iaciam? cor enim mihi difperit! 

Euripid. Medea. Ver. t04t# 

No fentimenti of the Lorcr can be fo tender, and fo deeply 
toachingf as thefe of the Mother. 

fecondary. 
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fccandary *. Thus, perhaps, there cannot be 
liner fubjedis for a drama, than Phsedra, 
Romeo, Othello, and Monimia. The ^vholc 
diftrefs in thefe pieces arifes Jingly from this 
unfortunate paffion, carried to an extreme -f-. 
The GREATER paffious were the conftaiJt 
fubjcfts of the Grecian, the tenderer ones 
of the French and Englifli theatres. Terror 
reigned in the former; pity occupies the 
latter. The moderns may yet boaft of iomc 
pieces, that are not cmafculated with this epi- 
demical effeminacy. Racine was at laft con- 
vinced of its impropriety, and gave the pub- 
lic his Athaliah; in which were no part^j 
commonly called by the French 1 'amoreux 

* L^ Amour furiettx, criminel, malheureux, foivi de remoid^ 
Mache dt nobles larmes; Point de miliea : il fkut^ oa qiw 
r amour domine en tiran^ ou qu'il ne paroiile p^s. 

Ocuvrcs de Voltaire. Tom 12. Pag. 153. 

I have juft been told, that Crebillon has alfo very lately made 
poor Philo£tetes in love, in hit Defart Ifland. 

f The introdudlion of female aflreflei on the modern flage, 
together with that importance which the ladies in thefe latter 
ages have jofUy gained, in comparifon to what the ancients al- 
lowed them, are the two great reafons, among others, of the 
prevalence of thefe tender talcs. The ladies of Athens, had 
not intereft enough to damn a jpiecc of Sophocles orEuiIpideS' 

et 
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et de 1 "amoreufe^ which were always given 
to their two capital adors. The Merope and 
Oreftes of Voltaire, arc likcwife free from 
any ill-placed tendernefs, and romantic gal* 
lantry. For which he has ma*ited the praifes 
of the learned father Tournemine, in a let- 
ter to his friend father Brumoy.^ But Lear 
and Macbeth are alfo ilrikidg inftances what 
interefting tragedies may be written/ without 
having recourfe to a love^ftory. It is pity^ that 
the tragedy of Cato in which all the rules of 
the drama^ as far as the mechanifm of writing 
reaches^ is not exad with refpedt to the unity 
of time. There was no occafion to extend 
the time of the fable longer than the mere 
reprefentation takes up ; all might have paf- 
fed in the compafs of three hours from the 
morning, with a defcription of which the 
play opens ; if the poet in the fourth fcene 
of the fifth adt, had not talked of the fetting 
fun playing on the armour of the foldiers. 

Having been imperceptibly led into this 

* Le§ Oevrcs de Voltaire^ torn, 8. 38. 

! Mm little 






s /•■ 
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little criticifia on the tragedy of Cato, I beg 
leave to fpeak a few words on fome other of 
Addifon's pieces. The * firft of his poems 
addreft to Dryden, Sir John Somers, and 
king William, are languid, profaic, and void 
of any poetical imagery or fpirit. The Let- 
ter from Italy, is by no means equal to a fub- 
jedl fo fruitful of genuine poetry, and which 
might have warmed the moft cold and cor- 
re6t imagination. One would have expefted, 
a young traveller in the height of his genius 
and judgment, would have broke out into 
fome ftrokes of enthufiafm. With what flat- 
nefs and unfeelingnefs has he fpoken of ftatu- 
ary and painting ! Raphael never received a 
more flegmatic elogy. The flavery and fu- 
perftition of the prefent Romans, are well 
touched upon towards the conclulion ; but I 
will venture to name a little piece, on a pa- 
rallel fubjcft, that greatly excells this celebra- 

• Tickell has ridiculoufly marked the author's age to be but 
twenty two and twenty feven ; as if thcfc vcrfcs were extra- 
oriinary efforts at that age! Tothefe however Addifon owed 
his introduaion at courts and his acquaintance with that polite 
patron Lord Corners. • 

ted 
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ted Letter; and in which are as much 
lively and original imagery, ftrong painting, 
and manly fentiments of freedom, as I have 
ever read in our language. It is a Copy of 
Yerfes written at Virgil's Tomb, and printed 
in Dodfley's * Mifcellanies. 

That there are many well wrought de- 
fcriptions, and even pathetic ftrokes, in the 
Campaign, it would be ftupidity and ipalignity 
to deny. But furply the regular march which 
the poet has obferved from one town to ano- 
ther, as if he had been a comoiifTary of th^ 
army, cannot well be excufed. There is a 
paflage \n Boileau, fo remarkably oppoiite to 
this fault of Addifon, that one would almofl: 
be tempted to think he had the Campaign \n 
his eye, when he wrpte it, if the time would 
admit :|: it, 

Loin ces rimeurs craintifs, dont 1' efprit phlegmatique 
Garde dans fes fureurs un ordre dida£tique $ 

• Vol. 4. pag. ii4« 

X But the Art of Poetry was written in the year 1672, many 
years before the Campaign. Addifon might have profited bv 
(his rule of his acquaintance, for whom he had a great refpe^t. 

M m 2 Qui 
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Qui diantant d* iin heros les progres eclatant » 

MaIG&ES HISTOHIENS, 8UIV&0NT I.' ORDRB DIS 
TEMPS I 

Us n* ofent un moment prendre un Aijet de vue. 
Four prendre Dole, il faut que Lille ibit rendiie ; 
£t qu? leur vers exaA, sdnfi que Mezerai> 
Ait fait dcja tomber — ^lesremparU de ^ Coutrai* 

The mod fpirited verfcs Addifon has written, 
are, an Imitation of the third ode of the third 
book of Horace which is indeed performed 
with energy and vigour ; and his compliment i 
to Kneller, on the pifture of king George the 
firft. The occafion of this laft poem is peculi* 
arly happy ; for among the works of Phidks 
which he enumerates^ he feledts fuch Aatues 
as exadly mark, and charaderife, the laft fix 
Britifh kings and queens. 



f Great Pan who wont to chafe the fair. 
And Iov*d the fpreadingOAK, was there j 



Old 



* L* Art poetiqae. Ch. 2. 

f Charles II. famous for his lewdnefs ; the alln^on to his 
being concealed in the oak is artful. James II. William III. 
Queen Mary, who had bo heirs, and was a great work-woman. 

Queen Ann* married tq the Princk of Dramark^ who I0& the 
^ P.pf 
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Old Saturn too, with upcaft eyes. 

Beheld his abdicated fkies ; 

And mighty Mars for war renown'd. 

In adamantine armor firownM : 

By him the child goddefs rofe, 

Minerva^ ftudious to compofe 

Her twifted threads ; the web fhe ftrung. 

And o'er a loom of marble hung ; 

Thetis the troubled ocean's queen, 

Match'd with a Mortal, next was feen, 

Reclining on a funeral urn. 

Her fhort liv*d darling fon to mourn. 

The laft was He, whofe thunder flew 

The Titan race, a rebel crew. 

That from a Hundred Hills ally*d. 

In impious league their king defy'd. 

There is fcarccly, I believe, any inflance, 
where ixij^ology has been applied with fo 

much delicacy and dexterity, and has been 

# 

contrived to anfwer in its application, fo mi- 
nutely, exadtly, and iii fo many correfpond- 
ing circumftances. 

Whatever cenfures we have here, too 

p. of Gloacefter in his youth. George I. who conquered the 
HigUaad rebels at Prefion, 17154 

boldly, 
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boldly, perhaps, ventured to deliver on ihcpn- 
fejjed poetry of Addifon, yet muft we candidly 
own, that in various parts of his profc-cflaTSi 
are to be found many ftrokes of genuine and 
fublime poetry j many marks of a vigorous 
and exuberant imagination. Particularly, in 
the noble allegory of Pain and Plcafure, tic 
Vifion of Mirza, the ftory of Maraton and 
Yaratilda, of Conftantia and Theodofius, and 
the beautiful caftern tale of Abdallah and 
Balfora j and many others : together wiffi f 
feveral ftrokes in the E% on the pleafures of 
imagination. It has been the lot of many 
great names, not to have been able to exprefi 
themfelves with beauty and propriety m t&e 
fetters of verfc, in their refpedUve knguages; ] 
who have yet manifcfted the force, fertility, 
and creative power of a moft poetic genius, 
in profe. « This was. the cafe of Plato, oi 

• In fome of the eaflern ftorics, lately pubUflied in the At>. 
TENTWRER, a vaft and noble invention is difpUyed j and this too 
by an anthor, that, I have never heanl, has written any confi- 
dcrable verfes. Sec, particularly, the ftory of Amurath, N". 
20, of NouraddinandAmana, N».73, andof Carazan. N«. 
132, fayMr. Hawkefworth, 

Lucian, 
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Ltucian, of Fenelon, of Sir Philip Sidney, and 
of Dr. T. Burnet, who in his Theory of the 
£arth, has difplayed an imagination, very 
nearly eqiial to that of Milton. 



-Maenia mundi 



Difcedunt ! totum video per Inane geri res ! 

After all, the chief and charadleriftical excel- 
lency of Addifon, was his humour 5 for in 
humour no mortal has excelled him except 
Moliere. Witnefs the charadter of Sir Roger 
de Coverly, fo original, fo natural, and fo in- 
violably preserved J -f* particularly, in the 
month, which the Spedtator fpends at his hall 
in the country. Witnefs alfo the Drummer, 
that excellent and negledled comedy, that 
juft pidture of life and real manners, where 
the poet never fpeaks in his own perfon, or 
totally drops or forgets a character, for the 
fake of introducing a brilliant iimile, or acute 

-j- Vol. II. daring the month of July. See the charaAers of 
WUl. Wimble, Moll White, and the jufUces of the quorum, 
p. 200. & feq. And Vol. 5. Sir Roger at Weitminfter Abby, 
329. and at Ihe tragedy of the Diftreft Mother with the Spec- 
Utor, 

remark : 
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remark : where no train is laid for wit ^ no 
Jeremys, or Bens, are fufFer'd to appear* 

The Epilogue to Jane Shore, is the laft 
piece that belongs to this Sedlion j the title 
of which by this time the reader may have 
poffibly forgot. It is written with the air of 
gallantry and raillery^ which, by a ftrange 
perveriion of tafte, the audience expedts in 
all epilogues to the moft ferious and pathetic 
pieces. To recommend cuckoldom and palliate 
adultery, is their ufual intent. I wonder Mrs. 
Oldfield was not fu£Fered to fpeak it ; for it 
is fuperiour to that which was ufed on the oc- 
cafion. In this tafte Garrick has written fome, 
that abound in fpirit and drollery. Rowe's 
genius * was rather delicate and tender, than 
ftrong and pathetic ; his compofitions footh 
us with a tranquill and tender fort of com- 
placency, rather than cleave the heart with 

* There are howcrcr fome images in Roweftrongly painted^ 
fuch, particularly, as the following, wliich is worthy of Spenfer ; 
fpeaking of the tower. 

Methinks SuspicioM and Distrust dwell here, 
. Staring with meagrt forms thro' grattd Yfindows. 

Lady J^ne Grey^ A6t. 3. Sc. 2. 

pangs 
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pangs of commiferation. His diftieiies are 
Entirely founded on the paffion of love* His 
di Aion is extremely elegant and chafte^ and 
his verfification highly melodious. His plays 
are declamations, rather than dialogues, and 
his charad:ers are general, and undiflinguUhed 
from each other. Such a furious cbarader as 
that of Bajazet^ is eafily drawn ; and^ let me 
add, eafily adred. There is a want of unity 
in the fable of Tamerlane. The death's head^ 
dead bpdy, and ftage hung in mourning, in 
the Fair Penitent, are inartificial and mecha^ 
nical methods of afFeding an audience. In a 
word, his plays are mufical and pleafing 
poems, but inadtive and unmoving trage«> 
dies. This of Jane Shore is, I think, the moft 
interefling and afieding of any he has given 
us : but probability is fadly violated in it by 
the >negle6t of the unity of time* For a per-* 
fon to be fuppofed to be ftarvedj during the 
reprefentation of five adts, is a flriking in-^ 
fiance of the abfurdity of this violation. In 
this piece, as in all of Rowe's, are many florid 
fpeecheSi utterly inconfillent with the ftate 

Nn and 
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fituation of the diftrefsful pcrfonagcs who Ipcak 
them. When Shore firftmccts with her huf- 
band, (he fays, 

* Art thou not rifcn by miracle from death ? 
Thy fliroud is falFn from off thee, and the grave 
Was bid to give thee up, that thou might'ft come» 
The mcflenger of grace and goodnefs to me,-— 

He has then added fomc lines, intolerably 
flowery and unnatural ; 

Give me your drops, ye foft defcending rains. 
Give me your ftreams, ye never-ceafmg ^rings. 
That my fad eyes may ftill fupply my duty. 
And feed an evcrlafting flood of forrow. 

This is of a far diftant ftrain from thofc ten- 
der and fimple exclamations (he ufes, when 
her hufband offers her fome rich confervas ; 



f How can you be fo good ? 



And again ; 

I ■ Have you forgot 

The coftly firing of pearl you brought me home, 
And ty*d about my neck ? bow cmld I Uaveyou ? 

* Aa s. Sc. 4. t ^'^*^- 






Sh* 
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She continues to gaze on him with eameflnefs, 
and inftead of eating as he entreats her, fhc 
obferves, 

You're ftrangely altcr'd— 

Say, gentle Belmour, is he not ? how pale 
Your vif^ge is become ? Your eyes are hollow>— 
Nay, you are wrinkled 



To which flic inftantly fubjoins,^ ftruck with 
the idea that flie herfelf was the unhappy 
caufe of this alteration ; 



Alas the day ! 



My wretchednefs has coft you many a tear. 
And many a bitter pang fmce laft we parted. 

What flie anfwers to her hufband, when he 
aiks her movingly. 

Why doft thou fix thy dying eyes upon me 
With ftich an earneft, fuch a piteous look. 
As if thy heart was full of ipme fad meaning, 
Thou couldft not fpeak !— ? 

Is pathetic to a great degree : and. 

Forgive me ! but forgive me !— 

Thefe few words far exceed the moil pompouy 

N p « deck- 



^ 
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declamations of Cato. The interview betwixt 
Jane Shore and Alicia^ in the middle 6f this 
zA, is aifo very afFedting : where the madneis 
of Alicia is well painted. Bnt of all repre- 
fentations of tnadnefs^ that df Clementina, 
in the Hiftory of Sir Charles Grandifon, is 
the moft deeply interefting. I knbw not 
whether evert the madncfs of Lear is wrought 
up, and expreflfed by ftv marty little ftfokes of 
nature, and genuine pailioi^. It is abfalntc 
pedantry to prefer and compare, the madnefs 
of Oreftes in Euripides, to this of Clementina, 

It is probable, that this is become the moft 
popular and pleafing tragedy of all Rowe*s 
works, becaufe it is founded <Mi our Own hi- 
ftory. It is to be wifhed, that our writers 
would more frequently fearch for fubjeds, in 
the annals of England, which afibrd many 
ftriking and pathetic events, proper for the 
ftage. We hgve been too long attached to 
Grecian and Roman ftories. ' In truth, the 
DOMESTiCA PACTA, are more interefting, as 
well as more ufefiil : more interefting, be* 
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caoie we all think onrfelves concerned in the 
actions and fates of our countrymen ; more 
ufeful^ becaufe the characters and manners, 
bid the faireft, to be true and natural, when 
they are drawn from models with which 
we are exaftly acquainted. The Turks, 
the Perfians, and Americans, of our poets, 
are in reality diftinguiflxed from Englifhmen^ 
only by their turbans and feathers; .and 
think, aiid ad, as if they were born and edu- 
cated within the bills of mortality. The hi- 
ftorical plays of * Shakefpeare, arc always 
particularly gratefiil to the fpedator, who- 
loves to fee and hear our own Harrys and 
Edwards, better than all the Achille'ss ot 
Brutus's that ever exifted. In the choice of 
a domeftic ftory, however, much judgment 
and circumfpedtion muil be exerted, to feledfc 
one of a proper sra ; neither of too ancient, or 



* Milton has left, in a manofcript, thirty three fubjefis for 
tragedies, all taken from the Englifli annals ; which manafcript 
the curious reader may fee printed in Newton^s Edit, of Milton^ 
06ti Vol. 5< pag. 33 1 . And in Birches life of Milton, prefixed 
to his edition of Milton^s profe- works; and in Peck's Mifcel- 
laneaCoriofa. 

of 
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of too modern a date. The manners of timet 
very ancient, we fhall be as apt to falfify, as 
tiiofe of the Greeks and Romans. And re- 
cent events, with which we are thoroughly 
acquainted, are deprived of the power of im-^ 
prefling folemnity and awe, by their notoriety 
and familiarity. Age foftens and wears away 
all thofe difgracing and depreciating circum- 
ftanees, which attend modern tranfadtions, 
merely becaufe they are modern. Lucan was 
much embarraffed by the proximity of the 
times he treated of. On this very ac- 
count, as well as others, the beft tragedy that 
could be poffibly written on the murder of 
Charles I. ,would be coldly received. Racine 
ventured to write on a recent hiftory, in his 
Bajazet; but would not have attempted it, 
had he not thought, that the diftance of his 
hero's country repaired, in fome meafure, the 
nearnefs of the time in which he lived, 
" Major a longinquo reverentia." 

Pope, it is faid, had framed a defign of 
writing an epic pocim, on a fadt recorded in 

our 
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our old annalifts, and thcreforfc more engaging 
toanEnglifliman j on the ARkivAi.t)f Brutus, 
the fuppofed grandfon of ^neas, in our ifland, 
and the fettlement of the firft foundations of 
the Britifli monarchy. A full fcope might 
have been given to a vigorous imagination, to 
embellifli a fidion drawn from the bofom of 
the remotcft antiquity. Some tale, equally 
venerable and ancient, it was alfo the pur- 
pofe of Milton * to adorn ; for he fays, in his 

* Whether he intended, as a poet exprelTcs it. To, 

Record old Arthur's magic tale. 
And Edward, Eerce in fable male ; 
Sing royal Brutus' lawlefs doom. 
And brave Bomduca, fcourge of Rome ; 
Great Pen dragon's fair-brahched line. 
Stem Arvirage, or old Locrine. 

The Union, pag. 92. 

** An hiftorical poem, fayi Milton, in the above mentioned 
manufcript, may be founded fomewhere in Alfred's reign, 
efpecially at his iiTuing out of Edelingfey, on the Danes, whofe 
adions are well like thofe of Ulyfles." In Milton^s hiflory of 
England, may be feen the flory of Brutus here in queftion : 
with which he feems pleafed, as it fuited the romantic turn of 
his mind. See his Mansus, 

Siquando indigenas revocabo in carmina reges, 

Arthur umque etia^i, &c. 

Ipfe ego Dardanias Rutupina per asquora puppet, 
Dicam, Sc Pandraiidos regnum vetus Inogenis^ 
Brennumque, Arviragumque, &c. 
And, particularly, the EriTAPxivM Damonzs. 

reafon 
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Rcaibp of church government, * " I am me* 
ditating what king or knight beforb xhs 
Conquest might be chofen, in whom to 
Jay the pattern of a chriftian hero/' But fhall 
I be pardoned for iufpefting^ that Pope 
would not have fucceeded in this defignj 
that fo DIDACTIC a genius would have been 
deficient in that sublime and I^athexic^ 
which are the noain nerves of the epopea i 
that he would have given us many elegant de^ 
fcriptions, and many general ebaradters^ 
Well drawn i but would have failed tq fet be- 
fore our eyes the reality of thcfe objcifts, 
and the actions of thefe charadiers: for 
Homer profeiTedly draws no cbsinQexs, but 
gives us to colled them from the looks and 
behaviour of each perfon he introduces ; that 
Pope's clofe and conftant reafi>ning had im** 
paired and crufhed the faculty of imagination ^ 
that the political reflections, in this piece^ 
would, in all probability, have been more nu* 
merou$, than the affcdting ftrokes of nature ; 
that it would have more refembled the Hen- 

Page 34. 

RIADE, 
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IRIADE, than the Iliad, or even the Gieru- 
SALEMME LiBERATA; that it would have 
appeared, (if this fcheme had been executed) 

how much, and for what reafons, the man 

» 

that is fkilful in painting modern life, and 
the moft fecret foibles and follies of his co- 
temporaries, is, THEREFORE difqualified for 
reprefenting the ages of heroifm, and that 
fimple life, which alone epic poetry can grace- 
fully defcribe 5 in a word, that this compofi- 
tion would have fhewn more of the Philo- 
sopher than of the Poet.- Add to all this, 
that it was to have been written in rhyme ; a 
' circuinftance, fufficient of itfelf alone to 
overwhelm and extinguifh all enthufiafm, and 
produce endlefs tautologies and circumlocu- 
tions. Are not thefe fuppofitions ftrength- 
encd by what Dr. Warburton * has informed 
us, namely, that Pope in this poem intended 
to have treated amply, " of all that regarded 
civil regimen, or the fcience of politics, that 
the feveral forms of a republic were here to 
have been examined and explained j together 

•VoKIII. 

Oo with 
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with the feveral modes of religious worfhip, 
as far forth as they aflPed: focictyi** than 
which, furely there could not have been a 
more improper fubjed: for an epic poem. 

It is not impertinent to obfervc, for the 
fake of thofe who are fond of the hiflory, of 
literature, and of the human mind in the pro^ 
grefs of it, that the very firft poem that ap- 
peared in France, any thing like an epic poem, 
was on this identical fubjeft, of Brutus ar- 
rivmg in England. It was written by Ma- 
tter EusTACHE, fo early as in the reign of 
Louis the feventh, iirnamed the Young, who 
afcended the throne in the year 1137, and 
who was the hulband of the celebrated Ele- 
onora, afterwards divorced, and married to 
our Henry the fecond. The author called it, 
Le Roma It dc Brut Every piece of poetry 
was at that time denominated a romance. 
The latin language ceaf?d to be regplarly 
fpoken in France, about the ninth century i 
and was fucceeded by what was called the 
Romance-^tongue, a mixture of the language 

af 
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of the Francs, and of bad Latin. The fpecies 
of writing, called Romans^ began in tne tenth 
century, according to the opinion of the Be^ 
nedidine fathers*, who have well refuted, 
M. Fleuri and Calmet, who make them lefs 
ancient by two hundred years. The poem, 
or Romany we are fpeaking of, is full of won« 
derful and improbable tales, and fupernatural 
adventures, fuited to the tafte of fo barl^rous 
an age. It is matter of fome curiofity, to fee 
a fpecimen of the ftyle of this eldefl of the 
French poets. This is his exordium : 

Qui yeut ouir, qui veut fcavoir, 
De roi en roi, & d' hoir en hoir. 
Qui cils furent, & d' ou cils vinrent| 
Qui Angletenre primes tinrent 

We may judge, from this pailage, of the flate 
of the language. Mailer Euflache has been 
particularly careful to mark the time in which 
he lived and wrote, by his two concluding 
lines : 

U an mil cent cinquante--<:inq ai\s 
Fit Maiflre Euftache ces Romans. 

♦ Hift. Lit. T, 6, 7, 

O O a I will 
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I will take leave to add, that the fecond poem 
now remaining in the French language, was 
entitled. The Romance of Alexander the 
Great. It was the confederated work of four 
authors, famous in their time. Lambert Ic 
Court, and Alexander of Paris, fung the cxr 
ploits of Alexander; Peter de Saint Cloft, 
wrote his will in verfe j the writing the will 
of a hero being then a coriimon topic ; and 
John le Nivelois, added a book concerning 
the manner in which his death was revenged. 
It is remarkable, that before this time, all 
the Romans had been compofed in verfcs oi 
eight fyllables : but in this piece, the fouf 
authors firft ufed verfes of twelve fyllables, 
as more folemn and majen^ic. Ahd this was 
the origin, tho* but little known, of thofe 
verfes, which we now call Alexandrines ; 
the French heroic meafure : the name being 
derived from Alexander, the hero of the piece, 
or from Alexander, the moft celebrated of the 
four poets concerned in this work. Thefe 
were the moft applauded poets of that age. 
Fauchet highly commends this poem : parr 

ticularly 



f 
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ticularly a paflage where a Cavalier is ftruck 
to the ground with a lance, who, fays the 
eld bard, 

Du long, comme il etoit, mefura la campagne. 

Which is not inferior to Virgil's, 

Hefperiam metire jacens.*— 

One would not imagine this line had been 
written, ib early as the middle of the twelfth 
century. A great and truly learned anti- 
quary * has remarked, for the honour of our 
country, that about this time, 1 1 60, appeared 
the^firft traces of any theatre. " A monk 
called Geofiry, who was afterwards abbot of 
St. Albans in England, employed in the edu- 
cation of youth, made his pupils reprefent, 
with proper fcenes and drefTes, tragedies of 
piety. The fubjedk of the firfl: dramatic piece, 
was, the miracles of faint Catharine, which, 
fays my author, appeared long before any of 
our rcprefcntations of the mysteries.'' 

* The prefident Heoaal^ Hiftoire de Fnince. Tom. i. p. 
151. aPari^ 1749. 

SECT. 
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SECT. VI. 

Of the Epifile of Sappho to Phaon, 
and of Eloisa to Abelard. 

IT is no fmall merit in Ovid^^ to have in- 
vented this beautiful fpecies of writing 
epiftles under feigned charaAers. It is a high 
improvement on the Greek elegy; to which 
its dramatic nature renders it greatly fuperior. 
It is indeed no other than a paflionate folilo- 
quy ; in which, the mind gives vent to the 
diilrefles and emotions under which it la- 
bours : but by being directed and addrefled 
to a particular perfon^^ it gains a degree of 
propriety, that the beft-condudted foliloquy, in 
a tragedy, muft ever want. Our impatience 
under any preflures of grief, and diforder of 
mind, makes fuch paflionate expoflulations 
with the pcrfons fuppofed to caufe fuch un- 
cafineffes, very natural. Judgment is chiefly 
{hewn, by opening the interefting complaint 
juft dt fuch a period of time, as will give oc- 

cafion 
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cafion for the moft tender fentiments, and the 
xnoft fudden and violent turns of pailion to be 
difplayed. Ovid may, perhaps, be blamed 
for a famenefs of fubjefts, in thefe epiftlcs of 
his heroines ; whofe diftreffes are almoft all 
occafioned by their lovers forfaking them. 
His epiftles are likev«rife too long; which 
circumftance has forced him into a repetition 
' and languor in the fentiments. It would be 
a pleafing tafk, and conduce to the formation 
of a good tafte, to fhewhow differently Ovid 
and the Greek tragedians, have made Medea, 
Phasdra, and Deianira fpcak, on the very fame 
occafions. Such a comparifon would abun- 
daatly manifeft, the fancy and wit of 
Ovid, and the judgment and nature of 
Euripides and Sophocles. 1£ the charadler of 
Medea was not better fupported in the tragedy, 
which Ovid is faid to have produced, and of 
whichQuintilianfpcaks foadvantageoully, than 
it is in her epiftle to Jafon, one may venture to 
declare, that, if this dramahad furvivcd, theRo- 
mans would not yet have been vindicated, from 
their inferiority to the Greeks, in tragic poefy. 

The 
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The Epistle before us is tranflated by 
Pope, with faithfulnefs and with elegance; 
and much excells any that Dryden tranflated 
in the volume he publifhed : many of w^hich 
were done by fome " of the mob of gentle- 
men that wrote with eafe;" that is, Sir C. 
Scroop, Caryl, Pooly, Wright, Tate, Buck- 
ingham, Cooper, and other carelefs rhymers^ 
A good tranilation of thefe epiftles, is as much 

wanted, as one of Juvenal j for, out of fix* 

* 

teen fatires of that poet, Dryden himfelf tran- 
Hated but fix. We can now boaft of happy 
tranflations in verfe, of /almoft all the great 
poets of antiquity ; whilft the French have 
been poorly contented with only profe tranf- 
lations of Homer and Horace, which, fays 
Cervantes, can no more referable the original, 
than the wrong fide of tapeflxy can reprefent 
the right. The inability of the French tongue 
to exprefs many Greek or Roman ideas with 
facility and grace, is here vifible : but the 
Italians have Horace tranflated by Pallavacini, 
Theocritus by Ricolotti, Ovid by Angaillara, 
the iEneid, admirably well, in blank verfe,^ by 

Annibal 
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Annibal Caro, and the Georglcs, in blank 
verfe alfo, by Daniello. 

I return to Ovid, by obferving, that he has 
put into the mouth of his heroine, a greater 
number of pretty panegyrical epigrams, than 
of thofe tender and paflionate fentiments^ 
which fuited her charafter, and made her 
SENSIBILITY in amours fo famous. What can 
be more elegantly gallant than this compli- 
ment to Phaon ? 

Sume fidem & pharetram ; iies manifeftus Apollo ; 
Accedant capiti cornua ; Bacchus eris. 

This thought feems indifputably to have beea 
imitated, in that moil juftly celebrated of mo^ 
dern epigrams : 

Lumine Aeon dextro, capta eft Leonllla finiftro, 
£t potis eft forma vincere uterque Deos ; 

Blande puer, lumen quod habes, concede forori. 
Sic tu coecus amor, fie erit ilia Venus. 

My chief reafon for quoting thefe delicate 
lines, was to point out the occafion of them, 
which feems not to be fufficiently known. 

Pp They 
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They were made qn Louis dc Maguiron, the | 
mod beautiful man of his time^ and the I 
great favourite of Henry III. of France, I 
who loft an eye at the liege of Iflbire ^ and I 
on the Princefs of Eboli, a great beauty, but | 
who was deprived of the fight of one of her 
eyes^ and who was at the fame time miflrefs 
of Philip 11. King of Spain. 

It was happily imagined to write an epiftle 
in the character of Sapho, who had ipoken \ 
of the joys of love with more warmth and | 
feeling, than any writer of antiquity ; and who 
defcribed the violent fymptoms attending this 
pafiion, in fo ftrong and lively a manner, that 
the phyfician Erafiftratus, is faid to have dif- 
covered the fecret malady of the Prince An- 
tiochus, who was in love with his mother- 
in-law Stratonice, merely by examining the 
fymptoms of his patient's diftemper by this 
defcription. Addifon has inferted in two of 
his Spedlators*, an elegant charader of this 
poetefs 3 and has given a tranflation of two of 



f N^. 223, and 229, 

her 
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lier fragments, that are exquifite in their kind : 
a tranflation, which we may prefumeAddifon 
himfelf revifed, and altered, for his friend 
Philips. As thefe two pieces are pretty well- 
known,, by being found in fo popular a book 
as the Sped:ator, I (hall fay no more of them 5 
but fhall add two more of her fragments, 
which, though very fhort, are yet highly 
beautiful and tender. The firft reprefents the 
4anguor and liftleflhefs of a perfon deeply in 
love 5 we may fuppofe the fair author look- 
ing up earneftly on her mother, cafting down 
the web on which fhe was employed, and 
fuddenly exclaiming 5 

f 

AvtafACU x^tnuf Toy irovi 

Dulcis mater ! non pofTum texere telum 
Amore vi£la pucri, per acrem Venerem. 

The other fragment is of the defcriptive kind ; 
and feems to be the beginning of an Ode ad- 

P p 2 dreifed 
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drefled to Evening : it is quoted by Deme« 
trius Phalcreus,* 

^IglK fUtll^t IfOki^n 

Vefper omnia fers ; 
Fers vinum, fen capram^ 
Fers matri filiam. 

From thefe little fragments, the firft of which 
is an example of the pathetic^ and the fecond 
of the piSlurefyuey the manner of Sappho 
might have been gathered, if the two longer 
odes had not been preferved in the treatifes 
of Dionyiius, and of Longinus. I cannot 
help adopting the application Addifon has 
made, of his two lines of Phoedrus, to thefe 
renfi'ains of our poetefs j which is perhaps 
one of the moft elegant, and happy applica- 
tions that ever was made from any claflic 
whatever : 

O fuavis anima ! qualem te dicam bonam 
Antehac fuiile, tales cum (int reliquiae ! 

Pha»In Fab. L. 3. v. 5. 

* Edit. Oxon. p. 104. 

. The 
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The verfification of this tranflation of Pope, 
is, in point of melody, next to that of his 
paftorals. I am of opinion, that the two fol- 
lowing lines, in which alliteration is fucceff- 
fully ufcd, are the moft harmonious vcrfes, 
in our language, I mean in rhyme : 

Ye gende gales ! beneath my body blow. 
And foftly lay me on the waves below ! 

The peculiar muficalnefs of the iirft of thefe 
lines, in particular, arifes principally from it's 
confifting entirely of iambic feet ; which 
have always a ftriking, although unperceived, 
efFedt in an Englifh verfe. As for example ; 

Te gentle gales beneath ny body blow. 

Even if the laft foot alone be an iambic, it 
cafts a harmony over a whole line : * 

Rapt into future times the bard begin. 

There are many niceties in our verfification, 
which few attend to, and which would de- 

* See Waeton on Spenfer, SeA. ad. pag. 259. &c: 

mand 
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mand a regular treatife fully to difcourfe : -we 
fliould furcly ufc every pofliblc art, to render \ 
our rough Northern language harmonious. 

Fenton alfo has given us a tranflation of 
this epiftlc to Phaon 5 but it is in no re(pe<3: 
equal to Pope's : he has added another, of his 
own invention, of Phaon to Sappho, in which 
the ftory of the transformation of the former, 
from an old mariner to a beautiful youth, is 
well told. Fenton * was an elegant fcholar, 
and had an exquifite tafte; the books he 

tranflated for Pope in the Odyfley, are fupe- 
rior to Brome's. In his Mifcellanies, are 

* Pope higlily valued him. In a letter to Gay, Vol. 8. 
p. 169. he fays, " I have jaft received the news of the death 
^a friend, whom I efteemed almoft as many years as you : 
poor Fenton. He died at Eaft-hamftead, of indolence and 
ina£^ivity ; let it not be your fate, but ufe exercife.** Craggs, 
who had never received a learned education, had fome time 
before commiilioned Pope to find out for him fome polite 
fcholar, whom he propofed to take into his family, that he 
might acquire a tafte of literature, by the conversation and in- 
ftrudion of the perfon Pope ihould recommend. He accord- 
ingly chofe Fenton ; but Craggs died unluckily for the execu« 
tion of this fcheme. Mr. Craggs had the candor to make no 
obje6tion to Fenton, tho he was a nonjuror; being, I prefume» 
convinced he was honed as well as learned. 

fome 
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fbme pieces worthy notice 5 particularly, his 
Epiftle to Southerne ; the Fair Nun, imitated 
from Fontaine ; Olivia a Charafter, and an 
Ode to Lord Gower, written in the trae Ipifit 
of Lyric poetry, of which the following 
allegory is an example : 

EnamourM of the Seine, ccleftial fair. 
The blooming pride of Thetis azure train, 
Bacchus, to win the nymph who causM his care, 
Lafli'd his fwift tigers to the ccltic plain ; 
There fecret in her faphire cell. 
He with the Nais wont to dwell. 
Leaving the ne£tar*d feafts of Jove $ 
And where her mazy waters flow. 

He gave the mantling vine to growt 
A trophy to his love. 

His tragedy of Mariamne has merit, tho the 
didtion be too figurative and ornamental ; it 
does indeed fuperabound in the richeft poetic 
images : except this may be palliated by urg« 
ing, thkt it fuits the charadlers of oriental 
heroes, to talk in fo high a fbain, and to ufe 
fuch a luxuriance of metaphors. 

From 
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From this epistle of Sappho, I may 
take occaiion to obferve^ that this fpecies of 
writing, beautiful as it is, has not been much 
cultivated among us. Drayton, no deijpica- 
ble genius, attempted to revive it, and has 
left us fome good fubjedls, tho* not very art- 
fully handled*. We have alfo a few of this 
fort of epiftfes by the late Lord Hervey, in 
the fourth volume of Dodfley*s Mifcellanies,-f- 
Flora to Pompey, Arifbe to Marias, and 
Monimia to Philocles, in which laft are fome 
pathetic flrokes, and Roxana to Uibeck, taken 
from the incomparable J letters of the late 
prefident Montefquieu^ a fine § original work, 

in 

* The beft of his Encland^s hxroical Epistles, are 
King John to Itfadldt, EUnor Cobham to Pake Hmnphiy* 
William De Le Poole to Queen Margaret ; Jane Shore to 
Edward IV, Lotd Surrey to Geraldine, and Lady Jane Grey 
to Lord Gil&rd Dudley. In his Baron*8 Wars, there are 
many flrokes not unworthy of Spenfer ^ and his Nymphidia 
muft be allowed to be a perfed pattern of paftoral elegance. 

t P^g^ 9^' ^ ^^^* t Lettres Perfans. A Geneve. 1716, 

^ Lady Wortley Montague, who reiided fo long at Con- 
ilantinople, faid, '* One would have thought the Baroa 
de Montefqieu had been bom and bred a Turk, he has de- 
scribed that people, and the women, particularly, fo v^y accu* 

rately.'! 
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in which the cuftoms and manners of the 
Periians are painted with the utmoft truth 
and livelinefs^ and which have been faintly 
imitated by the Jewifh, Chinefe, and other 
Letters. The beauty of this writer, is his 
expreflive brevity s which Lord Hervey has 
lengthened to a degree that is unnatural; 
efpecially, as Roxana is fuppofed to write juft 
after ihe has fwallowed a deadly poifon, and 
during it's violent operations. I have lately 
feen feveral pieces of this fpecies, which as 
the fubjeflis are ftriking, will, I hope, one day 
fee the light. They are entitled, " Tasso 
to Leonora; written in an interval of 
his madnefs: Lucan to Nero; juft 
after he was condemned to death : Lady 
Olivia to Clementina, on her refufing to 
marry Grandifon: Charles V. from the 
monaftery he retired to, to the King of 
France: Galgacus, general of the Britons, 

rately." — ** I had rather have written the fliort hillory of th« 
Troglodites, confifting only often pages^ than the admirable^ 
the immortal hiftory of Thuanos in ten great volumet.** 
Mbs PiifsxBf . ccxlr. 
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to Agricola that commanded the Romans : 
Montezuma to CoRTEz: Vitikinda, the 
general of the Saxons, to Charlemayne : 
and RosMUVDA to Alboinus, King of the 
Lombards/' 

But of all ftorics, ancient or modern, 
there is not perhaps a more proper one to 
furniih out an elegiac epiftle, than that of 
Eloisa and Abelard. Their diftreffes were 
of a moil SINGULAR and peculiar kind ; 
and their names fufficiently known, but not 
grown trite or common, by too frequent 
ulage. Pope was a moft excellent improver, 
if no great original inventor ; for, as we 
have feen what an elegant fuperftrufture he 
has raifed on the, little dialogues of the Comte 
de Gabalis, fo fhall we perceive, in the fequel 
of this Se<Sion, how finely he has worked up 
the hints of diflrefs, that are fcattered up and 
down in Abelard's and Eloifa's Letters ; and, 
in a little French * hiflory of their lives and 

^ Printed at the Hagae« 1693. 

misfor- 
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misfortunes, which he made great ufe of. 
* Abelard was reputed the moft handfome, 
as well as moft learned, man, of his time ; ac- 
cording to the kind of learning then in vogue. 
An old chronicle, quoted by -f* Andrew da 
Chefne informs us, that fcholars flocked to 
his ledures from all quarters of the latin 
world. And his cotemporary St. Bernard 
relates, that he numbered among his difciples 
many principal eccleiiaftics, and cardinals, at 
the court of Rome. Abelard himfelf boafts, 
that when he retired into the country, he was 
followed by fuch immenfe crowds of fcholars, 
that they could get neither lodgings nor pro- 
vifions fufficient for them; ^ ut nee locus 

* He was bom born at Pahus near Nantes in Britanny, at 
the beginning of the twelfth century, and iladied at Parift 
under William Champeaux. 

f InHif. Cal. Abel p. 115$. And the high opinion that 
was held of his learning, may appear from his epitaph by Pet« 
de Clagny, 

Gallorum Socrates, Plato majdmus Hefperiarum, 
Nofler Arifl:oteles, Logicis, qaiconque faerunt, 
Aut par, aut melior, ftudioram cognitas orbi 
PrincepSy ingenio varius, fubdlis Sc acer. 
Qmnia vi fuperans rationis St arte loquendi. 

Qa 2 hofpitiis, 
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hofpitiiSy ncc terra fufficeret alimcntis.*'* He 
met with the fate of many learned men, to 
be embroiled in controverfy^ and accufed of 
herefy j for St. -f- Bernard, whofe influence 
and authority was very great, got his opinion 
of the Trinity condemned, at a council held 
at Sens, 1 140. But the talents of % 
Abelard were not confined to theology, jurif- 
prudence, philofophy, and the thorny paths 
of fcholafticifm : he gave proofs of a lively 

* Abdardi Oper», p. 19. 

• f The chara&er of this St. Bcnuurd was fingolar^ the pre$- 
£ent Henault thus fpeaks of him. ** II avoit* ete donne a cet 
homme extraordinaire de dominer les efprits**, one beholds him 
pa(s in a moment from the depth of a defert to a court, where 
he never was difplaced, where he lived without titles, without 
a public character, enjoying that perfonal weight which is 

^ §bove authority.*— Yet no lefs a man of fan£tity, and a man of 
wit, than a great politician : His fermons are mafterpieces of 
fendment and energy. Hifioire de France : Trofieme Race. 

i One is fometimes furprized to fee the honours and venera- 
tion formerly paid to men of literature, in comparifon of what 
fhey meet with at prefent. *' As every human advantage is 
attended with inconveniences, the change of men's ideas in this 
particular, may probably be afcribed to the invention of 
PRINTING ; which has rendered books fo common, that even 
men of flender fortunes can have accefs to them." Hum£*s 
Hiftory of Gieat-Britain, p. 1 49. 

genius, 
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genius, by many poetical performances ^ in* 
fbmuch, that he was reputed to be the author 
of the famous Romance of the Rofe ; which, 
however, was indifputably written by John 
OP Me UN, a little city on the banks of the 
Loire, about four leagues from Orleans; 
which gave occafion to Marot to exclaim ; 

De Jeao de Meun s'enfle le cours de Loire. 

Of this ancient French poet inuch more will 
be faid, in the courfe of this work, when 
we come occafionally to fpeak of Chaucer ; 
fufjice it at prefent to obferve, that he certainly 
continued and iinifhed the Romance of the 
Rofe, which * William de Lorris had left im- 

perfedt, forty years before. If chronology 
did not abfolutely contradift the notion qf 
Abelard's being the author of this very cele- 
brated piece, yet are there internal arguments 
fufficient to confute it. The miftake feems 

♦ When) Marpt praifcB as jhe Enniu^ of F|:ancc, 

Notre Ennius Guillaame de Lorris. 

He took his name from the town of Lorris where he was bom. 
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to have flowed, from his having given Eloi£i 
the name of Rose, in one of the many fon« 
netts he addrefl: to her. In this * romance, 
there are many fevere and fatirical ftrokes on 
the character of Eloifa, which the pen of 
•f* Abelard never would have ^iven* In one 
pafTage, (he is introduced fpeaking with in- 
decency and obfccnity ; in another, all the 
vices and bad qualities of women are repre- 
fented, as aflembled together in her alone. 

Qui les masurs feminins favoit. 
Car tres-tous en foi les avoit. 

In a very old epiftle dedicatory, addreffed to 

* Which waa certainly written an hundred years after 
Abelard ilouri(hed. 
f Eloifa fpeaks thas of Abelard*? poetry and &iU alfo inr 

mufic ; for he fung his 'own verfes. ** Duo autem fateor, tibi 
^ecialiter inerant, quibus fcsminarum quaramlibet animos 
ftatim allicere poterat | di6lan£ videlicet Sc cantandi gratia. 
Qgx caeteros Qiinime philofophos afiecutos elTe novimus. Quibus 
quidem quaH ludo quodam laborem exercifii recreans philofb- 
phici, pleraque amatorio metro vel rithmo coinpolita reliquiftj 
carmina, quae p'rae nimia fuavitate tarn didaminis, quam cantus, 
£epius frequentata, tuum in ore omnium nomen inceiTanter tene- 
bant ; ut etiam ilUteratos melodise dulcedo tni non fineret eile 
inunemores. Epiil. i . HeloiiFs. p. 5 1 • Edit 1 7 1 8. 

It is obfervable, that Pope judidoufly fofteaed and harmq* 
nized her name to Eloi/a from HeUiJ^. 

Philip 
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Philip the fourth of France, by this fame 
John of Meun, and prefixed to a French 
tranflatioh of Boetius, a very popular book at 
that time, it appears, that he alfo tranflated 
the epiftles of Abelard to Heloifa, which 
were in high vogue at the court. He men- 
tions alfo that he had tranflated Vegetius, on 
the Art Military, and a book called the Won- 
ders of Ireland ; thefe works fliew us the 
tafte of the age : his words are ; *^ t' cnvoye 
ores * Bocce de confolation, que j' ai tranflat^ 
en Francois, jacoit que bien entendes le 
Latin'* -f-. It is to be regretted, that we have 
no exadt pifture of the perfon and beauty of 
Eloifa ; Abelard himfelf fays, that (he was, 
•* facie non infima ;*' her extraordinary learn- 
ing many circumftances concur to confirm ; 
particularly one, which is, that the nuns of 
the Paraclete are wont to have the office of 
Whitfunday read to them in Greek, to per- 

* Ckauccr atib ttanft&ted Ait pifcc.<— Boctm was aaoft 
admired daffic of that age ; indeedhe defenres to be (b of any. 

t This fentence ftronj^y alfi^ ckaiaiEUrifes the times. 

petuate 
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petuatc the memory of her underftanding that 
language. The curious may not be difpleafed 
to be informed, that the Paraclete was 
built in the parifh of Quincey, upon the 
little river Arduzon, near to Nogent, upon 
the Seine. Happening to be in France a few 
years ago, I had the curiofity to vifit the very 
fpot; which I furveyed with much veneration* 
A lady, learned as was Eloifa in that age, who 
indifputably underftood the latin, greek, and 
hebrew tongues, was a kind of prodigy : her 
literature, fays * Abelard, " in toto regno 
nominatifSmam fecerat :" and, we may be 
fure, more thoroughly attached him to her, 
Bufly Rabutin fpeaks in high terms of com- 
mendation, of the purity of Eloifa's latinity : 
a judgment worthy a French count ! There is 
a force, but not an elegance in her ftyle; 
which is blemiflied, as might be expefted, by 
many phrafes unknown to the pure ages of 
the Roman language, and by many Hebra- 
ifms, borrowed from the tranflation of the 
bible. 

• Abd. Opera p. lo. 

I now 
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I now propofe to pafs through the 
* Epistle, in order to give the reader a 
view of the various turns and tumults of paf- 
iion, and the different fentiments with which 
Eloifa is agitated : and at the fame time, to 
point out what paffagcs are borrowed, and 
how much improved, from the original Let- 
ters. From this analyfis, her ftruggles and 
conflifts, between duty and pleafure, between 
penitence and paffion, will more amply and 
jftrikingly appear. 

* The compliment which Prior paid our author onthic 
Epistle, is at once foil of elegance and very lively imagery. 
He addrefles it to Abelard, and fays that, PoP£ has wo^vf 

A filken web, and ne'er ihall fade 
Its colours ; gently he has laid 
The m^mtle o'er thy fad diftrefs. 
And Venus ihall the texture blefs. 
He o'er the weeping Nun has drawn. 
Such artfol folds of facred lawn ; , 
That LoTE with equal grief and pride. 
Shall fee the crime he drives to hide, 
ADid foftly drawing back the veil. 
The god fhall to his vot'ries tell. 
Each confcious tear, each blufhing grace. 
That dcck'd dear Eloife's face. 

Alma. p. loi. 

R r She 
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She begins with declaring, how the peace- 
fiilnefs of her fituation has been difturbcd, 
by a letter of her lover accidentally falling 
into her hands ; this exordium is beautiful, 
being worked up with an awakening folem- 
nity : (he looks about her, and breaks out at 
once. 

§ In thcfc deep folitudes and awful cells, ♦ 
Where heavenly-pcnfive Contemplation dwells. 
And cver-mufing Melancholy reigns; 
What means this tumult in a veftal's veins ? 
Why rove my thoughts beyond this laft retreat ? 
Why feels my heart it's long-forgotten heat ? 

She then refolves neither to mention or to 
write the name of Abelardj but fuddcnly 
adds, in a dramatic manner. 



J The name appears 



Already written — ^wafli it out my tears ? 

4 V. I. 
• <Mf I was ordered to find out the moft happy^ and tho 
moft miferablc man in the World, I would look for them in a 
doiftcr ;" faid a man of penetration. 

+ V. 13. 
X Quanto re£tias HOC, quam trifti laedcre verffl, 
Pantolabom fcurram, Nomentanamqae nepotem. 

Hor«Sat. L. i.S. 10. 20. 

She 
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She then addreiTes herfelf to the convent, 
vrhere fhe was confined;^ in fine imagery : 

* Relentlefs walls ! whofe darkfom round contains 
Repentant fighs, and voluntary pains, 
-f- Ye rugged rocks ! which holy knees have worn. 
Ye grots and caverns (bagg'd with horrid thorn ! 
Shrines where their vigils pale-ey'd virgins keep. 
And pitying faints whofe flatues learn to weep ! 
Tho* cold like you, unmov'd and filent grown, 
I have not yet forgot myfelf to flone ! § 

She proceeds to enumerate the efFeifts, which 
Abelard's relation of their misfortunes has 
had upon her ; yet notwithftanding what (he 
fufFers from them, fhe intreats him ftill to 
write. 

• V. 18. 

f This, and ftveral other circamflances^ in the fcenery view 
of the monaftery^ which denote antiquity, may perhaps be a 
little blamedy on account of their impropriety, when introduced 
into a place fo lately founded as was the Paraclete : but are fo 
well imagined, and highly painted, that they demand excufe. 

§ ** Forgetmyfelf to marble** is anexpreflionofMilton^as 
is alfo, *' Caverns ihagg^d with horrid thorn/* and the 
epithets " pale-eyed, and twilight,** are firft u(ed in the 
fmaller poems of Milton, which Pops had joft perhaps been 
reading* 

R r 2 Yet 
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t Yet write, O write me all ! that I may join 
Griefs to thy griefs, and echo fighs to thine. 

This is from the Letters— " Per ipfum itaque 
Chriflum obfecramus ; quatenus ancillulas 
ipfius & tuas, crebris literis de his, in quibus 
adhuc fludtuas, naufragiis certificare -f- dig- 
neris, ut nos faltem quas tibi folae remanfiinus, 
doloris vel gaudii participes habeas." On the 
mention of letters, (he breaks out into that 
beautiful account of their ufe, which is finely 
improved from the latin. 

§ Heaven iirft taught letters for fome wretch's aid. 
Some banifh'd lover or fome captive maid ; 
They live, they fpeak, they breathe, what love 

infpires, 
Warm from the foul, and faithful to it's fires i* 
The virgins wifli without her blufh impart, 
Excufe the blufh and pour out all the heart. 

" Dc 

tV.4i- tEp.p.46. SV.51. 

* It is to be hoped, that fome of the fair fex, of the abilities 
of Eloifa, for we have two or three fuch at prefent in Great 
Britain, will anfwer the ingenioui, but paradoxical philofopher 
of Genera, who has vented many blafphemies againft the 
paflion of love. ** II faut diftinguer, fays he, le moral da 
flrifiltu dans le fentiment de V amour. Le fh^nfiqut eft ce deiir 

general 
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•^ Dc quibufcunquc dutem nobis fcribas, noa 
parvufn nobis remedium confercs; hoc fal- 
temuno, quod tc noftri mcmorcm ciTc monf- 
trabis.^' She then quotes * an unneccflary 
paffage of Seneca, and adds, " Si imagines 
nobis amicorum abfentium jucundae funt, quae 
mcmoriam renovant, & defidcrium abfentise 
falfo atque inani folatio levant ; quanto jucun- 
diores funt litera), quae amici abfcntis veras 
notas affcrunt ?" The origin of Eloifa's paf- 
iion is, with much art and knowledge of 
human nature, afcribed to her admiration of 
her handfome preceptor : this circumftance it 
particularly poetical, and even fublime ; 



general qai porte une fexe a s'anir a 1* autre ; Le mvral eft ct 
qai determine ce defLr, 8c le fixe for on feul objetexcldivement ; 
ott qui da mpins lui donne poor cet objet prefere un plus grand 
degre d' energie. Or il eft facile de Yoir que le moral de V 
amour eft un fentiment fadice ; ne de V ufage de la fodetie, U 
celebre par les femmes avec beaucoup d^ habilite Sc de foin, 
pour etablir leur empire, Sc xendre dominant le fexe qui devroit 
obeir.^^ Discours fur L* origine de 1* Inbgalitb panni les 
Iiommes — Par J. J. Rouffeau* Amfterdam, 1755- pag. 78. 

It is not to be wondered at diat he who has written a fatirc 
againfi human fociety, fhould fatirize its greateft bleiSng. 

?Epift.p.47. ' 

My 



/ 
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* My £uicy formed thee of the angelic kind. 
Some emanation of th' all-beauteous mind. 

§ How t oft when preft'd to marriage have I (aid, 
Curfe on all laws but thofe which love has made ! 
Let wealth let honour wait the wedded dame, 
Auguft her deed and facred be her fame ; 
Before true paffion all thefe views remove. 
Fame wealth and honour, what are you to love ? 

Thcfc fentimcnts are plainly from the letters, 
" Nihil unquam, deus fcit, in tc, nifi te requi- 
fivi ; te pure non tua concupifcens. Non ma- 
trimonii fcedera, non dotes aliquas expeftavi. 
Et fi uxoris nomen fandtius ac validius videtur, 
dulcius mihi femper extitit amies rocabulum, 
aut fi non indigneris, concubinas vel fcorti/*— 
Pope has added a very injudicious thought, 

X The jealous God, when we profane hid fires, 
Thofe reftlefs paffions in revenge infpires, 

•V.6i. §V. 73. 

t Thefe thoughts have fumifhcdBayle with an occafion, to 

' difcufs after his manner, whether the pleafures of love are moft 

cxquifitely enjoyed with a miftrefs or a wife. Vol. I. Di6L 

p. 75- " Abundat dulcibus vitiis" is the charaftcr of this 
work of Bayle. 

t V. 81. 

And 
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And again^ 

* Love free as air, at fight of human ties. 
Spreads his light wings and in a moment flies. 

It is improper for a perfon in the iituation of 
Eloifa to mention Cupid ; mythology is here 
out of its place. The Letters alfo furnilhed 
the next thought : 

r 

f Not Gaefar's emprels would I deign to prove. 
No, make me miftrels of the man I love. 

" Deum teftem invoco, fi me Auguftus, 
univerfo praefidens mundo, matrimonii honore 
dignaretur, totumque mihi orbem confirmaret 
in perpetuo praefidehdum, charius mihi & 
dignius videretur, tua dici meretrix, quam illius 
imperatrix." Next ihe deicribes their unpa- 
rallelled happinefs in the full and. free enjoy- 
ment of their loves ; but all at once flops 
ihort, and reclaims with eagernefs, as if ihe 
at that inftant faw the dreadful fcene al- 
luded to^ 

AJas 



/ 
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* * 

•-Alafrfaow changed ! tehat fudden horrors rife f ^'* 
A naked lover, boo^ 4ftadbleeding lies f 
yrhej^e, where was Eloife i her voice, ^her hand. . 
Her ponyard had og{H>s'd the dire co^iniand ! t 
Barbarian ftay ! that bloody ftroke reftrain, 
The crime was common, common be tke pain, f ' 

♦V. 100. 
f It was difficult to^ak ofthis cataftroph^ that hefel Abe- 
lar4. with any ^gpi^ and grace :^our poet however ha&^dpv it. 
I know not where caftration is the chief cau(b of di&refs, in 
any otho" poeni^ex^bpt ina mj extraordinary one of C^tdlus, 
where Atys, ih-uck with madaefs by Bcrecynthia, in a ijr of 
cndxufiaiin, iaflifts thh punifhment on himfelf. After which 
2ie laments his condition in veiy jiidietic ftratns. Thepoen^ 
has been fo little remarked on, that I fliall take the liti^rty pf 
loferting the following paflage in the fpcech of Atys, which Is 
very dramatic, full of fpirit, and fo4den /^Hfigfji .q£^pgj^0k, 

Egone a jDMa s«oioCa hsc ftrai^ in. memora domo ?; 

Patria, bonis, amicis, genitoribus abero ? 
■^- Atacarofoto, pakftrl, Jtadlb, gymnaiiiif? ^ 

^ MIftr, ah mifer, qiierc6dtutt cfbctiam atque etian^ aiiiflic. 

Quod enim genus ? figura eff? ego numquid abiefim T 
' Ego muKer ?— ego adoIcfcBns, ego ephebus, ego puer, - 

Ego g/mnafiifiii Hot, ego cram decus olei, 

-Mhi janu« frequentcs, ihihil&ninatepidaj - ^ ' ' 
' iifihi fioridis corolHs redfmita domus erat, 

Linqoendum nbi eflet orto nuhi fole cjibiculum.' 
" Egbne dettot miniftra, 8s Cybeles faihula ferir ? " 

Egone'tosBnas, ego mipi pars, ego vlr fterilis ero ? 

Ego viridis algida Idae nive amifta loca colam ? 

Ego vilai6 a|amftb akis Phfyjgiie columinibust 

Ubi cerva fylvicultrix, ubi aper ncmbrivagus ? ^ 

Jam jam dolet quod egi; jam, jam quoqj^e p«nitct f 
^ . ' . - This 
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One know^ not which moft to applaad^ the 
lively imagery, the patfaetk*, or the artful de^ 
ceney^ with which this trafadion i^ dblicacdy 
fainted at, in thefe mdft exclrelient lines : which 
are the genuine voice of nature and pai3ion» 
and place the objedt intended to be impref!: 
on the reader i^il in his fight. 

She next reminds Abelard of the (blebinity 
of her taking th^ veii^ from verfe ofie hutKfrdd 
and fijc, i6 brie hundred and eighty four, 
which are highly beautiful, particularly thefe 
circumftances attending the rite--« 

* As with €9U lips I ktfi'd the facred veil» 
The fhrines all fnmbbJ, and the hxa^preixrpa&f 

This whole pdem being^of a ftrain fapetjoor to aajr thing in the 
Roman poefy, and more paflionate and fablime dian any part 
of Virgil» and being alio fo much above the tender and elegant 
genius of Catullus, whofenanie it beats; inclines xne to think 
it % traoflotiott fH>m' ijyne Grkdan writer \ VfA Derhtfis^ if dtt 
reader will ^erufe the whole, it will ^ve him the trueft notion 
of an old dithyrambic, of any poem antiquity has le^ of; Tho* 
text is in fome places much corrupted, but enough remains pufo 
and intelligible to place' it at the head of latm poetry, ho^ 
ilrangely foever it has be^ negleded. It oaght tol)e pbierved^ 
t]|ir the fei^nllii^ €%Ikfa^' and- liintli lines of dns quotsetiott^ 
bear a wonderful refemblance to a $j)ie paffi%|l !• die book of 
Job, Ch. 29. Ver. 6. Ic feq. 

•V.ixi. 

S f Thefe 
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Thefe two circumftances are fancied with 
equal force and propriety ; and this fuppofed 
prognoiliq of the uneafinefs fhe would un- 
dergo in. the. monaftic life, is very affcdting. 
But her padion intruded itfelf even in the 
midft of this awful afl: of devotion; the 
ftrength of which ihe reprefcnts by this par- 
ticular, 

* Yet then to thefe dread altars as I drew. 
Not on the Crofi mj eyes were fixM but Hu. 

Here (be gives her fondnefs leave to esrpatiate 
into many lufcious ideas ; 

f Sttll on that breaft enamoured let me lie, 
"■ StUl drink delicious poifon from thy eye. 
Pant on thy lip, and to thy heart be preA ; 

And theii follows a line exquifitely paflionate, 
and worthy the fenfibiHty pf Sappho or. 
of Elpiia, 



. .i 



Give all thou canft ! — ^andjet mc dream the r^* 

4 

Soddenl^.sihe Jiere checks the torrent: of thii 
amorous tranfport— ^ 






Ah 
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♦ ^bno-^inftruftmc Other joys to prize, 
' with other beauties charm my partial eyes, 

t 

Fiill in my view fet all the bright abode, i" 

/ And make my foul^quit Abelard for God^ 

She puts him In mind of his being the father 
and founder of the monaftery, and entreats 
him to vifit his flock on that account. This 

topic is taken from the Letters. 

• ■ ■ • ■ .■ ' s = .' • 

f From the faUe world in early youth they fledy 
By thee to mountains, wilds, and defarts led ; 
You raised thefe haildw'd walls ; the defart fintPd, i 
And paradife was openM in die wild. 

^< Nihil hie fupisr alienum sedificSfti fui^idamen* 
turn I totum quod bic eft, tua 6r.eatio eft 
Solitudo haec feiris tantum, five latrombus va- 
cant, nullam hominum habitationem nove^i' 
rat, i][u^lam doQium.ha]>uerat. In ipfiacubiii- 
bus ferarum, in ipfis latibulis latronum^ ubi 
nee nominafi deus folet, divinum erexifti 
tabernaculum, & fpiritus fandti proprium de- 
dicSfli templum* ^ibUadhoc xdificandum 

• Y, xaj. .. t V. «#9. 

Sfa c^ 
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ex regnm yel principupi opiboj Intulj^^^cBm 
plorima pefliis fm inazuaft» uft .qiuc9vid<'6eref, 
tibi m poOet afcribi.'' Wl^h U£t iSb^tence 

■ 

is finely improved by Pope; being i«;j3nce 
heightened with pathos and poetic imagery j 
and cont^mg an oblique fatir^ on - b^^^^^^ 
tioDSfaifed by avarice^ tnr e::^orte4 by fts^r 



ji~ 



•^^Vk . 



«* .^ • 



♦ No vee{Hng orphan faw his father's ilore$ 
Our O^rittcs irradiate or ng^fusi o^r Awff^f . 
No filvcr faints by dying mybrs giv*n. 
Here brib'd the r»ge of iJl-rjKjv^cid heav'n $ 
But fuckylaw rcjofe^iij?^^ ipgV^ . . 

No p(urt of ihxs pocfihF or ia4eed of any of 
Pope's proda^cws is io traiy poetical; and 
contains Ifiich ftrbng painting, as thepsffage 
to which we are now arrived j!-*The 4cicrip- 
tion of the convent, where Pope'«. i«%ioA 
certainly aided his fancy. It is impoffible to, 
read it Without beiiig ftnick with a penifiive 
plcafiffe, and a facreil aw^, at ibc ibleriinity 
erf the fcehc J fo pi(Sbafe^ue are the epithets! 
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. IVWe ^«/ arete mdcc » A(Wid«y jqJj^^ v j 4 

'."■■••• '. . . . • . ' , •'■ 

Tbj/jJsjti dM5>s*d a jcronriling ny* /, 

All t^ qircumifaiBge9 that caa amu^ and^ 
footh the fxuod qf a fiditary, ar« i^xt OBomer 
rated in thiscxpf^ve xnaimef : and the reader 
that (hall he ^fgafted at the length of the 
quotation^ I pronounce, has no talte, either 
for painting or poetry : v , . * 

f The darkfome pines that o*er yon rocks tecUn*d 
Wave hi^, and murmur to die hollow wind, 
The waiMTf mg Areams ditt fliifle between 4ie Itilb, 
llwi^PQls. that cdlotE> the tiiKi^^ - 

The lakc$ that quiver to ike curling biee^e ; 
• No more thele icenes my meditation aid. 
Or lull to Ttit the vlfionary maid. ^ 

The effeft and influence, of Melancholy 
who. is beautifully perf(mi& on every obn 
jed that occurs, jaod on every part of the 
convent, cannot be too much applauded, • or 

%:.:.. i... •V;i4|. •■''■•" +V.1S4. 

...:':•. too 
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too often read^ as it h foandcd oar natijfre'and 
experience. That temper of miiid'difk a 
gloom on all things. . 

* But o*er the twilight groves and dufkjr czve^ 
Xx>ng-fbcinding ilcs, and intermingled graves, 

■4 

* Black Melancholy fits, and round her throws 
A death-like filexice, and a dread repofe ; 
Her gloomy prefence fiiddens all the iceiso, <- 
Shades every flower, and darkens every green,. ' . 
Deepens the murmur of the falling floods. 
And breathes a browner horror on the woods. 

* . *^ - 

The figurative exprcflions, /i&rewj, and breathe^ 
and browner horror, are I verily believe the 
ifa-ong^ft and boldeft in the Engliih language. 
The IMAGE of the Goddcfs melancholy 
fitting over the convent, and as, it were ex- 
panding her dreadful wings over its whole, 
circuit, and diiFuiing her gloqm ^11 around it, 
is truely fublime, and ftrongly conceived. 

: EicOiSA proceeds to:giwc an account of thc^ 
oppofitfi fcntiments,: that ^divide and , diftnrb '^ 
Jier, ibijl s ^thcfe are hinted in theXcttsra. iilibr 
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' - V 

V 

*- Ah wretch ! bcUcy'd the fpovtk of God hrvib^ ^ '■ 

Con&is'd within jtbe Have of Jorr and buui4 

I ought to grieve, but cannot what I ought ; 
I mourn the lover, not lament the fault. 

_ , . . ..,.■-•. 

This however is improved greatly on the ori- 
ginaL ^' Cailam me praediciant, qui non de- 
prehendunt hypocritam^— Quomodo paeoiten- 
tia peccatorum, quantacunque fit corporis 
afflidtio, fi mens adhuc ipfam peccandi retinet 
voluntatem, & priftinis aeftuat defideriis ?" "f 
She then fondly calls on Abelard for aflift* 
ance, 

: § O come ! O teach me nature to fubdue. 

Renounce mj love, my life, myfelf and*— you I 
Till my fond heart win God alone, for Jie 
Alone can rivals can fuccred to thee ! 

■ t 

Fired with this idea of religion, fhe takes oc-' 
cafion to dwell on the happinefs of a blame- 
less veilal, one urho has no fuch fin on her 
confcience^ a^ fhe has, to bemoan. The life 
of fuch an one is defcribed at length by fuch ^ 
forts of pleafure, as none but a (potlefs nun 

♦ V. 190, t ^P^* t* ^' i ^' *®^» 

can 
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paitxke of ^ thn rlipanr^rf^^ lifr hipptirfi 
aelv coirfwftftrt i : . : 



'^ J- » • ^ '^ 



• IW iMtt' the SfottU pfefm9§ At ifiU^)nng^ - ^- 
F^rker white vfa||im H|ffi9ieals fii!^ z . '. .;^ .. 
For her di' unfidii^ infeof ^cn Uoo^ ^t4£JC^''Z^ 
And wingt of Seraphs (hed divine perfuniety 
Td feomfc rf heavenly .Jm^jbe tft« awajfr^ i 
, .AodmduinviiiMit'ef eiom^dajrt -^.rF 

Wlot a judkioas^aisd'fMHeattffeiR^ Fb^il 
facK madeof the opinitMs of ^ m^^^fbs and 
quietifls : how would Fenelion liaye l^A dte^^ 
lighted with: ibtfc lines I True pottty^ af^ 
all, c»inot well fobfift/at leaft k nevelf^l^ 
ftriking^ witbouta^ tMte^ of eiitlKifdrilii 
the ikddctiftrattfiiiooi lias iirfme^^^ J '^ .. I 

f Fardtherdreanfeinjr^iigft^eint^oy, • 
F«r other rapturer of lOfliotyj^. ' * *. 

Which raptures are * painted witb psKh^SkS' 
fibHity, and in very aniom^g cok)nt.j^:NiC 
etiam donmend ibis illiifiombtts parctuilc.^ ^ •-» 

^htauft^deartiarrdrs of ait'-cdnlciotta nig^ ;< ' * ' ^ 
Horn glomi^ g)Ult'exakrtfi^feien<le)ig 






■ ■- This 



ceeds to recocmt a dretm y in tfHuch i irai 
alvmyt heavHy ^UappoSattAy beaftaft"t|io 
teiagined ^Mr^ h &ch» ftdinight attend ^ 
dreams of any peribd w&atevef .* 



■*^ 



Metbtnkii^wtndriflggo 



Thro dreary wafks, and weep each other*5 woe, 
< * ip^ieverdiindibaiorflipiildrii^tow'rfak 

» 

And low hiow^d racks hai^ noddii^ o*er the deepi I 
Sudden you mount, you bcckoa from the (kkh 
Clouds Intcrpolc, && 

The& 9t% hidiiptrtabiy, {»t&atidqtie Unci; hot 
whxt I want is s mnm of Jbme foch appro-^ 
priated, and pecofiar ^Bifartfs, as' oodd be ht*' 
ddtnt to XMM bxt £lo^ ; and which fliould 
be dawn from, and have reference to, her 
fie{^r ttatj. What diftioguiflies Homa- and 
SuAidpeir ihnn ^ ^dier poets, is, tfaafdiey 
do not give their xeaders. cekskal iddur: 
every image is due particular and unalienable 
property of the perfoQ who ufes it ; it i^fiiked 
to no other } k is made §os him or her alone. 

^ It ii partly from Dido^sdream. f V. 24a, 

T t Even 
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Even Virgil, himfclf is not free hotpL ,|^is 
fault ; but is frequently general and indifcrir 
minating. where Homer is minptely circum* 
ftantial. She next compares his lituation 
with her own : 

* For thee the fates, feverely kind, ord^ 
A cool fufpenfe from pleafure and from paun ; 
Thy life a long dead calm of fix'd repofc,f 
No pulfe that riots, and no blood that glows. 

Here Eloifa glances with great modefty and 
delicacy, at the irreparable misfortune of . hei^ 
mutilated hufband, which however (he always 
mentions with regret. I queftion whether it 
may be improper to alleviate the drynefs of 
thefe critical remarks, with the following 
ftory ; which I wi(h had fallen into the hands 
of Fontaine. " The Greeks waged war 
upon the duke of Benevento, and made him 
very uneafy . Thedbald, Marquis of Spoleto, 
his ally, marching to his afHftance, and ha- 
ving taken fome prifoners, ordered them to be 

' • V. 250. 

f The four finiilet that follow, drawn from religion, are ad- 
mirable. 

caftratedy 
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caftrated, and in that condition, fent theni 
back to the Greek general, with orders to tell 
him, that he had done it to oblige the 
emperor, whom he knew to be a lover of 
eunuchs; and that he would endeavour to fend 
him, in a Ihort time, a much greater number 
of them. The Marquis was preparing to be 
as good as his word, when one day a woman, 
whofe hufband had been taken prifoner, came 
all m tears to the camp, and begged to fpeak 
to *rhedbald. The Marquis having alked her 
the caufe of her grief, my Lord, fays fhe, I 
tvonder that fuch a valiant hero as you fhould 
trifle away your time in warring with women, 
^hen riien are unable to refift you. Thed- 
bald replied, that, fince the days of the Ama- 
zonSy he had never heard that war had been 
niade upon women. My Lord, anfwered the 
Greek woman, can a crueller be niade upon 
us, than to deprive our hu{bands of what 
gives us health, pleafure, and children ? When 
you make eunuchs of them, it is mutilating 
u% not them : you have lately taken away 
our cattle and goods, without any complaint 
- "* T 1 2 from 



pf4 E$84VXX^VIIBFWiaTlBKlS 

to fevenl of my Bdi||bb9CR)5/i«)mU matsaimiid 
impl^lj^, (he oompafllon of the cp^iurgr. 
The whole $ri^ y*9» . fy pje^^^d ,^%^rxtlu» 
wonvia'f ii^(eniio«s dcd«eittion, 'tfaattte}ire«- 
ib?rfdhcf Jmibandtaher, jib4 all jhcy ki4 

- -' , . ' • - -* ■* ^ ^ 

t9|cen from tier. As ihe was going away, 
Thedbald aiked her, woat (he woali be VIU^ 
ing ihould be done to her hulband, if M W^ 
fbuod in tnew agpin. He :httt cjpo^,' fiui^TilfC^ 
a nofe, hands, siaidfeet: thefe tt« faift d^$i, 
whic^ yoo nwy t»ke.^(^mHiM if hc4efervj^ 
it*^r:i«»w,hiq>, ifyoA plc»f<E, v^, % 
lonptoME."* .,. ^ . ;,^ ,.^^ 

A HiN^r in. the Letters has been beaiui^Ify 
heightened^ and eley^t^d into e^(^mi|t^ S^^' 
in the ne)£t paragtapk Ebifii , fftjrsK tHily, 
" Intbf' ijifk miffittfrn fotemnte, uWi pflrior 
effc dcbeat oratio, obfcoehi feariirtt vttMbii^m 
pnantaimata ita fibi penitus miiemmam cap- 
tivant aVimaiA, ut tut^d'aMltad iHk^ 
quam dritTdrfi, vaccml Nie i&Iunk ^36*1^^ 

* Bbfip&ieqtte Univa^lli, Tom. 1 1 . p. i o!: 

fed 



fid; leek ftiiat»t^:^ait^m^ 
^Witfaii. hishtin iaifimcd^ 









* WAat fcenes appear^ 'wherever I turn my>lew> ' 
'Tliie J^ ideas. whei« I % puHbiei 
](& In'the giQo^ befam 4o lUiattrrifip^. 



•-■ *♦ 



/ ^ t 



Then foHows a clrcuQiilance peculiarly tetadef 
apdproperi as itxefers to a particular excel- 
lence of Abelard. 

f TW VcAc^ I <mi ia9ircii7» iqrmn tn-l^^ 

W idi ^veiy bead I drop jtoo foft a tear. 



T ' « , 



To which fucceeds that fublime defcripdon 
of a high mais, which came from the poet's 
foul, and is very ftriking. 

^ ^ When from the cenfer clouds of fragrance roltt 
• Atii fwdling organs lift the riiii^ foul. 

Oner tixAight of tkee puts all the pomp to flighty 
t Pfjeflit tapei;s,^ teoipt^, fyfim before my it|^t» . ; 
.In &a9 of flame my plunging foul is drown*d, 

While altars blaze, and angels tremble round. 



^^ . X 






lUEhnr^ &w pedbns havecvo: bcei) pre-- 
6ftf^thc celebrating a mafs in a good ehoiTt 

V^r^Sf' : *V-a^ 4y.z59. 
-,} but 
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but havcl)ccn extremely afFcited with awe, if 
not with devotion ; which ought to put us 
on our guard, ag^nil the iniinuating natiif b of 
fo pompous and alltiring a religion as pK»pery. 
Lord Bolingbroke being one day prefent at 
this folemnity, in the chapel at Verfailles, and 
feeing the archbifhop of Paris elevate the 
hoft, whifpered his companion the Marquis 
de *****, " If I were king of l?*rance, 1 

would always perform this ceremony triyfclf/* 

• ■ • . . t . -• . 

Eloisa now acknowledges the weaknefs 
of her religious efforts, and gives herfelf up 
to the prevalence of her pafHon. 

'^ Como with one glance of jthofe deluding «yies. 
Blot out each bright idea of the fkies ; 
Take back that grace, that forrow, and tbefe tears. 
Take back my fruitlefe penitence and prayers ; 
Snatdi me juft mounting, from the blefl: abode, 
Affi&the fiends, and tear me from my Qod ! , 

1 

Suddenly^ religion rufhes back on her (oind, 
and fhe exclaims eagerly. 



f ' 



•V. ««a 

'No 
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♦ No fly mc, fiy me ! far as pole Jo pole !-r , 
Ah, come not, wriu not, /^/»i not once of mc^ 
Nor (hare one pang of all I felt for dice. 
Thy oaths I qtoit, thy mein<»y rcfign, 
Forg^, renounce m^ hate whate'er was mine. 
^ - "i • 

This change is judicious ^d moying. And 
the following invocation to hope, faitb> and 
chriflian grace, to con^e and' take full po^eflioa 
of her foul, is folemn, apd fuited to the con-^ 
dition of her mind : for it feems to be the 
poet's intention to fhew the force of religion 
over pailion at laft, and to reprefent her as a 
little ; calm and refigned to her deftiny, and 
way of life. To fix her in which holy tem- 
per, the circumftance that follows may be 
fuppofed to contribute. For (he relates an 
incident *to Abelard, which had made a very 
deep impreffion on her mind, and cannot fail 
of making an equal one, on the mind of 
thofe readers, who can reliih trac poetry, and 
ftrong imagery. The fcene fhe paints is aw- 
ful : fhe reprefents herfelf lying on a tomb/ 



♦ V- 300. 

and 
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:t ia every low windl,— « 



f ikie » I wittdi'd die ^ring lamps aioiiirf. 
From yoD^ fliriiie I heard a boBoir Ibua^ 
Cdme fifter comct (itfiMd, <ir 6em*d to %) 



Tkis icene would make a fine fubjc^ for dii 
pencil ; and is worthy a capital painter. He 
miglit ^ place Eloila in the long ile of a great 
Gothic church ; a lamp durald hang over faer 
liead^ whofe dim and difmal cay fhould aifl^d 
only light enough to make darknefs irifiUe« 
She herfelf ihould be rejnrefented in the ixr^ 
^ant, when ihe firft hears this aerial voice, 
and in the attitude of Jhrting rmmd with 
^ftoniihment and fear. And this was the 



♦V.30». 

f ViiplMf koirtf€rlave|^veBtIwIiiiftt.«*Aiic 
ig wibft vomoAi vifk wi— L. 4. 460. 



i It is wcS cootiived, diat diis imrifible ijpcaker, liQBUbe 
ft perfbtt dnft iMd becft iwlcr dMT v«7 teK^ kmi cf 
ifickEloUa. 

method 



t>\ 



JouhJ, if I may l!)e;(MiM(r«d the^ VKpte&oiU 
This fu^e^ was the baptifm of Jefus Chrift; 

and in order to brihg; into this (\Jib]ia tnelrft- 
markaVt?:,i8^^ of $Jjc voi(?c AiSfa j^^cn, 
which cried abod, ^-This is n^ beloved 
fon,r '^ he reprefcntcd all the aflcmMf that 
atjtended on the banks of Jordan, gazing up 
imp h^vcn^ with th? jitmoft ardor of ^inzzfim, 



At. this call of a jEjftcr in n^isfprtonei whp 

V 

hftd i)^Q vifited with a fad fimiiitude of 
%l0k with h(^ own, Eloila breaks Qut in 4 
wKgtoos Iraoffort^ :; > 

* 1 come, I come f prepare yoirr rofeate bowers, > 

' Coeteftitfl pa^b^ Md«lter-4}loomiiig.fla«r'r»i 
T^^r^iK^MBcej&a^ . 



She then calls on Abelard, to pay her the laUr 
fMd offices : and to be prefent with her in the 
article of death, 

See Illy lips trefnble;' anrf my eyebalfe roil-^' • '^ 



^ « j-^ 



intervenes, "^ 



X 
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Sttci my laft breath, and cttefa tht flyii^&iit}: /: 

but fhc inftantly correSs hcrfcif, and would 
have her Abelard attend her at thefe laft 
folenfin moments, only as a devout pricft, and 
not as a fond lover. The image, in which 
fhe rcprefents him coming to adminiftcr ex- 
treme undion, is ftriktng and pifturefque > 

Ah no-— ill iacred veftmentii mayft thou |hf»{» ^ 
The haliowM taper * trembling in thy hand^. 
Prtfent the crofe before ta^ lifted eye. 
Teach me at once, and learn of met to die.! 

She adds, that it will be fame confolation to 
behold him once more^ tho' even in the ago- 
Xiv^% f>i death. 

Ah then \ thy once-lov*d Eloifa feie ! ' / 

It will be /A^ no crime- to ;^<tz/ on me! ' "* 

• ■■ . "• > . 

Which, laljt line I could never read without 

J- - * 

great emotion \ it is at once fo pathetic, an4 
fo artfully points back to the whole train 
and. naUire of their misfortunes.. The cir- 



* The words printed in Italics^ ought to be looked on at 
particularly beautiful. 

cumftances 
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cumftanc9j ihe wished xmy attend the d^eath 

of Abclard, arc poetically ^imagined, and ar? 

• * ■■ • ■ ' . » , . ■ ' ■ • 

alfo agreeable to the notions of myftic devo- 
tion. The death of St. Jerome is finely pain- 
ted by DoMENiCHiNo, with fuch attendant 
particulars. 

m. 

* Ia C^jice ecftatic may thy pangs be drown'd. 
Bright clouds defcend, and angels watch thee rounds 
From opening fkies may ftrtaming glories {hine^ ' 
And faints embrace thee with a love like mine. 
May one kind^rave unite each baplefs narne^ 
And graft my love immortal on thy fame ! 

This'wifh was fulfilled. The body of Abe- 
lard^ who died twenty years before Eloifa, was 
fent to £loi£i» who interred it in the tiiona- 
ftery of the Paraclete, and it was accompa- 
nied with a very extraordinary form of Abfo- 
lution, from the famous Peter de Clugny; 
" Ego Petrus Cluniacenfis abbas, (pi Petrum 
Abelardum in monachum Cluniacenfem re- 
cepi, &; corpus ejus fortim delatam Heloiffs 
Abbatifla^, & monialibus Paracleti concefli, 

• V^ 340. 

» » 

U u 2 audoritate . 
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Qiidorkateomnipotentis Hei^ k ornviaaf' fgsu>^ 
toranip abfblvo cum fuo officio, ab oisuxflbas 
peccatisfuis/' — " Eloifa hcrfelf, fays *Vi^neul 
Marvillc, folUcitcd for this abfolutjpQ^ . apd 
Peter de Clugny wilUogly granted it>yv on 
what it could be founded, I leave Co our 
leai'ned theologifts to determine. In certain 
ages, opinions have prevailed, for which no 
ialid reafon can be given/' Whj«i ^oi^i 
.died in 1163, ^^ ^^ infifiired hf. the fide 
of her bebvcd hufband.r I muft not forg^ to 
membn, for the fake .of thofe v^bo are ^ond 
of tmrttcles, thai wbenihe. wa9 putlotGi4^ 
^gTAve^ .Abelard fbretliied otithisarfiis to.i^^ 
ceivcher, and clofely eaifaGaG3e4 htf«. i : :y. 

^LoisA, at theconclufion of the 5?istle 
to whichjWe arc naw arrived, is iudicipufly rc- 
pr^fented a^ gradually fetflipg ioio a trwi(]^aiUj[ty 
of oaind, apd fcenaingly reconciled to her (atp. 
She can \^2lt to fpeak of thj?ir being bprjpd t^- 
geth.cr;^ without vipjent ^otions^ Twq lovers 
are introduced as vifiting their celebrated 

• Melanges, Ti 2. p. 55. 

tombs. 




/ 

i 

tombs> god tbct behaviout of thcre,fteaBg«r3 
is Bmlf imagined ^ ^ 

* From the full quire when loud Hofannas rife, 

Aiid Avell the pomp cS dr^dful facriiice, 
' Apiii4 tint feent) if ibme relenting eye, 

. GUnco on thq ftque where our cold relics lic^ ; 
Devotion's fclf (ball ileal a thought from heav'n, 

. One human tear fliall drop— and be forgiv'n ! 

With this line, in my opinion, the poem 
£bouid have ended, for the eight additional 
ones^ concerning fdme poet, that haply might 
arife to fing their mi&fortunes, iare^ languid 
and flat, and diminiih the pathos of the fore- 
going fentiments. They might ftaiid for thp 
conclufion of almoffc any ftory. - 

This Epistle, is, on the whole, one of 
the' moft highly finifhcd, and certainly the 

moft interefting, of the pieces of our author ^ 

* • ' . "' 

and, together with the ELEGY to theMeiiriory 
of an Unfortunate Lady, is the only iriftance 
of the Pathetic Pope has given ns. I think 



I . 



one 
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one may venture to remark, that the reputa- 
tion of Pope, as a poet, among pofterity, 
will be principally owing to his Windsor- 
forest, his Rape of the Lock, ,and his 
Eloisa to Abelard i whilft the hOs 
and charaAers alluded to and expofed, in his 
later writings, will be forgotten and un- 
l:nown, and their poignancy and propriety 
little reli(hed. For Wit and Satire are 
tranfitory and periftiable, but Nature and 
Passion are eternal* • 



End of the first Volume. 
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